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Folklore Studies 1945— 1970

Whoever followed the development of folklore studies in Poland
in the last quarter of the century has to acknowledge the results
achieved in this field to be in many respects imposing. If only for
this reason the presentation of what has been achieved in this area of
scholarship is not an easy task. The difficulty arises not only from
the necessity of covering quantitatively rich achievement but also from
its variety, since it encompasses all that has been accomplished in the
collecting and recording of folklore, its dissemination and publication,
as well as studies of this sphere of creative activity of the people.

The situation is made even more complicated by the fact that
representatives of various disciplines, and not only folklorists, have
been concerned with folklore. Obviously, this had its consequences,
since ethnographers, linguists and literary critics dealt with folklore from
the point of view of their own interests and needs, they differed in
the approach to folklore and conceptions of the problems involved in
its study. Although their achievements were not always found satis-
factory by folklorists, they undoubtedly deserve their place in the gen-
eral summing up of the post-war situation in this field of study, for
only by taking into account all that has been done by those concer-
ned with folklore is it possible to determine what really has been
accomplished. ‘

The present study aims not only at brief presentation of the
achievements of folklore studies in the last quarter of the century
but also at outlining both the tendencies and directions of the de-
velopment in the field and the conditions in which the studies were
undertaken and carried out. It is quite impossible, however, to exhaust
all the problems, nor is it possible to mention, even in notes, all
publications dealing with folklore.

1

It is to be observed that the term “folklore” has recently become
fashionable.! It is very often used, and sometimes even misused.

I Cf. J. Burszta. Folkloryzm w Polsce (Folklorism in Poland), |in:] Folklor
woZveinw wspolezesnym v Folklore in Modern Life), Poznan 1970, p. 9—11.
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which results in extending its meaning and consequently, through
the usage not always justified or necessary and through referring it
to various phenomena. leads to certain ambiguities and abusage.
The career of the term started not so long ago, for only after the
war, and was made possible by the important changes and trans-
formations in the social attitude to the creative work of the folk.

It is not insignificant that what arouses the liveliest social in-
terest in the folk culture in general is the complex of phenomena
covered by the term “folklore.” To some extent this is also condi-
tioned by the fact that these phenomena have been explored at
a greater pace and more vigorously than other spheres of folk art and
activity. The popularity of folklore (both the term and the referent)
is connected with the wider social phenomenon that can be called
“folklore snobbery.” observable for some time among the inhabitants
of cities as well as with general social rise and nobilitation of
folk culture, which has become an important and generally accessible
element of the national culture as a whole.

As we know, the creative work and activity of the country
folk were taken an interest in rather early. For a long time the
attention was centred on those manifestations which later on came to
be known under the name of folklore.2 A keen interest in those
phenomena was taken not only in the Romantic period. Although the
very term “folklore™ was introduced as early as in the middle of the
19th century and rather quickly assimilated in the European scholar-
ship, in Poland it appeared much later and its popularity was by
no means immediate.3 :

This can be explained by the fact that at the time when the
term entered the European scholarship, in Poland the interest in
the folk and folk art subsided and exultations about the values of
folklore were replaced after 1846 by the slogans of the immaturity and
lack of creative abilities of the folk and by exhortations to the
work at the foundations. Consequently, the focus of interest shifted
from the folk culture and creativity to the programme of education

< Cf. statements on the subject in Dzieje folklorystyki polskiej 1800— 1863.
Epoka przedkolbergowska (History of Polish Folklore Study 1800~ 1863. Before Kol-
berg), ed. H. Kapelus, J. Krzyzanowski, Wroclaw 1970.

3 See J. Krzyzanowski, “Folklore,” [in:) Slownik folkloru polskiego (Dictionary
of Polish Folklore). ed. J. Krzyzanowski, Warszawa 1965.
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of the folk, of preparing them for an active part in the social life
in the changed, post-enfranchisement conditions. This fact undoubtedly
left its mark on contemporary studies on the folk and folklore.4

Presumably a certain role was played by other factors as well.
In the mid-19th century there appeared in the European study of
folklore new tendencies of basing it on a different, scientific foun-
dation, of breaking with what had been professed in the Romantic
period, as manifested by the emergence of new concepts and trends
in scholarship, such as folklore and study of folklore. These were
not assimilated in Poland because the atmosphere was not conducive
to them, contemporary scholars being either adherents of the Romantic
school or its followers and incapable of appreciating the perspectives
these concepts and trends opened before the study of folk cuiture.
That this was the case is proved by the response to the daring
book of Ryszard Berwinski.®

Also foreign works on folklore and ethnography published at the
time failed to call forth any lively response. In vain would we look
for “folklore™ in contemporary encyclopaedias; no such entry is to be
found in S. Orgelbrand’s Encyklopedia powszechna (Universal Encyclo-
paedia) of 18626 or in its later, 1878 edition, or in Encyklopedia
ogdlnej wiedzy ludzkiej (Encyclopaedia of General Human Knowledge)’
which appeared under the auspices of “Tygodnik Ilustrowany” and
“Wedrowiec™ (journals of the time).

It is understandable that the one to introduce and popularize it
was to be a representative of the new generation of folklorists, an
adherent and propagator of new scientific methods in the study of
folklore, the author of pioneer studies on traditions, tales and songs,
Jan Karlowicz.8 He introduced the term in vol. Il of “Wisla,”
a periodical in which he constantly presented and popularized novel
trends, methods and achievements in the field. Recommended by
Karlowicz, the term met, however, with objections and doubts on

4+ Cf. R. Gorski. Lwowskie. [in:} Dzieje folklorystvki polskiej, p. 354—357.

S T. Brzozowska. Berwinski jako folklorysta (Berwinski as a Folkiorist), [in:)
Miedzy dawnymi a nowymi laty ... (Benween the Old Days and Today . ..), ed. R. Gorski,
J. Krzyzanowski, Wroclaw 1970, p. 98, 101 —103, Studia Folklorystyczne.

¢ Warszawa 1862.

7 Warszawa 1877.

¥ ]. Kartowicz. Folklore, “Wista.” 1888, vol. I, p. 84.
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the part of venerable and meritorious Oskar Kolberg. His opinion is
worth quoting, since it seems to be typical of a certain circle of
traditionalists:

I must confess that the (neo-English) word “folklore” (“Wista,” 11, p. 84), denot-
ing in fact Polish ludogadaciwo [folk-talking], ludowiedztwo [folk knowledge], though
accepted in many countries, is rather repellent to me, if only because it cannot be
easily adopted to the organism of our tongue, and even used by the French,
Italians, Spaniards, etc., it strikes us as some unpleasant cacophony, some violence.

Instead, I would willingly vote for the word “demotics,” proposed by the Portuguese
author Brag.?

To some extent Karlowicz shared the objections of the author of
Lud (The Folk), as shown by the following fragment from his letter
to Kolberg:

I do agree with your opinion about certain hornyness, so to say, of the word
“folklore”; we accepted it as a necessary evil and following the example of other
literatures which have given it the right of citizenship. Of the terms proposed by you,
ludowiedztwo and “demotics,” the former seems to be quite adequate and I shall try

to popularize it; the latter has the advantage of being short and adaptable, but it
strikes one as foreign.!0

Yet the term must have quickly stopped striking him as “horny,”
for he found it convenient and at the same time indispensable for
designating a distinct complex of phenomena, marked with specific
characteristics and features and distinguished from the folk culture in
general as the subject of the new discipline. And as he was especially
interested in those matters, he exhorted to carry out folklore studies
on a broad scale, and set ambitious and serious tasks before those
concerned with folklore. All this found its expression in the paper he
delivered at the Congress of Polish Men of Letters and Journalists
in Lvov.11

Similar subjects were fraquently taken up by him. in “Wisla,”
the periodical which undoubtedly patronized the incipient folklorist
movement based on scientific foundations. He not only propagated
new terminology and new scholarly ideas but, what is even more

9 O. Kolberg’s letter of 2.09.1888, DWOK, vol. 66, p. 530.

10 J. Kartowicz’s letter of 8.09.1888, ibidem, p. 536.

1 J. Karlowicz, Narodowy folklor polski (Polish National Folklore), [in:}
Pamiemik Zjazdu Literatow i Dziennikarzy Polskich (Journal of the Congress of
Polish Men of Letters and Journalists), Lvov 1894.
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important, tried to implant in Poland new conceptions and methods to
be used and developed in scholarly activity.

