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The Idea of God and Religion in the Poetry of Anna Frajlich

Man is but a reed, the most feeble thing in nature, but he is a thinking reed
Blaise Pascal
L. Introduction

The purpose of the article is to examine the poetry of Anna Frajlich, using
the unique perspective of God and religion, which was never applied to her poetry
in the past. This review is also an attempt to comprehensively envision her poetry as
the “palimpsest of meanings” that exists independently of the author and leads to
polyphony of aesthetic values.! The methodology of this examination is based on a
thematic critique. 2 Poetry is treated as an open structure that exists independently of
biographical and historical aspects implied by the poet. Thus the “poetic subject”
(who speaks up in poems) is not directly defined as the author. Benedetto Croce
(1866-1952) argues in his books that there is always a division between poetical
statements and the life of a poet. > Adam Zagajewski (1945- ) states that poetry is
autonomous in itself” 4 In addition, we use the principles of the “hermeneutic cir-
cle” by Wilhelm Dilthey (1833-1911) to conduct the analysis. °> The “hermeneutic
circle” stresses codependency and the repeated movement between the “whole”
and “parts” of poetic texts. This movement goes back and forth between parts and
the whole. Finally, we underline Frajlich’s symbolic imagination as part of our
methodology. We try to avoid situations (if possible) in which the meaning is not
determined by poetic texts, but rather, depends on random psychological interpreta-
tions of the reader.

! Ingarden, Roman, O poznawaniu ciela literackiego, Lwow: Ossolineum, 1937.

2Richard, J-P, L Universe imaginaire de Mallarme’, Paris, 1962, p. 24-25. See also: Glowiriski,
Michat Francuska krytka temotyezna, Pamictnik Literacki, LXII, 1971, z2., cz. IIL: Przekiladh.

3 Croce, Benedetto, Essays on Literature and Literary Criticism, trans. MEE. Moss, Albany, NY: State
University of New York Press, 1990.

4 Zagajewski, Adam expresses his view on the role of poetry. See: Best. W, Jolanta, Poetry Summons
Us to Life. A Conversation with Adam Zaggjewski, The Sarmatian Review, January 2006, Volume
XXVI No. 1.

° Dilthey, Wilhelm, Hermeneutics and the Study of History, eds. Rudolf A. Makkreel and Frithjof Rodi,
Princeton, NJ: Princeton University Press, 1989. See also: Jean Grondin, rtroduction to Philosophical
Hermeneutics, trans. by Joel Weinsheimer. Foreword by Hans-Georg Gadamer, New Haven/London:
Yale University Press, 1994, p. 84.



Anna Frajlich is the author of poetry and prose ® which have been analyzed
by various scholars. ” It also has been said that she represents the poetry of exile. ®
According to Jan Zielinski, her “poetry can be called the poetry of removal, the
poetry of uprooting and poetry of dreams of return.” ® Bom in Kirghizia, she stud-
ied, worked, and lived with her family in Poland until 1969. Forced by the com-
munist ideology of anti-Semitism (known as “March 1968”), she left Poland, went
to Italy, and settled in America.'® Currently, she teaches Polish language and litera-

¢ Anna Frajlich’s writings include several poetry books: Aby wiatr namalowa¢ (To Paint the Wind),
London: Stanislaw Gliwa, 1976; Tilko ziemia, (Only the Earth), London: OPIM, 1979; Indian Sum-
mer, Albany, NY: Sigma Press, 1982; Ktdry las (Which Forest), London: OPIM, 1986; Drzewo za
oknem (The Tree Behind the Window), New York, 1990; Between Dawn and the Wind/Pomiedzy
switem I wiatrem, Bilingual Edition (English-Polish), trans. with an Introduction by Regina Grol-
Prokopczyk, Austin, TX: Host Publications, 1991, 2006 (2™ Edition), Ogrodem i ogrodzeniem (The
Garden and the Fence), Warsaw: Czytelnik, 1993; Jeszcze w drodze (Still on Its Way), Warsaw:
NOWA, 1994; W sloricu listopada (In November’s Sunshine), Cracow: Wydawnictwo Literackie,
2000, Znow szika mmie wiatr (The Wind Seeks Me Again), 50 pages, Warsaw: Czytelnik, 2001; Le
vent, a’nouveau me cherche/Znow szuka mnie wiatr (The Wind Seeks Me Again), Bilingual Edition
(French-Polish), 112 pages, trans. by Alice-Catherine Carls, preface by Jan Zielinski, Editinter, France,
2003; Le vent, a’nouveau me cherchelZnow szuka mnie wiatr (The Wind Secks Me Again), Bilingual
Edition(French-Polish), Special Second Edition for Biennale Internationale de Poesiec De Liege, 114
pages, trans. by Alice-Catherine Carls, preface by Jan Zielifiski, Editinter, France, 2012 ; £odzig jest i
Jest przystanig/ It is a Boat, and It is a Harbor), Szczecin: Wydawnictwo Forma, 2013. Also, Frajlich is
the author of the following prose and scholarly books: The Legacy of Ancient Rome in the Russian
Sitver Age, Amsterdam/New York: Rodopi, 2007; Laboratorium, Szczecin: Wydawnictwo Forma,
2010; Czeslaw Milosz. Lefigje. Prywatny Hold, Szczecin: Wydawnictwo Forma, 2011.

