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‘Die schénen Trdume wihrten nicht lange. Im Jahre 1552 schlossen die lutheri-
schen Kurfiirsten ihren Frieden mit Karl V.; an eine Kaiserwahl Heinrichs II. war
nicht mehr zu denken. So hat denn auch der neue Louvre als Kaiserpalast nie
gedient. Aber er steht vor uns als die hochste kiinstlerische Manifestation der
Kaisersehnsucht der franzésischen Kodnige.

Volker Hoffmann

THE PICTURE GALLERY OF STANISLAS AUGUST IN LONDON

This lecture aimed to make use of the English, French and Polish sources in
order to reconstruct the unfortunate story of the King of Poland’s attempt to
create a great national art collection in Warsaw. After an introduction outlining
what is known about the King’s taste in the arts, the lecture concentrated on the
activities of the French-born dealer Noél Joseph Desenfans who seems to have
been instructed by the King's brother, the Prince Primate of Poland, to acquire
pictures in London for Stanislas August. Desenfans was a friend of Calonne, one
of the great collectors of the second half of the 18th century, who in 1787 had
been forced to leave Paris for London, and when — after the Revolution —
Calonne became involved in emigré politics, he sold his pictures Desenfans was
able to concentrate all his energies on Poland. The King was especially keen on
Dughets and on pictures of horses, but Desenfans also bought for him a superb
group of Poussins and also fine pictures by Rubens, by Dutch painters, and
a wonderful Watteau. However, the final partition of Poland made it impossible
for the pictures to be sent there and the Emperor Paul I showed no interest in
buying them for himself. Eventually, Desenfans was able to sell many of the
pictures he had bought (at much expense and after much trouble), while the
remainder were bequeathed to his friend and business-associate Sir Francis Bour-
geois. Bourgeois in turn left them to Dulwich College (a boys’ school just outside
London). The architect Sir John Soane built a superb building to house them, and
King Stanislas Augusts’s Collection thus became the first public gallery in London
rather than in Warsaw. The pictures remain there to-day.

Francis Haskell

MASS PRODUCING THE SUBLIME: THE ANTIQUE AND 19TH CENTURY TASTE

It is often claimed that the arrival in London and Munich early in the 19th
century of major examples of authentic Greek sculpture made such a profound
impact on the taste of the public that those famous, much restored Roman-Helleni-
stic statues (such as the Apollo Belvedere, the Dying Gladiator, the Venus de’
Medici etc.) which had been passionately admired for centuries were rapidly
despised and then forgotten. This lecture set out to challenge this theory by
examining which were the sculptures most frequently reproduced in the 19th
century — both by old-established techniques (bronze casts, large scale marble
copies) and by new inventions. In particular it explored the mass production in
Carrara of marble copies by sculptors such as Triscorni and Bienaimé for St. Pe-
tersburg and for English country houses, and in Paris and Naples by bronze foun-
ders such as Barbedienne and Chiurazzi who made use of new copying machines.
It emerged that the sculptures most frequently reproduced were exactly those which
had always been admired and that collectors at least remained faithful until at
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least the end of the 19th century to the taste of earlier centuries. The eventual
triumph of a taste for authentic Greek sculpture may well have occurred partly
because in its unrestored state, it was not suitable for widespread reproduction
and could not be easily used for decorative purposes.

Francis Haskell

KOPIE: BLASKI I CIENIE UPOWSZECHNIANIA SZTUKI
Uwagi na marginesie ksigzki F. Haskella i N. Penny’ego

Wsrdd ksiazek po$wieconych tradycji w sztuce na uwage zasluguje praca spétki
autorskiej Francisa Haskella i Nicolasa Penny’ego: Taste and the Antique. The
Lure of Classical Sculpture 1500—19001, Sklada sie ona z dysertacji, napisanej przez
Francisa Haskella, najwybitniejszego historyka sztuki z angielskiego obszaru jezy-
kowego, autora szeregu prac po$wieconych dziejom kolekcjonerstwa nowozytnego 2,
oraz z katalogu najbardziej znanych w epoce nowozytnej rzezb aniycznych, opra-
cowanego przez mlodego historyka sztuki Nicolasa Penny’ego.

Problem kopii interesuje badaczy sztuki juz od dluzszego czasu3. Powstalo
w tym zakresie wiele prac mniej lub bardziej interesujacych, dotyczacych zaré6wno
dziejéw kopiowania, jak i znaczenia tego zjawiska. Badania te wyrosly z praktyki
kolekcjonerskiej malarstwa nowozytnego4, jednakze swdéj rozkwit zawdzieczaja
osiemnastowiecznym archeologom sztuki antycznejs Na podstawie wynikéw badan
dziewietnastowiecznych historyey mogli zrekonstruowaé brakujgce ogniwa antycz-
nej tradycji: najpierw w zakresie rzezby, a nastepnie malarstwa 8.

Archeolodzy i historycy sztuki antycznej interesowali sie¢ jednakze kopiami
tylko w jednym aspekcie: identyfikacji prototypu. Iloéé powtdrzen, zwlaszecza now-
szych, mje miata dla nich wiekszego znaczenia. Kopie wykonane wedlug dziel an-
tycznych w epoce mowozytnej nie interesowaly w ujeciu kompleksowym ani hi-
storykéw kolekcjonerstwa, ani tez badaczy szkolnictwa artystycznego, ktére poslu-
giwalo sie wzorcami w procesie nauczania?. Sg to jednak, jak sgdze, dwa bardzo
ciekawe przejawy funkcjonowania kopii. Te¢ istoina luke¢ w badaniach nad sztuka
nowozytng starala sie wypelnié¢ ksigzka Haskella i Penny’ego.

" Punktem wyjécia dla rozwazan Haskella jest znany zespé! rzezb antycznych
z Cortile di Belvedere, ktéry uformowal sie w pierwszej polowie XVI w. i stal sie
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