A closer look at the very process of popularization of the new
terminology is rather instructive of attitudes towards novelties among
those concerned with folklore and the study of it. Even a cursory
reading of annual sets of “Wista” and “Lud,” two journals dealing
with the problems of folklore and folklore study, allows us to see
the difference in their approach. It is by far more difficult to find any
reflections of those novelties in the traditionally oriented —especially
in the matters of methodology —“Lud.” Obviously, those problems.
could not be entirely ignored, considering the progress and results
obtained in folkloric studies in Europe. These deserved at least to
be informed of and, to be sure, the editors of “Lud” did provide such
information.!2 In 1901 there appeared, financed by Towarzystwo Lu-
doznawcze (Folklore Society), G. L. Gomme's Folklore,!? while another
book by this author was published in the same year in Warsaw.!4

Despite this, any influence of the then formulated folkloric ideas
on the work of the members of Towarzystwo Ludoznawcze and those
contributing to Lud is hardly noticeable. To a considerable number
of them we could apply L. Krzywicki’s remark that “in the field of
folklore [...] there were many eager workers” whose “theoretical
background did not equal their good intentions, |...] and sometimes was
none at all”;!5 they were enthusiastic amateur-collectors, without
scientific ambitions, and did not respond to modern conceptions
about folklore and methodology of folkloric study which often shook
current opinions on the subject. It was not only the terminology,
elsewhere accepted and in general use for some time, which was found
objectionable; it was also the very expansiveness of the new discip-
line breaking loose from ethnography and consequent specialization

12 See for instance H. Kasperowicz, Folklorystyka w Rosji (Foiklere Study
in Russia), “Lud,” 1898, vol. IV.

13 G. L. Gomme, Folklor. Podrecznik dla zajmujqcych si¢ ludoznawstwenn, transl.
from the English by W. Szukiewicz, ed. with an introduction by S. Eliasz-Ra-
dzikowski, Krakow 1901.

14+ G. L. Gomme, Folklor w etnologii, transl. from the English by A. Bakowska,
Warszawa 1901.

15 L. Krzywicki, Nauki antropologiczne (Anthropological Science). “Ksigzka,”
1903, No 13, p. 504.

12 - Literary Studies n Poland
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in the study of folk culture, as well as the emphasis put by folklorists
on the scientific approach to folklore and on new methods of in-
vestigation, which did not arouse enthusiasm.

It is understandable then that in the sharp polemics between
Edward Porgbowicz and Maksymilian Kawczynski 16 concerning the
vital problem: folklore and literary history, and thus rather basic
problems from the point of view of every student of folklore,
contemporary folklorists did not really participate. And yet the matters
disputed were not only details or particular issues,!7 for a number of
more general questions were involved as well, such as usefulness
of folkloric studies in historioliterary works, interrelation between
folklore and literature, and the question if and to what extent the
folk could be considered the creator of cultural contents that func-
tioned in that social group. Arbitrary statements and arguments used
in the quarrel often moved it from the level of the scholarly polemics
to that of an ideological one.!8

It turned out that many of the folkloric problems were of a con-
troversial character, that the new discipline did not confine itself
to collecting folklore and disseminating it in print, that is to what
most folklorists of the time considered their task, but that it attempted
at studying folklore in the historical aspect and against the broad
comparative background, arriving at conclusions which were “outra-
geous™ in their divergency from what had been hitherto ascertained.

Obviously. all this did not win many adherents for the new trend,
and after Karlowicz's death and with “Wisla” suspended, it lost its
support and for some time there was silence on the folkloric front. The
process of folklore studies growing separate from the study of folk
culture in general became suppressed, research was carried out at a
much slower pace and professional press only seldom used the termi-
nology and concepts which should by that time have been generally
accepted for good. They were not, however, for the new tenden-
cies met with indifference and resistance of the majority of folklorists

10 M. Kawczynski, Folklor a historia literatury. Pismo polemiczne (Folklore and
Literary History. A Polemical Essay), Krakow 1903.

1" See J. Krzyzanowski, "Amor 1 Psyche,” [in:] Slownik folkloru polskiego,
p. 16—17. The reader will also find there a bibliography of the polemics.

IS Kawczynski. op. cit.. p. 24—25.
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who rather disapproved of. the division of roles in investigating life
and culture of the folk.

Hence a symptomatic non-existence of the very hame and con-
cept “folklore” in the works of the time, which in fact dealt with
folklore. Oddly enough, even such ambitious books as Adam Fischer’s
Lud polski (The Polish Folk)!® or Jan Stanistaw Bystron’s Wstep do
ludoznawstwa polskiego (Introduction to Polish Folklore Studies)20 only
generally touch upon the problem or omit it altogether. If the problems
of modern folklore study are present at all, it is in the works of
prominent sociologists of the period, such as Ludwik Krzywicki?2!
and Stefan Czarnowski.22

An additional impulse to developing folkloric studies was soon to
come from literary criticism, owing to Julian Krzyzanowski who argued
indispensability of referring many questions concerning both old and
new literature to results of folklore studies. With his books and
essays he showed how folkloric data helped to explain a number of
essential literary problems. In contrast with the standing tradition
the author of Polska bajka ludowa w ukladzie systematycznym
(The Systematic Catalogue of the Polish Folk Tale) did not limit him-
self to studying only the influence folklore exerted on literature,
for he recognized the interrelations of these two spheres of culture and
thus advanced the hitherto neglected study of the effect of folklore
on literature. All this found expression in such works of his, as
Romans polski wieku XVI (Polish 16th-Century Romance)?? and
Paralele (Parallels),>4 where he contained not only interesting obser-
vations concerning interrelation of literature and folklore as well as
revisions of accepted views on certain writers, but also statements

19 Lvov 1926.

20 Lvov 1926. 2nd edition appeared in 1939.

21 Cf. the bibliography of L. Krzywicki's writings included in his Studiu
socjologiczne (Sociological Studies). Warszawa 1924, pp. 299—340; K. Zawistowicz,
Dzialalnosé prof. Ludwika Krzywickiego na polu ludoznawstwa polskiego (Professor
L. Krzywicki’s Work in the Field of Folklore Study), “Wiedza i Zycie,” 1936,
No 10-12.

22 ). Krzyzanowski, “Czarnowski Stefan Zygmunt,” [in:] Slownik folkloru
polskiego, p. 71-72.

23 Lublin 1934,

24 ). Krzyzanowski, Paralele. Studia poréownawcze = pogranicza literatury i fol-
kloru (Parallels. Comparative Studies on Literature and Folklore), Warszawa 1935.
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which threw a new light on both the past of folklore and folkiore
itself. Thus he demonstrated usefulness of the discipline, especially in
clucidating those areas where literature and folklore meet. Theore-
tical justification of such studies and their perspectives Julian Krzy-
zanowski presented in his article Lireratura a folklor (Literature and
Folklore).2s

2

The previous section has dealt rather extensively with the beginnings
of modern folklore studies in Poland, for these conditions, difficul-
tics and obstacles in the development of the discipline are to be remem-
bered if we want to see clearly the post-war situation of folkloric
study. Even in the last quarter of the century there were voices remi-
niscent of these old positions, undermining or questioning purpose-
fulness of folkloric study as a separate and independent discipline.
To be sure, the range and subject of investigation as well as the metho-
dology are still a matter of dispute not only between ethnographers
and folklorists, but also among folklorists themselves.2® Undoub-
tedly. however, all this takes place in the situation by far more
favourable and conducive to folklore studies.

The official policy of the state authorities and new social and poli-
tical conditions brought about essential changes in the attitude of
the society to both country people and folk artists. A keen interest
1s taken in folk arts, songs and music, folklore is in vogue and
it has become an ‘important element of national festivities te.g. the
national harvest festival) and local customs (e.g. traditional floating
of wreaths down the Vistula on June 24). It has been acknowledged
as deserving official support and cultivation, as manifested by the
so-called folklore days. organized and kept in various places of Poland.
Numerous amateur groups choose either exclusively or mainly folk
songs and dances as their repertoire, not to mention such profes-
sional ensembles as “Mazowsze” and “Slask™ which for years have
popularized Polish folklore both in Poland and abroad. Consequently,
folklore has ceased to be a property of the definite social environ-

** ~Pamigtnik Literacki,”™ 1936, fasc. 2.
‘0 Sce V. Gusev. Eswetika folklora. Leningrad 1967, p. 98— 102.
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ment and one social group, not easily .accessible outside it, and has
gained wider influence, meeting the needs of a wider public beyond
the collective which created its forms.

With this broadening of the sphere of influence the connection
between the creator and the performer of folklore and folklore
itself, hitherto very close, has loosened; folklore begins to function
in different ways and frequently quite outside the environment which
produced it, thus becoming an autonomous cultural value.