7 Selected articles on Anna Frajlich’s poetry include the following: Liggza, Wojciech, W sanym oku
cyklonu jest zrenica ciszy, Tygiel Kultury, nr 3/1998; Zmidzinski, Jakub, Drzewo i dom. O wierszach
Anny Frajlich-Zajgc, Polonistyka 6/1998; Sobolewska, Justyna, Przeksztalcony bol, Midrasz, wrzesien,
2001; Gross, Natan, Miejsce na ziemi, Nowiny Kurier, 7 wrzesnia, 2001; Jamrozek-Sowa, Anna, / fam
gdkie mnie nie posialo do slorica wyciqgam galezie, In: Poezja polska na obczyznie. Studia i szkice,
tom 2, pod red. Zbigniewa Andersa I Jana Wolskiego, Rzeszow: Wydawnictwo Uniwersytetu Rze-
szowskiego, 2005; Biskupska, Beata, Miedky jeszcze’a juz'. Trwanie zagrozone w poezji Anny Fraj-
lich, Akcent, rok XXVII, nir 4 (106), 2006; Karkowski, Czeslaw, Zycie bolesne, zycie radosne, Przeglad
Polski/Dodatek Kulturalny Nowego Dziennika, 23 lutego, 2007, Drzewucki, Janusz, Pomiedzy switem
i wiatrem, Rzeczpospolita, 3-4 marca, 2007; Zielinski, Jan, Pojedyncza pera, Przeglad Polski. Tygo-
dniowy Dodatek Kulturalny Nowego Dziennika, 25 lipca, 2008; Zurek, Stawomir Jacek, Toices of the
Exiled Generation of 1968. On the Poetic Biography of Anna Frajlich, In: From the Borderland.
Essays on Polish-Jewish Literature, Lublin: Publishing House of Catholic University of Lublin, 2008.

8 See: Karpiriska, Marta, Poety emigracyjnego zmagania z biografiq (na przykladzie tworczosci Anmy
Frajlich), Akcent, Rok XX VI, Nr 3 (101), 2005.

9 Jan Zielifski presents Anna Frajlich’s poetry on the web site:

http:/Avww.culture pliveb/english/resources-literature-full-page/-

/feo_event_asset_publisher/e ANS/content/anna-frajlich-zajac. In addition (Access, 31.03.2013).

19 Amma Frajlich-Zajac, Dwa istnienia rozszczepione/Two split beings. Conversations with Czeslaw
Karkowski, Part 11, Przeglad Polski, November 28, 2003. Also, see interviews with Anna Frajlich
published by Nowiny-Kurier (Tel-Aviv, Istael), August 17, 2001.
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ture at Columbia University in New York City. Frajlich received the Koscielski
Foundation Award (1981) and W&N Turzanski Foundation Award (2003), the
Knight Cross of the Order of Merit (2002), and a title of honorary Ambasador of
Szczecin (2007).

In addition to her awards and recognition, Frajlich should be also recog-
nized as a woman-poet who writes about reality, using a female-oriented perspec-
tive. Her poetry probes existential topics on God, religion, suffering, pain, aging,
female psychology, and nature. However, this poetry cannot be fully defined
through the historical, immigrant, and feminist perspectives. T. S. Eliot (1888-1965)
argues that good poetry goes beyond biographical determinants and subjective
perspectives. It creates an “objective correlative” which is built on a connection
between words of texts, literary events, states of mind, and experiences.!! Any good
poetry should be measured by its universality. It must be recognized as polyphony
of aesthetic values that exist independently of external conditions linked to the au-
thor or the readers. 12 Therefore, Frajlich’s poetry should be viewed as the “palimp-
sest of meanings” expressed via the poet’s imagination as “themes” and “key
words.” 13 Also, it should be recognized by its existential character that stresses
ideas related to being, existence, and human consciousness in its attempt to grasp
the meaning of life. Thus, Soren Kierkegaard (1813-1855), who is the father of
existential philosophy, could be envisioned as the patron of poetry by Frajlich. He
glances at human affairs through the prism of the aesthetic, ethical, and religious
mode of existence. 1* Frajlich also depicts life, nature, art, and ethics by connecting
the lines of the aesthetic, ethical, and religious in her poetry.

IL. “Homo Viator” or the Metaphysics of a Journey

Frajlich’s earliest poetry book is titled Aby wiatr namalowac, 1976 (To

Paint the Wind). It introduces the symbolism of the wind which retumns in her Znow
szutka mnie wiatr, 2001, 2003, 2012 (The Wind Seeks Me Again), Indicn Summer,
1982, Ogrodem i ogrodzeniem, 1994 (The Garden and the Fence), and Zodzig jest i

Jest przystanig, 2013 (It Is a Boat, and It Is a Harbor). For Frajlich, the wind signi-
fies the poetics of motion, change, and an inner journey. It also reminds the reader
of Henri Bergson (1859-1941) and his Creative Evolution, 1907. Furthermore, it

brings back the poetic principles that Gaston Bachelard (1884-1962) established in

T, S. Eliot, Hamlet and His Problems. See in: The Sacred Wood: Essays on Poetry and Criticism,
1922.

12 Ingarden, Roman, O poznawaniu dziela literackiego, op.cit.

13 Podraza-Kwiatkowska, Maria, Symbolizm i symbolikaw poezji Mlodej Polski, Wydanie 2, Krakow:
Universitas, 1994.

1 Kierkeegard, Soren, Either/Or: A Fragment of Life, (ed.) Victor Eremita, trans. Alastair Hannay.
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his Poetics of Reverie, 1960. !> For Bergson, Bachelard, and Frajlich intimate
memories, inner slices of time and reverie are the acts of an especially dynamic
epistemology and artistic creation. According to dictionaries of symbols, the wind
symbolizes the “air in its active and violent aspects and it is held to be the primary
Element by virtue of its connection with the creative breath or exhalation. Jung
recalls that in Arabic (and paralleled by the Hebrew) the word ruh signifies both
‘breath” and “spirit’.” 1° In its deepest meaning, the wind opens up the problem of
fecundation and regeneration. ! Frajlich’s image of the wind is close to Blaise
Pascal’s idea of the “thinking reed.” Pascal stresses the connection between God,
the universe, and a human being, Frajlich also reveals the necessity to know a reed:
Aby wiatr namalowac-trzeba poznac trzcing /tak strzelistg wsrdd ciszy i w czas
burzy-zgietq (to paint the wind-one needs to know a slender reed in the silence and
in the time of the storm-bent- translation by JWB). This poetic message seems to
imply: in order to know the “wind,” and “air,” at first one needs to know the earth
and human being as a “reed.”

Frajlich’s poetry supports dynamism. It is accentuated by images of a jour-
ney, retumn, farewell, locomotive, bicycle, walking, and nature. In the volume, Aby
wiatr namalowac (To Paint the Wind) the reader can observe an evolving and dy-
namic image of God. At first, God is recognized through the sacred time of tradi-
tional holidays. Frajlich’s time evolves from being psychological to being religious
and metaphysical. Time transcends layers of everyday events and anticipates a
hidden description of reality. Time is measured through a rhythm of different days,
holidays, seasons of nature, and memories. For Frajlich, as well as Bergson and
Bachelard, God and a person’s secret nature reside beyond the realm of rationality,
laws, and clock-time. The essence of reality can be measured by reverie. '* Similar-
ly, the experience of God is stimulated by a thythm of holidays and “small epipha-
nies” in nature. Frajlich puts more emphasis on Christmas. It is not envisioned,
according to stiff rules. Rather, it reveals itself as quality-time. In the poem Przed
wigiliq (Before Christmas Eve) from the volume Aby Wiatr namalowac (To Paint
the Wind, p. 40) we see a Christmas tree and (almost Polish) images of the holiday.
It is a special time of waiting for the birth of the Baby Jesus. The perspective of
Christmas is not distant, but the anticipated holiday of the birth of Jesus is viewed
intimately and personally. The poetic subject is full of emotion, wants to share holi-
day wishes, and asks for God’s blessings. Christmas wishes are directed to a poetic

1% Frajlich quotes Bachelard in her poem Wina (Guilty in Ktéry las (What Forest, 1986, p. 5).

16 Cirlot, J E., A Dictionary of Symbols, trans, by Jack Sage, New York: Barnes Noble Books, 1995, p.
373.

17 Percy Bysshe Shelley in his poem Ode 1o the West Wind, 1819, stresses a destructive and regenera-
tive quality of the wind.

18 Bachelard, Gaston, The Poetics of Reverie, 1960.
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anonymous “you” but possess a universal meaning. God seems to be close to eve-
ryone in this “sacred hour”:

iwtaka godzing
kiedy Bog odpoczywa przed zbawicniem $wiata
nicchaj spojizy na dom twdj

niech cig nie ominie.
(Aby wiatr namalowac/To Paint the Wind, p. 40)

In my loose translation:

and in this hour

when God rests before the salvation of the world
Let him look at your home

Let him not miss you.

By becoming a sign (hierophany) of God, Christmas reveals the “dialectic
of the sacred.”.

“Any object whatever may paradoxically become a hierophany, a recepta-
ble of the sacred, while still participating in its own cosmic environment. !,

Christmas is also an “escape from time.” 2° For Frajlich Christimas is never
measured by a “string of pearls.” She uses Bergson’s idea of clock-time as repre-
sented by a string of pearls. The poem Z Bergsona (From Bergson) in the volume,
Znow szika mnie wiatr, refreshes Bergson’s idea of time: 2!

Czas nie jest szmirem perel
tylko jednq perfa

1 ZIamo NICPOJete] rary
sgczy si¢ plynng masg
odwieczng 1 zmienng
ibezmiar nienazwany
wypehia swym trwaniem.

(Le vent, a’nouveau me cherchelZnow szuka mnie wiatr, p. 92)

19 Eliade, Mircea, fimages and Symbols. Studies in Religious Symbolism, Princeton, NJ: Princeton
University Press, 1991, p. 84-85.

2 Thidem, p. 85.

2L All quotes from Zndw szuka mnie wiatr by Anna Frajlich refer to the following source: L e vent, a’
nouveau me cherche/Znow szuka mnie wiatr, Bilingual Edition (French-Polish) Special Second Edition
for Biennale Internationale De Poesie De Liege, 114 pages, trans. by Alice-Catherine Cars, preface Jan
Zielinski, Editinter, France, 2012.
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In my loose translation:

Time is not a string of pearls

Itis only one pearl

thread upon

ona grain of inconceivable wounds
dripping like liquid mass

etemnal and variable

and vastness of the unnamed

fills up its churation.