The process began with collecting folklore and disseminating it
in print, in effect of which it entered within the more general range
than when it had existed in oral tradition only. Further advance
came with mass media, owing to which folklore won a still larger
audience and was popularized on an unparalleled scale. The nobilita-
tion and appreciation of values inherent in folklore resulted in great de-
mand for this kind of art.

This is testified by the number of amateur groups?7 for whom fol-
klore is both an inspiration and substance of their activity, and —even
more clearly—by the size of post-war editions of collections of folk
songs and tales. For instance, 2 editions of Julian Przybo$’s Jabloneczka
(An Apple Tree) ran up to 10,000 copies, in as many copies Adolf
Dygacz and Jozef Ligeza’s Piesni ludowe Sigska Opolskiego (Folé'
Songs of Silesia) were available, and editions of successive volumes
of Kolberg ranged from 4,200 to 6,200 copies.?8 As a rule, collec-
tions of tales had larger editions, e.g. Polskie basnie ludowe (Polish
Folk Tales) edited by Tomasz Jodetko (50,000) or Woda Zywa. Basnie
pisarzy polskich (Live Water. Tales by Polish Writers) edited by Ste-
fania Wortman (30,000).29

Admittedly, from the mid-50’s editions of collections of folk songs
have grown considerably smaller, in contrast with the editions of
folk tales.

27 See Cz. Kaluzny, Folklor i jego upowszechnienie w dzialalnosci kulturalno-
-oswiatowej w Polsce Ludowej ( Folklore and Its Popularization in Cultural and Educa-
tional Activities in Polish People’s Republic), “Literatura Ludowa,” 1966, No. 4—6,
p. 75—91.

28 Many more such examples could be given.

29 Also other collections had large editions, for instance: Nowy kiermasz bajek
(Warszawa 1965)—20,000; M. Okecka-Bromkowa, Nad jeziorem bajka $pi (Olsztyn
1962)— 5,000, B. Lesmian, Klechdy polskie (Warszawa 1959)—20,000.
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In presenting the situation of folklore study in the last few
decades we should not overlook the fact that they have had ins-
titutional support of the kind of which older students of folklore
could have only dreamed. Manuscripts of Oskar Kolberg’s works
may serve here as a sufficient example. During the 20 years after
his death only 5 volumes of his works were published, not followed
by any further volumes for many years. It was only after the resolu-
tion of the People’s State Council of 1960 that the whole of Kolberg’s
output began to be published, first the series of works he had published
in his lifetime, then 11 volumes of his posthumous writings and 3 volu-
mes of letters. There are also other examples, though not so im-
pressive as that of the edition of Kolberg, of making up for the
past negligences.

As it has been already said it was not only folklorists who dealt
with folklore, although for them it was the main subject of investi-
gation. Also representatives of other disciplines took it into considera-
tion and studied in certain aspects, from the point of view of a given
branch of study. Much attention was paid to folklore by ethnographers,
musicologists, literary critics and linguists, especially dialectologists.
This of course is true not only of the post-war period.

What is to be treated as a real novum of the period is the eman-
cipation of folklore studies, the fact that they have become.inde-
pendent from ethnography. This emancipation is of course in accor-
dance with the general tendency in the development of science, its
rapid and eventful progress accompanied by narrow specializations,
but it is also a result of recognition of the fact that study of folk
culture, like of culture in general, requires many techniques and
methods, for it deals with something which is heterogeneous, made
up by various elements.

Yet this emancipation of folklore studies is often regarded in
terms of almost coup d'état against ethnography, of diminishing
ethnographical property. Thus the study of folklore and ethnography
are set in not always justified opposition, and various mutual claims
and grievances are manifest even in different ideas about what the
word “folklore” denotes and what its range is. Not intrequently
the folklorist is seen as an intruder in what has hitherto been
ethnographical realm, as a rival who appropriated more interesting
research themes and subjects. Such an attitude seems groundless,
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for it is obvious that both the subjects and the range of these
disciplines do not overlap, and even if they sometimes do, the same
phenomenon is considered from two different points of view and
studied by using different methods (cf. the role of textual and aesthetic
analysis of folklore, or philological method in folklore studics).
It does not necessarily follow that they are to be set in opposition,
or that in over-emphasizing the differences we are to { cet the prob-
lems a solution to which can be found only in coo - tion.

For the sake of clarity it must be said that it was attempts at
defining the meaning and range of the word “folkiore™, and <; :i-
fically its second element, which brought about the most heated dis-
cussions and disputes. As to the first— “folk™ —it was generally inter-
preted unanimously, though sometimes the term was understood in
an ahistorical way, without proper attention paid to the fact that
historically it covers different social classes, and applied to the feudal
epoch it means something else than when applied to that of capi-
talism. It is only through historical analysis that we can determine
which social groups in a given period are to be treated as the
“folk.”

Recognition of this is crucial for the way in which folklore is
conceived. It demands that we should see in folklore a historical
product, variously conditioned and formed in the course of history
in different circumstances and by different groups deemed as folk in
a given period. At the same time it prevents us from treating folklore
as a product of creative activity of one social environment only,
for example of country folk, which was a common error of older
folkiore studies, where remarks and observations pertinent to the
feudal epoch were extended on the folklore of capitalism. Thus
changes and new phenomena in folklore, such as folklore of the
working class, were overlooked.

As we have already mentioned, the main controversy between
folklorists and ethnographers concerned the interpretation of the
second element of the term, “lore,” as this was to determine the
meaning and range of the concept, and thereby the very subject of

30 A comprehensive treatment of the subject the reader will find in 7lolklor
i etnografiya, Leningrad 1970, especially in K. Chistov’s essay under the same title
(pp. 3—15).
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folklore study. The scope of this article does not allow us to quote
definitions of folklore as formulated by representatives of both ethno-
graphy and folklorists.3! It has to be stated, however, that ditfer-
ences in understanding the concept are considerable, and not only
between ethnographers and folklorists, but also among folklorists
themselves. To confine ourselves to Poland, the meaning of the word
“folklore™ is much wider for ethnographers than it is for folklorists,
as for the former 1t covers also what used to be called social
and spiritual culture of the people,32 and in fact it is only material
culture that it does not cover.

This conception seems to have a number of drawbacks. If folk-
lorists were to understand folklore in this way, it would mean sertous
diminution of the ethnographical domain; doubtless, however, too
wide a sense ascribed to folklore leads to obliteration of differences
between ethnography and folklore study, both disciplines dealing
with the phenomena covered by the term.

Having indicated various possibilities of interpretation of “folk-
lore,™ we should define now in what meaning it is practically used
in the folklorist’s work. Here it denotes a much narrower sphere than
for ethnographers, since 1t signifies a certain complex of phenomena
in which the means of expression is the word, certain art which
may be described as a specific art of the word.3 Its peculiarity
consists in the fuct that the word does not appear here in the pure
form. but other means of expression are involved as well, such as
music, dance, and dramatic and theatrical elements (e.g. folklore
connected with rituals of various kinds). This syncretic character
of folklore is what differentiates it from literature; literature rests on
the written or printed word, while folklore makes use of the “live”
word, that is. the word that is spoken, told, sung or similarly
performed.

Of course, this is not the only feature that differentiates it

CE Gusev. op. cit, p. 57-179.

2Cr. B. Linette. Problematyka folkloru wspolczesnego na tle rzeczywistosci
hulturowej Ziemi  Lubuskiej (Problems of Modern Folklore against the Cultural
Buckground of Ziemia Lubuska), [in:] Miedzy dawnymi a nowymi laty..., p. 156—157.

¥* Worth-mentioning on this occasion are also the works of the folklorists
from Moscow University published in two volumes under the title Folklor kak
isskustvo slova, Moskva 1966, 1969.
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from literature. There are many others, all of them resulting from
different than in literary art origin, function and mediun. A literary
work is a work of an individual artist striving to convey the in-
tended message in his own, original way and it generally functions
in the shape once given to it by the author, and in the printed form,
while a folkloric work is subject to many changes in the course of
its existence, adjusting itself to the demands of the audience before
which it is performed and which can affect both its contents and
form, its chances of success being the greater, the better it can adjust
itself to the accepted conventions. It usually functions as an anonymous
work, orally transmitted. It is evident then that those who equate the
folkloric ‘'work with the literary one fail to recognize the distinct and
specific character of the former.34

With this brief explanation let us pass to the development of
folklore studies in the last few decades. As it has been already
mentioned, the discipline found support in institutions established
especially for this kind of research. In 1947 the State Institute of
Folk Art Study was created, with 3 separate sections: of Folk Music,
Folk Literature and Folk Dance.35 In 1950 it was changed into the
State Institute of Art which included the Department of Study of
Folk Texts, deserving the credit of organizing and fulfilling in the
years 1950— 1954 the Action of Collecting Musical Folklore. The
result of the action were imposing materials which later. in the years
1955—1963 were to be replenished by members of intercollegiate
folklore camps.36

In 1953 in the Institute of Literary Studies of the Polish Academy
of Sciences the Department of Folk Literature was created.?’