For Bergson, clock-time is pictured as peatls on a string. Each pearl repre-
sents a separate moment. We move from one pearl to another with a tick of the
clock??. However, this image of time is false. Bergson rejects clock-time as insuffi-
cient and instead chooses a dynamic “lived time” of duration. The “lived time” of
being is a time that endures. According to this “lived time,” the past and future are
related to the present in the form of memories, expectations, and desires®>. The
present time is a palimpsest of dynamic connections between the past and future.
Therefore, the essence of time cannot be explained by its chronological and hori-
zontal order. Rather, it should be perceived as a vertical line of past memories, actu-
al, and virtual instances of temporality experienced by a human being. For Frajlich,
this psychological time is represented only by one pearl. Time as one pearl is linked
to human pain and suffering Frajlich modifies Bergson’s theory of time. In her
poetic comment on Bergson, she points out the necessity of connecting metaphys-
ics and ethics to understand time. Thus, she goes beyond Bergsonian descriptions to
argue that the essence of time cannot be grasped by purely philosophical concepts.
Time is not understood by philosophers. Human pain and suffering help us to grasp
the mystery of time®*. Frajlich underlines that a search for ideal values (the pearl
can symbolize God) requires the ability to endure pain on a difficult journey of
life®.

22 Bergson, Henri, The Creative Mind: An Introduction to Metaphysics (1923), trans. by Mabelle
Louise Andison, Dover Publications, 2007. See also, Wrobel-Best, Jolanta, Bergson and Miciniski:
kregi znaczen. In: Misteria czasu. Problematyka temporaina Tadeusza Micinskiego, Krakow: Universi-
tas, 2012.

2 Deluze, Gilles, Cinema 2: The Time-Image, trans. by Hugh Tomcinson and Robert Galeta, Minne-
apolis: University of Minnesota Press, 1989. Also, see: Kolakowski, Leszek, Bergson, Oxford: Oxford
University Press, 1985.

24 Emmanuel Levinas argues that suffering and time help the “self” to be individualized, but death stops
this process of individuation. See: Levinas, Immanuel, 7otality and Infinity, trans. by Alfonso Lingis,
Pittsburgh, PA: Duquesne University Press, 19988 (Sixth Edition).

25 Milosz, Czeslaw, Hyimn o perle, Paris: Instytut Literacki, 1982. Also, see: Zielinski, Jan, Pojedyricza
peria, Przeglad Polski (NYC), July 25, 2008.
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Christmas holidays offer a special spiritual journey. The poetic subject thus
can be defined as a Christmas wanderer and “Way-Farer” (or Homo Viator) who
searches for the meaning of life. It is a journey which takes place within, starts from
his/her own “self,” and is directed toward the “other” The “other” beings include
other people and the ultimate “Other” or God. %° In the poem Pora si¢ zegnac (It Is
Time to Say Goodbye) Frajlich shows a philosophical, but not orthodox, approach
to Christmas and religion. The sacred time of Christmas is given dynamically as a
gesture of farewell:

Pora si¢ zegnac (...)

deszcz nagle spadnic i Bog

si¢ narodzi jakby cheial znowa

uczy¢ milowania

nic jeszcze nie wie, ze trzeba odchodzié
od tych ktorychukochag...

In my loose translation:

Itis time to say goodbye

rain suddenly falls and God

will be born again

to teach love

He does not yet know you must depart
from those whom you love...

(Aby wiatr namalowad/To Paint the Wind, p. 42)

The Baby Jesus, who will be bom on Christmas, does not know that we
must leave behind the people we love. We could be suddenly leaving them and
other precious landscapes such as: flowers, rivers (zielong barwe jeszcze nie
zmieszang/the green color has not mixed yet-JWB), springs, and rocks. The poetic
descriptions underline the dualism between the sacred (Christmas) and the profane
(human finite life). In Frajlich’s poem, God is born on Christmas to teach us how to
love. Love, the poem argues, is the way to Transcendence. 2’ The birth of God on
Christmas and the rain ?® are related to each other in the poem. They belong to a

26 Marcel, Gabriel, Homo Viator: Introduction to the Metaphysics of Hope, trans. by Paul Seaton and
Emma Craufurd, St. Augustines Press, 2010.

%7 In addition, the idea of love, as the way to Transcendence, is present in Frajlich’s poem Byle wiatr/As
Long as the Wind. In: Aby wiatr namalowaé (To Paint the Wind), op. cit., p. 49.

%8 Rain appears as purification (like before the Last Judgment) in Frajlich’s poem 5749. The title is
composed, according to the Hebrew calendar which is lunisolar. The calendar stresses Jewish religious
observances.
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general symbolism of life and signify purification, when heaven is descending upon
earth®.

Similar connections among the divine, human, and nature exist in the poem
Prosba o deszcz (Request for Rain) from the volume 7//ko ziemia (Only the Earth,
p.32). The poetic subject states:

()

niech nam Pan

zesle wielka burze
tak
jak nam dar pragnicnia zeslal.

In my loose translation:

May the Lord send
abig storm
like the gift of desire He sent us.

Frajlich’s poetic subject recognizes God and the “self,” using a dynamic
epistemology which does not depend on a traditional time and space. It is a rela-
tional epistemology in which:

“We affirm our identity through a relationship to others. We recognize our
self-identity through their recognition of who we are.”’.

In conclusion, Frajlich does not speak easily about God and religious mat-
ters. Rather, she uses understated words to signify God. The idea of God as well as
religion is an important part of her poetry that probes existential and religious links
among the deity, the universe, and human beings. Frajlich talks about God, using a
multilayered perspective of a journey which embraces motion, modes of transporta-
tion (cars, boats, boats, etc.), jumping hurdles, and images of farewell and return. It
is mostly Frajlich’s inner journey through a spiritual space and vertical time. The
special emphasis is put here on religious holidays (Christmas, Easter, Jewish reli-
gious holidays, etc.). They bring back forgotten memories, enrich the present time
and structure the future. Of course, it is not the only way in which Frajlich discusses
God and religion®!. It is difficult to know God, according to Frajlich’s poetry, but

2 Cirlot, J E., 4 Dictionary of Smbols, op. cit, p. 271-272.

30 Mulliken, Benjamin, 7he existentialism of the self with regard to others, according to Gabriel Mar-
cel, Education & Schools, May 25, 2009.

31 Frajlich introchices the image of the Blessed Virgin Mary in the poem Sarta Mavia Ausiliatrice in
Aby wiatr namalowad/To Paint the Wind, London, 1976, p. 16. The Blessed Virgin Mary is envisioned
as the Mother of Perpetual Help and Mediatrix. The Mother of God has the function of saintly interces-
sionin the poem.
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sometimes the divine being can be affirmed. The poem Z inmej przyczyny (The
Other Reason) shows the affirmation of God*? as Providence:

Aprzeciez to pod Jego
bladzimy oknami

0 kazdej porze roku

w siebie zastuchani
przeskakujemy plotki

jak na olimpiadzie

inie pytamy kito je ustawit
przed nami.

(Ktory las | Which Forest, 1986, p. 33)
In my loose translation:

Yet it under His

windows we stray

at any time of the year

in ourselves listening intentty
jump hurdles

as we do in the Olympics
and we do not ask who set
them in front of us.

II1. An Open and Closed Religion

Frajlich’s poetry does not promote orthodox viewpoints on God and reli-
gion. In the early volumes there are vivid images linked to Christianity and Juda-
ism. The author recognizes normative moral laws, customs, and rites of the sacred
time of holidays. This type of religion can be defined as the “closed religion.” It is
organized around traditional religious views and around God perceived through a
lens of typical religious imagination as “Pan Bog/Lord God. In the poem, Nie bylo
mmie / (1 Wasn’t) from the volume Aby wiatr namalowac (To Paint the Wind) rules
of the Ten Commandments are contrasted with the beauty of creation: colors, first
birds, and the dawn. The poetic subject is given divine moral laws, but they are not
sufficient. Frajlich recognizes the “split reality” between rigid laws and the life of
creation. The laws do not show humans how to go in the right direction:

32 The affirmation of God as Infinity and the Creator appears in the poem J¥ bezmiarze wsréd chaosu
(In the Vastness of Chaos) from the volume Ogrodem i ogrodzeniem, (The Garden and the Fence, p.
54). Frajlich writes in Polish: “niezashizony darowany/wlozyle$ w dlonic moje czas/a hojno$¢ Twa-jak

LR}

Ty bez granic-~/oslania mnie....”.
195



Nie bylo mnie

gdy Pan Bog barwy tworzyl

ikiedy $witem budzil pierwsze ptaki
nie bylo mnie

zastalam tedy juz

czamo na bialym dziesie¢ przykazan
istron $wiata cztery

wiem

cojestdobreico zle

1tylko niec wiem

w ktdrg i8¢ strong

In my loose translation:

I was not there
‘When God created colors
and when the dawn awoke the first birds
I'was not
Ifound, therefore, already
black and white Ten Commandments
and four comers of the world
I know what is good and what is bad
I just do not know
In which direction to go.
(Aby wiatr namalowa¢ / To Paint the Wind, p.13)

Frajlich rejects rigid rules of the “closed religion”.

“There is the closed monality, where religion is static, and there is the open morality, where
religion is dynamic. Closed morality and static religion are concemed with social cohesion. Nature has
made certain species evolve in such a way that the individuals in these species cannot exist on their
own. They are fragile and require the support of a comnumity. The force of these needs is the source of
the closed morality.”3.

She does not believe in social cohesion either. In the poem, Jestem
oddzielna (I Am Separate), in the volume Aby wiatr namalowac (To Paint the
Wind) the subject is defined through a prism of freedom. Freedom bridges the mac-
rocosm of God and the microcosm of man:

33 The Two Sources of Morality and Religion, trans., R. Ashley Audra and Cloudsley Brereton, with the
assistance of W. Horsfall Carter, Notre Dame, IN: University of Notre Dame Press, 1977 [1935]. See:
Lawlor, Leonard and Moulard, Valentine, "Henri Bergson", 7e Stanford Encyclopedia of Philosophy
(Spring 2013 Edition), Edward N. Zalta (ed.), URL
hitp:/fplato.stanford.edwarchives/spr2013/entries/bergson/

196


http://plato.stanford.edu/cgi-bin/encyclopedia/archinfo.cgi?entry=bergson
http://plato.stanford.edu/archives/spr2013/entries/bergson/

Jestem oddzelna

(.)