HOOf. Gusev. op. cit.. p. 73—-96.

S OA. Mioduchowska. Pracownia badan nad polskim tolklorem muzyeznvm
Instvturu Sztuki PAN (The Studv of Musical Folklore in the Institute of Art of the
Polish Academy of Sciences). “Literatura Ludowa.™ 1964, No 4- 6. p. 161.

0 Jhidem. p. 162—165. Cf also S. Swirko. Badania tercnowe nad wspolezes-
nym folklorem polskim w latach 1945~ 1965 (Field Work in the Investigation of
Modern Polish Folklore in the Years 1945—1965). “Literatura Ludowa.”™ 1966. No
4—6. p. 37, 40-43.

3 H. Kapetu$, Pracownia Literatury Ludowej IBL PAN (The Department of
Folk Literature of the Institute of :Literary Studies of the Polish Academy of Sciences).
“Literatura Ludowa,” 1964, No 4—6, p. 148—151.
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In 1957 “Literatura Ludowa” (Folk Literature), a journal devoted
exclusively to folklore problems, began to be published.

An important role in the post-war folklorist movement was played
by conferences and congresses, inspiring new research in various
institutions and centres and presenting the results already obtained
in the field. Among many meetings of this kind especially worth-men-
tioning are paroemiological conferences in Cieszyn (1955) 38 and Zako-
pane (1956) and congresses of the Polish Folklore Society in Jelenia
Gora (1954), Zakopane (1956) and Cieszyn (1958).39 In 1966 the
Department of Folk Literature of the Institute of Literary Studies
organized the Conference of Slavic Folklore Studies, the first of
this kind not only in Poland but in the whole Slav part of the
world. 40

The growing relevance and position of folklore studies in that time
is also proved by courses on folklore or folk literature organized
in_many universities and high schools. Characteristically enough, fol-
klore "course has been recently organized in the Ethnographical
Departments, both in the Warsaw University and A. Mickiewicz
University in Poznan. This is particularly important considering the
fact that folklorists still do not have a single department of folklore
in any university, which would provide the discipline with profes-
sionally prepared students of folklore, whose inflow is now rather
accidental.

The review of the situation of folklore study in Poland in the
last few decades offers some conclusions, which may be briefly
summarized as follows:

A. Folkloric studies have emancipated.

B. They have found institutional support.

C. Successful forms of team-work have been worked out, as
concerns both collecting folklore and research, as well as editorial
work. Results of these combined efforts can be seen in many publica-
tions.

38 See S. Swirko, Z konferencji paremiologicznej w Cieszynie 21—22 X 1955
(On the Paroemiological Conference in Cieszyn...), “Lud,” vol. XLIII, p. 447—451.
3 Reports from those and other conferences are to be found in “Lud.”

4 Proceedings of this conference were published in “Literatura Ludowa,” 1966,
No 4-6, 1967, No 1-3.
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2

In presenting Polish post-war folklore study we should start
with what has been achieved in the sphere of collecting and record-
ing folklore. It must be stressed that all that was done in this
respect is the result of the combined efforts of many institutions
and a great host of scholars representing various disciplines, for in
the period in question folklore was collected both by individual
students and by teams especially appointed to fulfil definite tasks.

Unlike the literary critic, who concerns himself with a literary
work existing in the shape given to it by its author either in the
manuscript or in the printed form, the folklorist deals with works
that have to be found and recorded—in writing or on the tape—
before they can be studied. Therefore he must gather his material and
this can be done only through direct contact with the creator or
performer of folklore, through reaching the environment in which it
exists. This refers, of course, to folklore that exists and develops
today, for folklore of the past was recorded in this or other way and
therefore is accessible. It is the very fact of oral transmittance of
folklore which makes constant and systematic collecting necessary.

Collecting of folklore means not only augmentation of gathered
materials and folklore works, it also offers an excellent opportunity
for gathering observations and data as to the functions and roles of
folklore in particular social groups. These matters are not irrele-
vant since the modern folklorist is interested not only in the fol-
kloric work in itself (in the text itself, as it is so often suggested),
but also in the context, in circumstances of its presentation in a given
environment, that is, in things of which not much information is
to be found in older collections.

The collecting of folklore materials was started almost immedia-
tely after the war, for in 1945, by Jadwiga and Marian Sobieski.4!
In July 1946 Ethnographical Committee of the Silesian Institute
initiated the field work, to be continued also in the following year.
Later on individual members of the Committee carried out the research
on their own, to mention only Stanistaw Wallis, Adolf Dygacz and
Jozef Ligeza.4?

4 Mioduchowska, op. cit., p. 160.
42 Swirko, Badania terenowe..., p. 35—36.
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In 1950 the State Institute of Art organized the Action of Col-
lecting Musical Folklore+} which, carried out till 1954, provided
folklorists with 45,000 recorded songs and instrumental pieces. The
number of people engaged in the action ranged from 60 to 100, and
materials gathered by them were further supplemented with what was
collected during the above-mentioned folkloric camps organized in the
years 1955—1963. All these works were supervised by M. Sobieski.
Their final effect was that in 1964 the gathered material consisted
of ¢. 65,000 recorded songs and instrumental pieces.

In order to appreciate the scale of this achievement we can
compare it with that of Oskar Kolberg, in whose Lud only about
12,500 songs are to be found. It should also be added that the
work was done by professionally trained research workers who made
use of modern means and methods of recording, and that the re-
search covered most of the country’s districts.

Folklore was and still is collected, although on a more modest
scale, also by other institutions: by ethnographical departments of
universities in £6dz, Torun, Poznan, Warszawa and Lublin, by ethno-
graphical museums, to mention only the quite interesting folklore
archive of the Torun museum,* by the Department of Linguistics in
the Polish Academy of Sciences,#* by the editors of “Literatura
Ludowa™ and by the Polish Radio which through competitions it
organized as well as through actual research carried out in the field
has gathered in its archives rich material, of which professional stu-
dents of folklore avail themselves little or not at all. Contests in
collecting folklore have also been organized by other journals.

Simultaneously. individual collecting of folklore developed. The
fact that folklore has been collected by representatives of several
disciplines (ethnographers, musicologists. linguists and folklorists) has
its consequences. First of all, the choice of the material recorded

4 See notes 35-36.

H E. Arszynska. Archivum folklorvsiyezne Muzeum Emograficznego w Toruniu
(Folklore Archive of the Ethnographical Museum in Torun). “Literatura Ludowa.”
1964, No 4-6: R. Lange. Dzialalnosé¢ osrodka torunskiego w zakresie folkloru
tanecznego | muzyeznego (Investigation of Musical Folklore in Torun), ibidem.

= W. Pomianowska, Zagadnienia folklorystyczne w pracach Zakladu Jezvko-
nawstwa PAN w Warszawie (Folklore Problems in the Work of the Linguistc
Department of the Polish Academy of Sciences in Warsaw), ibidem.

4 See Swirko. Badania terenowe.... p. 48—4d9.
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depended on needs and interests of the collectors and their branches.
Secondly, the methods and forms of record differed, again according
to the collectors and needs of the disciplines they represented.
Thirdly, the research has been carried out in those areas which for
some reasons were of interest to the given specialities, and there-
fore some regions were subject of thorough examination, while in
others the research was only superficial, and others still did not draw
any attention at all. This was the effect of lack of any coordination
in these enterprises, of a general plan of research. Finally, there
is a striking disproportion in genres of folklore taken into considera-
tion. The most privileged one was song, less attention was paid to
tale, legend, tradition and proverb.

The picture would be incomplete if we omitted in our presenta-
tion the discovering of older collections, the existence of which had
not been even suspected. These were included in Czeslaw Hernas’
W kalinowyni lesie (In the Guelder-rose Wood).¥7 Also other valuable
materials have been regained, like song collections of Herman Marcin
Gizewiusz, Jozef Lompa,# Franciszek Wawrowski® and Jozef Gasio-
rowski.3® An important link in history of folklore is the 16th-cen-
tury relic of folk literature, Ludycje wiesne, unearthed and edited by
Aleksander Rombowski.5!