7adna cze$¢ systenmmu
niczyja wlasno$¢

ni kélko w maszynie

(.)
mogg pokochaé-moge
nagle rzuci¢
1umicrajac wySswiecic warganmi
oddzielne imi¢ oddzielnego Boga.
(Aby wiatr namalowad/To Paint the Wind, p. 10)

In my loose translation:

)
T am separate
o part of the system

nobody’s property
not piece of the machine

(.)

Icanlove-Ican

Suddenly quit

and ordain in dying lips

the separate name of a separate God.

The vision of God, separation, and freedom open up a problem on the met-
aphysics of God*.

Prawo moralne (The Moral Law) from Indian Summer (1982) refers to the
moral code of Scripture and Ethics. It is also a polemic with Immanuel Kant (1724-
1804) and his deontology.®® Its conclusion is that stiff religious rules (expressed in
the poem as the “camel-like humps”) make any religion and ethics static. Ironically,
rigid religious rules seem to be limited in comparison with the complexity of hu-
man life. Frajlich states: “we go through the eye of a needle (translation-JWB) with
camel-like humps and milestones mock us.” We have it in Polish as: “Z wielbta-
dzimi garbami/poprzez ucho igielne przechodzimy/../drwig z nas stupy milowe.”
(p. 31). Frajlich criticizes Kant’s ethics of duty. She paraphrases Kant’s famous
pronouncement formulated in Crifique of Practical Reason (1788), “Two things fill
the mind with ever new and increasing admiration and awe, the more often and

3 Dolezal, James, God without Parts: Divine Simplicity and the Metaphysics of Godk Absoluteness,
Eugene, OR: Wipf and Stock, 2011.

35 Kant, Immanuel, Groundwork of the Metaphysics of Morals, trans. by Mary Gregor, with an Intro-
duction by Christine M. Korsgaard, Cambridge, UK: Cambridge University Press, 1997.
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steadily we reflect upon them: the starry heavens above me and the moral law with-
in me.”3® The dictum by Kant is reversed in the poem:

“gwiczdna otchlar nad nami
1 gdzie$ w trzewiach uwiera prawo.”
(Indicn Summer, p. 31)

In my loose translation:

starry abyss above us
and somewhere in bowels hurts the law.

The entire phrase accentuates negative connotations. It is not the “starry
heavens” above us, as Kant implies, but it is an abyss. Similarly, the moral law is
not placed within the human heart, but it is located in the “bowels.” The expressions
do not support dynamism and change which belongs to the “open religion and
morality.”” 37 Rather, they create the world of rules recognized by Kant as categori-
cal imperatives. Creativity, on the contrary, is the essence of the “open religion™:

“The open morality and dynamic religion are concemed with creativity and progress. They
are not concermed with social cohesion and thus Bergson calls this morality “open’ because it includes
everyone. The open morality is genuinely universal and it aims at peace. It aims at an “open society.” **

Frajlich’s late poems depict universal principles of an American “open so-
ciety” that stress everyone’s religious tradition as important. This perspective of
coexistence and pluralism of religions appears in the poem Wielkanoc w Nowym
Jorku (Easter in New York City). *° It describes Good Friday in the diverse society
of abig city and embraces religious syncretism.

()

Dri$ Wielki Piatek
jedni lilie niosa

ainni windg zjezdzaja
do pralni

pod kosciola bramg
bezdomny drzemie

36 Kant, Immanuel, Crifique of Practical Reason, (ed.) Mary J. Gregor, Cambridge, UK: Cambridge
University Press, 1997. See the section: 5:161-2.

37 Bergson, Henri, 7he Two Sources of Morality and Religion, op. cit., p. 96.

38 Lawhur, Leonarnd and Moulard, Valentine, Henri Bergson. See: The Stanford Encyclopedia of
Philosophy, Spring 2013 Edition, op. cit.

39 Frajlich also compares New Jork City with the “heavenly Jerusalen” in the poem Historia (History)
published in the volume ¥ sloricu listopada (In November’s Sunshine, p.52).
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()

A naprzeciwko
wblyszczacym chalacie
Chasyd juz wraca z poranncj
modlitwy

bo dzis jest piatek paschalny
czasem si¢ zbiegaja
kalendarz slofica

kalendarz ksi¢zyca....

(Le vent, a’nouveau me cherche/Znéw szuka mnie wiatr, p. 68)

In my loose translation:

Today, Good Friday
some cany lilies
elevator attracts others going

for dry cleaning
at the church gate the homeless is dozing

On the opposite site

in shiny gabardine

Hasid is already back from the moming prayer
because today is Friday Easter

time to converge

solar

lunar.

The poetic subject connects different layers of reality by creating emotive
and imaginary associations. The reader sees events that are put together simultane-
ously: the lilies, elevator, church gate, homeless person, and Hasid in his shiny gab-
ardine. The images bring the idea of a hidden kaleidoscope which could have been
installed somewhere in New York City to capture the atmosphere of the holiday.
This powerful kaleidoscope is built on powers, or “creative emotions,” of the poet.
Creative emotions come first and representations of life come second. The poem
applies this mechanism of creative emotions to break a chain of events based on
routine. According to philosophers, creative emotions also support the “open reli-
gion” and are responsible for the “impetus of love” which is a mystical experience
¥ Wielkanoc w Nowym Jorku is a poetic paradigm of the “open religion.” It en-
hances religious syncretism and shows the unity among multiple religious tradi-
tions. In addition, the reader should put special stress on Frajlich’s Israeli poems

9 Bergon, Henri, 7he Tiwo Sources of Religion, op. cit., p. 96.
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(Wiersze izraelskie). The poems are the result of her trip to Israel in 1991. They
probe rich biblical motifs, using a frame of contemporary events. They show inter-
connections between the “sacred” and the “profane” dimensions of life. In Jerozo-
lima (Jerusalem) we observe an intricate fusion of horizons:

Bram osiem

ktdra wiedzie bramg

na osle czy helikopterze
kiedy z Oliwnej Gory wstang.

()

Tymezasem spiccie krotkie kroki
7aluzje opuszczone-strajk

To tuturystke z Francji

-nozem

To tam pod $ciang

-wieczny placz

(Ogrodem i ogrockeniem/The Garden and the Fence, p. 71)

In my loose translation:

Eight gates

‘What gate will He enter

ona donkey or helicopter

when they rise up from the Mount of Olives.

Meanwhile quick nervous steps
blinds lowered-strike

Itis here a female tourist from France
by knife

This is there beside the wall

~Crying centuries.

The poem does not stress Jerusalem as the old capital of Israel from the
time of King David. It depicts, instead, the city as a traditional place for lamenting
and burial on the Mount of Olives. Golgotha is the place (near the southern summit
of the Mount of Olives) of the crucifixion of Christ. ' God is sketched in the poem
as “Jesus Christ of Resurrection.” Jerusalem’s Wall of Cry is another place of divine
presence. It unites the biblical pain and contemporary suffering in “wieczny ptacz”

4 Ludvig van Beethoven is the author of an oratorio Christ o the Mount of Olives (1802). This famous
musical piece depicts the figure of Christ in the Garden of Gethsemane prior to his crucifixion.
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(eternal cry — JWB)*?. Frajlich groups different symbols to create parallel lines of a
universal religious meaning, These semantic lines mirror a modern pluralistic socie-
ty in which there are many “ways” leading to God. Different cultural traditions
show -Frajlich-alternate ways of looking at the divine.

In addition, the poems accentuate pain, suffering, and death. They open up
the problem of theodicy®®. Life is viewed through a prism of suffering and death in
various poems, such as; Ontologia/Ontology (from W storicu listopada/ln Novem-
ber’s Sunshine, p.5), Jest /Is (from W stoncu listopada/ln November’s Sunshine, p.
10)*, On kocha chaos/He Loves Chaos (from Ogrodem i ogrodzeniem/The Gar-
den and the Fence, p. 55), and Pokuta/Penance (from Zodziqg jest i jest przystanic/Tt
is a Boat, and It is a Harbor, 2013, p.5). Suffering, death, and “evils” of life antici-
pate the question: Who created evil? ** Frajlich does not answer this metaphysical
aporia that probes the nature of God. *¢ However, she points out the role of empathy
in the world where suffering exists:

Jednostajnic

Do zoudzenia

SWICTSZ

pobrzekuje na t¢ samg nute

Pan Bég skarat go 7a jakis$ grzech

takg wlasnie naznaczyl pokute.
Pokuta/Penance
(Lodkzig jest i jest przystanig/It Is a Boat and It Is a Harbor, p. 9)

“2Tn the poem Cezarea (Caesarea) from Ogrodem i ogrodzeniem (The Garden and the Fence, p. 76)
Frajlich shows Isracl through “eyes of tourists” to connect the past and the present. She writes: “Czy to
mozliwe/ze w migjscu tym samynvgdzie siusial Herod(...)/my obejrzawszy szczatki starych mu-
row/itakze siusiamy?”

3 Using the term” theodicy,” we stress a defense “of the justice or goodness of God in the face of
doubts or objections arising from the phenomena of evil inthe world.” See: The Cambridige Dictionary
of Philosophy, (ed.) Robert Audi, Cambridge, UK: Cambridge University Press, 1999, p. 910. Please
note, the problem of theodicy in Frajlich’s poetry requires a separate investigation. We introduce this
issue and ask the question: How does the idea of theodicy evolve in Frajlich’s poetry?

“In the poem Jest (Is) Frajlich creates two important images related to death: 1) “Then God sum-
moned the angel of death, saying, ‘Come, Death, you cruel one, hide your fierceness, veil your foulness
and, disguised in youth and glory, go down and fetch My friend, Abraham to Me. “ (Hebrew Myths);
2) ., Smier¢ jest/-on jest-Niepostrzezenie dojrzewa w nas i krzaku bzwi dlugo pickna jest™ See: W/
stoncu listopada/In November’s Sunshine, 2000, p. 9).

4 For the purpose of the current analysis, we define the word “evil” as “bad states and affairs of any
sort.” See: The Cambridge Dictionary of Philosophy, op. cit, p. 910.

46 The poem, On kocha chaos (He Loves Chaos) by Frajlich possesses Manichean elements. It has the
dualistic structure of light and dark. It asks questions about the nature of God and the divine creation.
Frajlich writes: pomigdzy $wiatlem i1 ciemnoscig/jak gwiazda ktdra ciemno $wieci/(..) 1 On dosiegnac
go nie moze/ponad milczenia/mie-Stworzenia. (Ogrodem i ogrodzeniem/The Garden and the Fence, p.
55).
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In my loose translation:

Uniformly

Ad nauscam

acricket

makes the same note

God punished him for some sin

had appointed just such a penance.