All this makes us highly estimate the achievements in collecting
and recording folklore, although it has to be said that intensity of
the research has decreased in the last decade.

4

Not all, however, collected or even discovered materials have been
published. which is not surprising. for folklore is collected not only

47 Vol. 12 U Zrddel folklorysivki polskiej « Beginnings of Polish Folklore Studies),
vol. 2: Antologia polskiej piesni ludowej ze zhiorow polskicn X VIHT wicku l..4nl/m/og,\‘
of Polish Folk Song from [8th-Century Collections). Warszawa 1965,

® B. Zakrzewski. Jozef Lompa jako zhieracz piesni vJ. Lompa as a Collector
of Folk Songs), “Literatura Ludowa.”™ 1964, No 4 6.

¥ T. Brzozowska, Franciszek Wawrowski i jego zhior «F. Wawrowski and His
Collection). |in:] W Swiecie piesni i bajki tIn the World of Song and Tule). ed.
R. Gorski. J. Krsyzgnowski, Wroctaw 1969, p. 9—19. Studia Folklorystyczne.

S0OS. Swiarkoo Zbior piesni mazurskich Jozefa Gasiorowskiego (J. Ggsiorowski's
Collection of Masurian Songs). p. 267—279. ibidem.

AL Rombewski. Ludveje wiesne. Zabyviek literatury ludowej = polowy X VIwieku
1Spring Revels. A Mid-16th-Century Relic of Folk Literature). Wroclaw 1953,
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with the intention of disseminating it in print. It is collected because
only recorded and preserved in written form or on the tape it is
protected against the destructive work of time, saved for future gen-
erations, and does not disappear together with its author or performer.
Only then can it be a subject of investigation or study. Therefore
it is collected and gathered for documentary purposes, and it is
to special archives that it should find its way, regardless of purposes
it will serve in the future.

That part of those materials is published depends on various con-
siderations — aesthetic, scholarly or social ones. Not an insignificant
factor are the needs of popularization, the desire to make it known
and popular. Social demand for this kind of art is also not to be
ignored. In the post-war period the widening of the audience of
folklore is noticeable; it is by no means confined to those profession-
ally concerned with folk culture: there is, for instance, the revival of
folk tale, which has become the favourite genre of children and
youth. Folk song as one of the principal elements in the repertoire
of numerous song and dance groups is sure to be of interest for
those engaged in the amateur movement. All this has affected both
the choice and the form of what has been published.

Even a cursory examination of the publishing output will show
that a considerable part of it constitute popular editions of folk tales
and songs. Moreover, it is evident that especially popular were edi-
tions of tales in literary form elaborated by well-known writers. These
were either collections of tales in a uniform shape given to them by
a given author, e.g. by R. Zmorski, J. I. Kraszewski, T. Stepowski,
G. Morcinek and B. LeSmian,52 or anthologies of tales by different
authors, like Polskie basnie ludowe-ed. by T. Jodetko or Woda Zywa
ed. by S. Wortman. Also editions of foreign folk tales were of the
popular character, to mention such examples as Bajki ludow nad-
baltyckich (Tales of Baltic Peoples) or A. Afanasev’s Russian Tales.

52 Cf. 2 editions of R. Zmorski’s Podania i basnie ludu (Folk Tales and
Traditions); J. 1. Kraszewski, Bajki i bajeczki (Tales and Stories), Warszawa 1960,
T. Stepowski, Gawedy minionego czasu (Tales of the Old Days), Warszawa 1961 ;
G. Morcinek, Jak gornik Bulandra diabla oszukal. Basnie slgskie ( How Bulandra the
Miner Cheated the Devil. Silesian Tales), Warszawa 1958; B. Le§mian, Klechdy
polskie (Polish Folk Stories), Warszawa 1959.
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In the general register of the published collections of tales these edi-
tions must not be omitted, but doubtless thgy are not the most
valuable in the post-war output, for as a rule they popularize
old texts, known to the folklorist, in a form which is far from what
he would desire it to be. There appear also collections prepared by
linguists which, though often inadequate from the scholarly point of
view, contain interesting texts and are usually based on post-war
records.53

As to the song, the collections were in general based on the
material gathered in the last few decades, first of all on this collected
in the Action of Collecting Musical Folklore and later records. The
abundant material made it possible to publish many collections of
more or less popular character from various regions of Poland.

Worthy of notice is also the fact that the publications were in-
tended to present folklore from those districts of the country which
had not been sufficiently investigated and explored; especially western
and northern ones, and not from those traditionally, as it were,
of interest for folklorists. This was important not only from the
cognitive or artistic point of view but also had its spcial and national
significance; what these editions presented was folklore which had sur-
vived—and helped to survive the inhabitants of those districts— the
time of separation and oppression. At the same timg other interesting
materials were printed, illustrating changes and transformations taking
place in folklore as the effect of migration of population and the clash
of local folklore with cultural contents that had originated in other
parts of the country, or as a result of conforming to the new post-
-war conditions.

One more thing deserves to be mentioned here: the post-war
publications of songs présented —along with the traditionally “folk”
songs—also those originated in other social groups. In comparison
with earlier publications of this kind they presented on a much larger
scale folklore of the working class, where the song—though by no
means the only kind —was undoubtedly one of the most vital ones.

53 See for instance K. Nitsch, Wybor polskich tekstow gwarowych (A Selection
of Polish Dialectal Texts), Warszawa 1960; M. Kara$, A. Zareba, Orawskie
teksty gwarowe z obszaru Polski, Krakow 1964.
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It became even more popular owing to E. Ajnenkiel, S. Wallis,
A. Dygacz and J. Liggza.s?

Generally, collections published in the two and a half decades
after the war have seriously augmented national cultural property,
giving many new pieces as well as many new variants of those already
known.

Among the many publications of the period some at least deserve
a separate mention. One of those is Piesni Podhala,55 the collection
whose merits are not confined to presenting interesting songs, for
it is also provided with exceptionally rich editorial comment and
information concerning both textual and musical aspect. At the same
time the material contained in the collection served to illustrate
an attempt at a systematics of the songs, worked out through ana-
lysis of their contents. The presented systematics was meant as a pro-
position and a stimulus to the elaboration of the principles according
to which the folk song could be classified and systematized. Yet in
professional circles it did not meet with the response of the kind that
could have been expected.

Other two attempts worthy of drawing the reader’s attention to
are J. Przybos$'s Jabloneczka and S. Czernik’s Polska epika ludowa
(Polish Folk Epic).50 Jabloneczka was so far the only anthology of
Polish folk song and the two editions of it, intended to acquaint
the reader with nice songs that were not devoid of a literary value,
gave a representative selection of the genre. The author omitted, how-
ever, the tunes and treated the texts rather freely. which met with
criticism and disapproval.s7

4 E. Ajnenkicl. Polska rewolucyjna piesn robomicza = lar 1875 — 1915 (Polish
Revolutionary Song 1875—1915). “Prace Polonistyczne.™ 1948: S. Wallis, Piesni
gornicze Gornego Slyska (Miners' Songs of Silesia). Krakow 1954: A. Dygacz:
S‘pieu'nik piesni gorniczych (Miners' Song-Book), Katowice 1956; Piesni girnicze
(Miners’” Songs). Katowice 1960 J. Ligeza. Ludowa literatura gornicza (Miners’
Folklore), Katowice 1958.

35 Piesni Podhala.  Antologia («Songs of the Tatra Highlands. An Anthology).
J. Sadownik. Krakow 1957.

S0 Jabloneczka had 2 editions (1953, 1957). Polska epika ludowa appeared n
1958 in The National Library Series.

" See M. Bilonska's critique Na marginesie Jubloneczki Juliana  Przyhosia
1On the Margin of J. Przybos's Jabloneczka). “Polska Sztuka Ludowa.™ 1955. No 3.
p. 172-178.
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Czernik’s Polska epika ludowa has similar values, that is, it pre-
sents an interesting selection of material from the sphere of folklore
that is not too profusely represented in Poland. Unfortunately, the com-
mentary leaves much to be desired, is philologically inadequate and
contains many mistakes.8

If we were to compare the post-war publishing output in folk song
with what had been done in the past, we would have to acknowledge
that, apart from the quantitative estimation, the recent publications—
despite their not infrequently popular character — surpass the older ones
in accuracy and editorial care, in concern for formal integrity of
songs (the text— the tune), in more consistent presentation of the text
in its dialectal form, as well as in precision in classifying the material
published (cf. the publications under the auspices of the Institute
of Art).

As to the other forms and kinds of folklore the achievements
are incomparably more modest. Of smaller forms it was only the
proverb which was fortunate enough to have separate collections—
those by J. Ondrusz® and S. Wallis,®0 where the use of the valuable
material they contain is impeded, however, by their arrangement.
Obviously there is also Nowa ksigga przysiow polskich (A New Book
of Polish Proverbs)¢! which must be mentioned here, because besides
the Adalberg collection, old and new materials, both manuscriptal and
printed, and besides the results of the research made by the editors who
excerpted many proverbs from literary works, it includes also prov-
erbs that were recorded only after the war.

To be sure, both proverbs and other folkloric forms can be found
in ethnographical monographs of various regions, for in the general
picture of a given area also folklore is taken into consideration.
Therefore such monographs. besides special works devoted to folklore

8 See J. Krzyzanowski, Na drogach i bezdrozach naszej piesni ludowej
(Paths and Devious Paths of Our Folk Song), “Literatura Ludowa,” 1961, No -2,

9 J. Ondrusz, Przyslowia i przysmiewiska ze Slgska Cieszyhskiego (Silesian
Proverbs and Taunts), Wroctaw 1960.

60 S, Wallis, Przyslowia i “pogodki” ludowe na Gornym Slgsku (Proverbs and
Taunts in Silesia), Wroclaw 1960.

61 S. Swirko, Redakcja Nowej ksiegi przyslow polskich (Compiling the New
Book of Polish Proverbs), “Literatura Ludowa,” 1964, No 4—6, p. 155—157.

13 — Literary Studies in Poland
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connected with rituals and customs,2 provide uas with considerable
material. Often we can find there not only a number of pieces quoted or
described, but also some interesting statements concerning the vital and
attractive force of certain forms in the environment examined. Such
observations and data are by no means insignificant to the folklorist.

Finally, a few words should be said about the already-mentioned
edition of Dziela wszystkie (Collected Works) of Oskar Kolberg.63
Both the size and the significance of this initiative are greater
than of any other realized in this sphere in the last three decades.
In the course of 10 years after the resolution of the People’s
State Council there appeared both the reedition of those volumes
which had been already published in the author’s lifetime or im-
mediately after his death, and the edition of most of the material
gathered by him which had never been printed. Thus what had
hitherto been scattered in various libraries and had been practically
inaccessible except for few specialists, was made available for a much
wider public; moreover, the work was done in the most competent
and scholarly way. The significance of the edition for ethnography,
folklore study and other related disciplines is obvious and there is no
need to dwell on it here. Yet the very enterprise is also expressive
of the change in the attitude towards folklore and the study of it.

5

Alongside the collecting and publishing of folklore there developed
another trend, that of studying and interpreting folklore. This is
natural, since the general situation of a given branch of science or
study must affect the way in which it is understood, its aims as well
as means by which they can be attained. A deeper understanding
of folklore as a result of advanced studies, theoretical consciousness
and methodological knowledge— all this must have its bearing upon
the collecting and editorial work. Not without significance are also
traditions and experiences of the past, for when efficiently made use

62 Many of them are recorded in B. Gawin, Materialy do bibliografii folkloru
za lata 1945— 1963 (Materials to the Bibliography of Folklore 1945— 1963), “Litera-
tura Ludowa,” 1965, No 1.

63 J. Burszta, Dziela wszystkie Oskara Kolberga (Collected Works of Oskar Kol-
berg), “Literatura Ludowa,” 1964, No 4—6.
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of they help to avoid certain errors and misunderstandings. It is
clear then that only professionally well prepared persons should be
engaged in such work for proper results to be obtained.

This, of course, is possible only when folklore study has reached
a certain standard which ensures professional staff capable of fulfilling
scholarly tasks. In the post-war period folklore has ceased to be the
domain of amateurs and enthusiasts, becoming the subject of interest
and study for a host of scholars with proper professional knowled-
ge and training.

This evolution brought about considerable achievements in folklore
study and interpretation. There appeared many works of fundamen-
tal significance for the folklorist, works which clarified and explained
a number of problematic folklore phenomena, enriched our knowledge
of both history of folklore and its present situation. These works
inciude also auxiliary studies and reference books. Yet in the course
of the last three decades no modern bibliography, ethnographical or
folkloric, has appeared, and we are still bound to avail ourselves of
works by Gawelek, Bystron, Fischer and Bachman.64

Useful in this respect are some post-war works which register in
a fragmentary fashion also ethnographical and folklore materials.
These help us to know the quantitatively abundant post-war output,
or at least part of it, but they do not always meet the require-
ments set today for this kind of works, which is especially conspi-
cuous when we compare them with the post-war literary bibliogra-
phies.

The most ambitious among such attempts were H. Bittner-Szew-
czykowa’s Materialy do bibliografii etnografii polskiej 1945— 195565,
others worth-mentioning are B. Gawin’s registers,56 those made by
E. Sukertowa-Biedrawina, confined to chosen regions, and those
published in “Literatura Ludowa.” 67 Some folklore materials are in-

64 Cf. R. Gorski, Studia nad dziejami folklorystyki polskiej (Studies on the
History of Polish Folklore Study), “Literatura Ludowa,” 1966, No 4—6.

65 W. Bittner-Szewczykowa, Materialy do bibliografii etnografii polskiej 1945 —
1955 (Materials to a Bibliography of Polish Ethnography), Wroclaw 1955.

66 Gawin, op. cit, and also the registers for the years 1955, 1956—1958 to
be found in “Lud.” :

67 See D. Swierczynska, Bibliografia zawartosci “Literatury Ludowej” za lata
1957 — 1964 (Bibliography of Contents of...), “Literatura Ludowa.” 1965, No 1.
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cluded in Polska bibliografia literacka (Polish Literary Bibliography).
Some others can be found in bibliographies of folklore journals.
Despite their faults they enable the student of folklore to get at
items scattered in journals that even specialists not often consult.
Such indexes and bibliographical information has been worked out
for “Lud”, “Ziemta,” “Orli Lot,” “Gryf” and “Gryf Kaszubski.” 68
The reading of the post-war bibliographies is rather instructive and
some conclusions present themselves from the very list of works
and studies: a considerable part of them deals with history of
folklore study, which is quite understandable, if we consider the fact
that the discipline with its specific situation in Poland must have
felt the need of defining its own origin and tradition. Having eman-
cipated, it sought to be formally and actually acknowledged as in-
dependent and autonomous, and such studies undoubtedly provided
an important argument. This, in brief, was the psychological aspect
of the keen interest taken in the history of folklore study.

Of course it was not the only factor. At least two other factors
must not be overlooked: first of all, a considerable number of
folklorists deals with history of literature, since they are literary
critics at the same time, and, secondly, study of folklore has been
inspired and influenced by literary study with its constant interest in
the Romantic period when the problems of the folk and folklore
were of the crucial importance. This is one of the reasons why a litera-
ry critic dealing with the Romantic period had to concern himself
with folklore, for without this reference he could not really study -
and analyze most of Romantic works. He had to know how folklo-
re had been seen and dealt with and what its poetic use had been;
the desire to grasp the question properly made him take an interest
in the folklorist movement of the period.

That this was the case is evident from the post-war studies dealing
with the history of folklore study. A considerable number of them is
devoted to the Romantic folkloric study, and most of these works

68 Index of “Lud.” vol. I-XXXIX, compiled by J. Gajek and Z. Malewska,
“Lud,” 1953, vol. XXXIX: “Ziemia” w latach [1910— 1946. Informacja bibliogra-
ficzna (“Ziemia” in the Years 1910— 1946. Bibliographical Information), “Ziemia.”
1948, No 1/2; L. Wegrzynowicz, Indeks tresci etnograficznej miesigcznika “Orli Lot”
z lat 1920— 1950 (Index of Ethnographical Contents of the Monthly “Orli Lot™),
Wroclaw 1958; K. Kaminska, “Gryf” wraz z dodatkiem “Gryf Kaszubski” (“Gryf”
and the Supplement “Gryf Kaszubski”). Gdansk 1961.
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arc written by literary critics or folklorists. A worth-mentioning
example is an attempt at a synthesis of the problem made in
Dzieje folklorystyki polskiej 1800— 1863 (History of Polish Folklore
Study 1800—1863). There were also studies by Cz. Zgorzelski.
J. Maslanka, S. Sierotwinski. J. Krzyzanowski, M. Janion, B. Zu-
krzewski, to mention cnly a few.® Doubtless, the Romantic period
has been much more exhaustively and comprehensively examined in
folklore study than any other epoch.

Nevertheless, in the post-war period we can observe a growing
interest in later and more recent stages of the development of
folklore study. Undoubtedly the edition of Kolberg's works conduced
to it, since it drew folklorists’ attention to that period, hitherto rather
neglected, in the history of Polish folklorist movement. It was obvious
that that great editorial enterprise required special research to be
made, and the result of it is contained in the successive volumes, also
in the Letters, where rich documentary material concerning Kolberg’s
time is to be found. Kolberg’s work itself is also a subject of
study and consideration. Recent studies on his life and work, toge-
ther with what was presented during the Kolberg Symposium in Je-
lenia Gora have enriched our knowledge of the role of the author of
Lud in the history of Polish ethnography and folklore study.

™ Cz. Zgorzelski. Z dziejow slawy Zoriana Dolegi Chodakowskicgo (Dolega
Chodakowski's Fame). ~“Pamietnik Slowianski.™ 1957: J. Maslanka. Zorian Dol¢ga
Chodakowski. Jego micjsce w kulturze polskiej i wplyw na polskie pismiennictwo ro-
mantyczne (Z. Dolega Chodakowski. His Place in Polish Culture and His Influence on
Polish Romantic Literature), Wroctaw 1965: S. Goszcezynski. Dziennik podrozy do
Tatrow (Diary of the Travel in Turra Mountains). ed. S. Sierotwinski, Wroclaw 1958
M. Janion, Z narodowej piclgrzymki (National Pilgrimage), “Pamigtnik Literacki,”
1951, fasc. 3—4: B. Zakrzewski: Slgska piesn ludowa w zhiorach okresu roman-
tvzmu (Silesian Folk Song in Romantic Collections), Wroctaw 1962; Piesni ludu
slgskiego. Ze zhiorow rekopismiennyceh Jozefa Lompy (Songs of the Silesian Folk.
From J. Lompa’s MS Collections). Wroctaw 1970, Cf. also J. Krzyzanowski's
studies included in Paralcle.

0 Proceedings of the Jelenia Gora Symposium were published in “Lud™. 1956.
vol. XLIL. part 1. Cf. also A. Skrukwa. Wiladyslaw Siarkowski — wspolpracownik
Oskara Kolberga - W. Siarkowski - Cooperator of O. Kolberg). [in:] W swiecie piesni
i bajki. p. 247-257. H. Kuapclus. Madinicki raptularz  Antoniny  Konopczanki
1 4. Konopczanka's Diary). ibidem. p. 179 —195:. R. Goérski. Oskar Kolberg wobec
literatury ludowey 1O. Kolberg and Folk  Literature). ibidem. p. 97—106. Cf. also
R. Gorski. Oskar Kolberg. Zarys Zycia i dzialalnosci Q. Kolberg. His Life and
Work — An Outline). Warszawa 1970,
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Similarly, the edition of posthumous works of M. Federowski
offered the opportunity for undertaking the study of his life and
work. Federowski’s Lud bialoruski (The Belorussian People) was
provided with a valuable commentary, particularly on the songs 1t
contained. Parenthetically, as it were, there appeared various articles
and studies throwing a new light on his work.7!

The above-given examples are by ho means isolated cases, for the
genesis of many works dealing with the history of folklore study
was similar. For instance, the compiling of Nowa ksiega przysiow
polskich aroused a keen interest in this form of folklore expression,
as testified by essays and studies on poetics and history of the proverb,
numerous articles showing particular stages in the history of Polish
paroemiology and paroemiography, as well as the work of prominent
paroemiographs of the past, among whom the chief place was of
course accorded to Samuel Adalberg.””

Also studies on L. Malinowski were inspired by the reedition of
his Silesian folk tales.”3

Thus scholarly editions of old and new folklore material stimula-
ted many important and interesting works which gave new information,
facts and data, new analyses and interpretations of folklore and threw
a different light on issues that had seemed sufficiently examined and
known. Among the works devoted to the earlier period of Polish fol-
klore study, Czestaw Hernas’s already-mentioned W kalinowym lesie
is certainly one of the most valuable.

Of the folklorists of Kolberg’s time and after only I. Kopernicki,
J. Karlowicz, L. Krzywicki and Z. Gloger were thought to be of
interest to the contemporary reader.’+ About others, usually minor

71 Cf. the volume with commentaries to Lud hialoruski; A. Obrebska-Jablonska,
Warsztat naukowy M. Federowskiego w swietle jego listow (Scholarly Apparatus of
M. Federowski as Shown by His Letters), “Slavia Orientalis,” XVI, No 4. R. Woj-
ciechowski. Piesni Iudu bialoruskicgo w chiorach Federowskiego a polska piesh
ludowa (Songs of the Belorussian People in Federowski's Collections and Polish Folk
Song). “Literatura Ludowa,” 1963, No 1.

72 J. Krzyzanowski, Dzielo Samucla Adulberga (S. Adalberg’s Work), “Literatu-
ra Ludowa,” 1964, No 4—6.

73 M. Gtadysz, Afterword to: L. Malinowski, Powiesci ludu na Slasku (Folk
Tales in Silesia), Krakow 1954, p. 221—245.

74+ M. Cwirko-Godycki, Izydor Kopernicki, Poznan 1948: O. Gajkowa. Jan
Karlowicz i Ludwik Krzywieki jako reprezentanci dwu nurtow w emografii polskief
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collectors and scholars, some information can be found in Slownik
Jolkloru polskiego (Dictionary of Polish Folklore) and in “Literatura
Ludowa.”

It is evident then that the post-Romantic folklore study is in-
comparably less examined than that of "the Romantic period.’s
Admittedly, what is discouraging is the vastness of matertal, the
grasping of which presents many difficulties and problems. It seems.
however, that in the last three decades therc appeared some real
prospects of overcoming these objections. as manifested by the rese-
arch carried out by the Department of Folk Literature of the Institu-
te of Literary Studies, the effect of which are «nccessive volumes
of Dzieje folklorysivki polskiej. .

Another distinct trend in the post-war folkiore study is the study
of interrelation between literature and folklore. Many conception:
and opinions formulated by older literary criticism have been revised.
for representatives of new tendencies aimed at demonstrating the
plebeian, folk trend in Polish literature. at showing its connections
and relations with folklore. This may be seen as a kind of continua-
tion of earlier attempts of that type, to mention only those by
S. Zdziarski and J. Krzyzanowski.’¢ What is really important is the
fact that the studies covered all literary periods, and consequently
not only many views and opinions concerning particular works or
writers have changed. but also the very process of borrowing. in-
fluences and interrelation between literature and folklore has been
shown on a rich material. Needless to say, many observations were
not irrelevant for the future study of tue history of Polish folklore.

From the long list of works and studies treating of these pro-
blems, in the first place we should mention the second, extended
edition of J. Krzyzanowski's Paralele.’7 for in comparison with other
studies of this kind the book. with its variety and range of subjects

(J. Karlowicz and L. Krzywicki as Representatives of Two Trends in Polish Ethno-
graphy). Wroclaw 1958 H. Syska, Zvgmunt Gloger, Warszawa 1963; L. Po$piecho-
wa. Wlodzimierz Tetmajer jako folklorvsta «W. Tetmajer as a Folklorist), Opole 1969.

S Gorski. Studia nad dziejami. ... p. 23— 30.

70 S, Zdziarski. Pierwiastek ludowy w poezji polskiej XIX w. Swdia porow-
nawezoliterackie (The Folk Element in Polish Poetry of the 19th Century. Compara-
tive Studies). Warszawa 1901: Krzyzanowski, Paralele.

7 Warszawa 1961,
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(it covers four centuries of Polish literature)., the author moving
freely in both native and foreign folklore and literature, is really
impressive. It is not only revealing opinions and statements, but also
apt and cogent arguments. theoretical and methodological postulates
and conclusions, based on well-documented analyses, which distinguish
Krzyzanowski's book from all other attempts in the field.

Most of them do not touch upon such a wide range of problems
confining themselves to confronting folklore with one literary work
or. at the most, with the work of one author only. This is true
of almost all studies of that kind, regardless of the epoch they deal
with. That literature of the Romantic period has been in particular
the subject of thorough examination in this aspect is not surprising
since it was in this period that literature— with its programme of
reviving national writing through drawing on folk sources— turned
to folklore as a model to be imitated. Of the greatest interest in
this respect were of course Mickiewicz's works, and Ludowosé
u Mickiewicza™ was not the only study devoted to the problem.

In later periods literature was not so much influenced by folklore
or interested in it, though naturally some folklore elements can be
indicated in the works of both the late 19th- and early 20th-cen-
tury writers. such as E. Orzeszkowa, H. Sienkiewicz, S. Zeromski.
W. Reymont or B. Lesmian.?

There is a perceivable disproportion between studies on the history
of folklorist movement and on interrelation of literature and folklore,
and those devoted to the history of folklore itself. To be sure, many

™ Ludowosé u Mickiewicza «The Folk Element in Mickiewicz). ed. J. Krzyza-
nowski., R. Wojciechowski, Warszawa 1958. Post-war publications on the subject are
also discussed there.

™ E. Jankowsku, “Orzeszkowa Eliza™ — the article in Slownik folkloru polskiego:
S. Swirko. Folklor podlaski w Nad Niemnem Folklore Elements in " The Niemen
Country”), “Literatura Ludowa.™ 1960, No 2--3. H. Kapelus, Folklor w Trylogii
H. Sienkiewicza (Folklore in H. Sienkiewicz's Trilogy). |in:] Henrvk  Sienkiewic:.
Tworczosé i recepcja Swiatowa «H. Sienkiewicz: His Work and Reception), ed.
A. Piorunowa, K. Wyka. Krakow 1968: S. Zabicrowski. Folklor w Popiolach
Zerum.\‘l\’icgu (Folklore in Zeromski's ~Ashes™). “Pamigtnik Literacki.™ 1957, fasc. 3:
J Ligeza. Klechdy polskie B. Lesmiana na tle folklorvstyeznvm B, Lesmian's
Polish Folk Stories against the Folklorist Background). “Pamietnik Literacki.™ 1968.
fasc. 1: S. Swirko, Przystowia w Chlopach Revmonta 1 Proverbs in Revmont's
Peasants). “Literatura Ludowa.”™ 1961, No 1 -2, Cf. also R. Gorski. Dramat {udowy
NIN wicku (Folk Drama of the 19th Century). Warszawa 1969,
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relevant observations on the subject are to be found in the above-men-
tioned publications, but few separate works on folklore have appeared,
although the example of Krzyzanowski’s study shows how interesting
these matters are.30

It might seem that the study of folklore, having gained autonomy
and independence, should have defined its relation to such discipli-
nes as e.g. ethnography and literary criticism, as well as its subject and
aims, and yet these theoretical and methodological questions have not
been taken up too often. When they were taken up, they did not
meet with real interest or provoke any discussions, as testified by
the lack of response to J. Sadownik’s proposition contained in his
article Z.zagadnien klasyfikacji i systematyki polskiej piesni ludowej
(Problems of Classification and Systematics of Polish Folk Song).8!

Admittedly, the situation was not always conducive to such endea-
vours. If we recall the period when Ivashtchenko's conception pro-
voked such a heated discussion on the folk, we will understand how
simplified the view on the problems connected with the study of
folklore was and how over-emphasized some aspects of it were.3>
Therefore it is not surprising that it was only later that really
interesting works on the subject could appear. These included J. Krzy-
zanowski's articles devoted to the riddle, folk tale and proverb,
and his study Folklorystvka w nauce o literaturze (Folklore Study in
Literary Criticism).33 Many of his reflections and conceptions about
basic problems of folklore study the author of Paralele contained
also in the articles he wrote for Slownik folkloru polskiego, and
these provoked a dispute in which both folklorists and ethnographers
took part.#4 That the way for such problems to be introduced had
been already smoothed by that time is” testified by the response with
which P. Nedo’s Folklorystyka®s met.

80 J. Krzyzanowski. Nasz najdawniejszy taniec mieszczanski (Qur Oldest Towns-
people’s Dance), “Polska Sztuka Ludowa.” 1954, No S.

31 “Polska Sztuka Ludowa,” 1956, No 6.

82 Cf. for instance S. Piotrowski, Ludowa mworczos¢ artyvstyezna «The Folk
Art). Warszawa 1955.

X3 In: Zjuzd naukowy polonistow 1958 (Proceedings of the- Conference of Polish
Scholars 1958), Warszawa— Wroclaw 1960, p. 71— 84.

84 Linette, op. cit., p. 154.

®3 P. Nedo, Folklorysivka. Ogolne wprowadzenie (Folklore Studv. A General
Introduction). Poznan 1965.
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Among other works which, dealing with new and wexplored
problems, could not avoid taking up some theoretical issuts, worth-
-mentioning are J. Cieslikowski's Wielka zabawa (The Gred Play)so
and the collective work entitled Folklor w Zyciu wspolczestym (Fol-
klore in Modern Life).87

Particular folklore genres have also been dealt with in thdr theore-
tical and historical aspects. It was mainly on the folk tale, however,
that many folklorists and critics focused their attention. J Krzyza-
nowski’s Polska bajka ludowa w ukladzie systematycznym not only
records most of Polish folk stories, but also classifies then accord-
ing to Aarne—Thompson's system, which is a great help for both
Polish and foreign specialists.8 1t is moreover provided witl a biblio-
graphy of the texts, literature on the subject, indexes etc.

Although Polska bajka ludowa w ukladzie systematyenyvm was
not Krzyzanowski's only work on the folk tale, he was by 10 means
the only one to deal with it. There were others. J. Ligezi concen-
trated on the prose of miners; in his Ludowa literatura gornicza
he convincingly demonstrated how much this literature oves to the
country folklore, which of its values are introduced by mners and
what its evolution was. What adds to the value of Liggia’s work
1s the fact that it is based on the material which was gathered
in modern times and had not been previously published.¥ Similar
merits characterize works of D. Simonides, who concens herself
both with the history of Silesian folk tale and with th present
situation of the genre.%0 Folk tale in its historical aspect i. also the
main interest of H. Kapelus.9!

X Wrockaw 1967.

X7 Proceedings of the Polish Scholarly Symposium in Poznan 1969.¢d Poznan
1970,

S5 Cf H. Kapeltu$'s ceritique in “Literatura Ludowa.™ 1964, No 4- 6.

3 See also J. Ligeza. Glowne kierunki przemian opowicsci ludowych «dan Trends
in Evolution of Folk Tuales). “Literatura Ludowa.”™ 1966, No 4-- 6

Y D, Simonides: S"/qs/\u hajka ludowa davwniej i d=is (Silesian Folk Tele in the
Old Days and Today). “Zaranie Slaskie.” 1966, No 1: Basni i podaniu omoslysh ic
(Silesian Tales and Traditions), Katowice 1961: Wispolczesna Slgska pozja ludowa
(Sitesian Modern Folk Prose). Opole 1969,

YU H. Kapeltu$. Badania nad bujkq i podaniem w Polsce (Studis on Tales
and Traditions in Poland). “Literatura Ludowa.” 1966. No 4—6.
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Less advanced are studies on the folk song, where works of
a detailed character prevail. The only attempts at a kind of synthesis
worth-mentioning here are S. Czernik's Polska epika ludowa and
Stare zloto (The Old Gold), marked by their sensitivity to artistic
values of the songs, adequate selection of the texts and the emphasis
on their connection with the country life. The author did not, however,
avoid mistakes, and his locating some of the songs in a distant -
past is not unqualified. Similar faults can be found in the commentaries
with which successive editions of his work are provided.V?

Most of the works deal with songs of a particular social group or
a particular region. Worthy of special attention are works of A. Dygacz,
who presents and discusses songs of various professional groups of
Silesia (Slyskie piesni powstancze lat 1919— 1921 — Silesian  Insurrec-
tional Songs 1919—1921; Piesni gornicze— Miners' Songs). Particularly
valuable is his study Rzeka Odra w polskiej piesni ludowej (The
Oder River in Polish Folk Song).9?

Recently also studies on the songs of the Second World War
and the time of German occupation have been initiated.”+ Russian
folklorist V. Gusev in his work devoted to the folklore of this
period discusses also Polish partisans’ songs.

I would like to close this analysis of Polish post-war folkloric
output with some conclusions which present themselves. 1t seems that
we should advance our theoretical studies of folklore and concen-
trate to a greater extent on its specific featurcs. Folklore of the
years 1939 — 1945 is not sufficiently examined yet. nor is its function-
ing in the present day. There are collecting and editorial works to be
continued (the edition of Kolberg's works has not been completed yet).
and comparative studies to be initiated. Folklore of other than country
folk social groups demands as much attention of the folklorist as
what has traditionally been meant by the term. And Polish biblio-
graphy of folklore and folklore study still awaits to be compiled.

Rvszurd Gorski
Transl. by Maria-BoZenna Fedewics

v2 See Krzyzanowski. Na droguch i bezdrozZach. ..

93 Katowice 1966.

94 T, Szewera. Niech wiatr jq poniesie. Antologia piesni = lar 1939 1945
(Let the Wind Take . An Anthology of Songs 1939— 1943). Lodz 1970