The world is cruel and even the smallest creatures (like crickets) suffer. The po-
etic subject is overwhelmed by the suffering of the creation. *” Frajlich quietly im-
plies that we may never know why “God punished him (a little cricket) for some
sin.” We only observe this suffering “bug’” that might symbolize “everyone.” Thus
empathy-this human ability to understand the feelings of another — may be just left
for us in this suffering world.

II1. Conclusions

The reader observes a dynamic image of God and religion in the poetry of
Anna Frajlich. At first, God is recognized through the sacred time of traditional
holidays and “small epiphanies” stimulated by nature. Frajlich stresses time which
evolves from being psychological to being religious and metaphysical. God resides
beyond the realm of rationality, laws, and clock-time. There is the necessity of con-
necting metaphysics (like Bergson’s theory) and ethics in order to understand the
essence of God and time. Human pain and suffering help us to grasp the mystery of
time. However, suffering also opens up the problem of theodicy, and this problem
requires a separate examination in Frajlich’s poetry. The poetic subject, who seeks
God, can be defined as a “Way-Farer” or “Homo Viator” He/she undertakes a
journey that takes place within and is directed toward the “other.”” The “other” be-
ings include other people and the ultimate “Other” or God. Love (of the “oth-
er’”/’Other”) is the way to Transcendence, according to Frajlich.

47 Maria Podraza-Kwiatkowska wrote the atticle (Przeciw okrucieristwu/Against Cruelty) in Krakow’s
Dekada Literacka in 1993. It probed the problem of suffering in the world. Czeslaw Milosz submitted
his literaty response, Do Pani Profesor w obronie honoru kota i nie tvilko. Z okezji artkulu "Przeciw
okrucienstwu’ Marii Podrazy-Kwiatkowskiej, in 1994 (DL nr 3/86/). Podraza-Kwiatkowska was
against cruelty to animals because animals are able to feel pain. On the other hand, Milosz argued that
only humans have fully developed consciousness to feel pain. See: Maria, Podraza-Kwiatkowska,
Labirynty-Kladki-Drogowskazy. Szkice o literatirze od Wyspianskiego do Gombrowicza, Krakow:
Universitas, 2011, pp. 7-14.
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The author recognizes the “split reality” between rigid religious laws and the life of
God’s creation. The laws do not always show humans how to go in the proper di-
rection. Thus, Frajlich rejects the “closed religion” of rules and stiff requirements.

Rather, she embraces the “open religion™” of creative emotions, mystical experi-

ence, and (finally) religious syncretism. The poem, Wielkanoc w Nowym
Jorku/BEaster in New York City, becomes a poetic “paradigm” of the “open reli-
gion.” Tt stresses religious syncretism and shows the unity among multiple religious
traditions of the diverse (American) society. Furthermore, Frajlich’s poetry also

includes the “religion of life*® which is built against any suffering and pain. It is an

inner attitude which embraces/values morsels of joy, existence, flowers, trees,
growth, and development:

puch mamy wszystko
1 wiatru gonienie
trwale s3 tylko na obrusie plamy...

(Gonienie za wiatrem |
(In: Ogrodem i ogrodzenieny/The Garden and the Fence p. 21)

In my loose translation:

miserable all things
and wind chasing
only permanent stains are on the tablecloth...

Summary / Abstract (in English):

The presented article is a conceptual work. It examines the poetry of Anna Frajlich-Zajac
(born in 1942-). The article aims at presenting Frajlich’s poetry using a very unique perspective of God
and religion, which was never applied to her poetry in the past. It is also an attempt to comprehensively
envision this poetry as the “palimpsest of meanings™ that leads to polyphony of aesthetic values. The
research method applied to the article is based on thematic critique. We also use the principles of the
“hermeneutic circle” by Wilhelm Dilthey (1833-1911) to conduct the analysis. The “hermeneutic
circle” stresses synergistic effects between the “whole” and “parts” of poetic writings. Finally, we
underline Frajlich’s symbolic imagination as part of our methodology. The atticle shows an evolving
structure of the idea of God and religion in the poetry of Anna Frajlich. It introduces the concept of
“homo viator,” “religious syncretism,” and “closed”/“open” religion. It provides the unique interpreta-
tion of Frajlich’s poetry. The intellectual conclusions of the article are not limited to academia and
joumalism. They are useful to investigate popular culture and links that exist among religion, literature
as well as philosophy. The results of this analysis can lead to new solutions in the humanities (literature,
art, and philosophy). Also, they provide grounds for further research. The article is socially applicable in

*® Gutowski, Wojciech, Z prozni nieba ku religii zycia. Motywy chrzeScijanskie w literaturze Miodej
Polski, Krakéw: Wydawncitwo Literackie, 2001, p. 11.
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academia. It could be interesting for students as well as educators/academic instructors. The article
provides a new and creative analysis of literary writings by Frajlich.

Key Words In English: Literary criticism, thematic critique, Polish-American poetry, Polish-Jewish
diaspora in America, religious motifs in literature, Frajlich-Zajac Anna (1942-), religion, philosophy,
and literature, sacnum in literature, Jewish poetry of the 20 century, “homo viator” as a literary symbol,
hermeneutics.

Summary / Abstract (in Polish) / Streszczenie / Abstrakt (po polsku):

Artykut jest rodzajem tekstu konceptualnego. Analizuje on poezje Anny Frajlich, postugujac
si¢ ideq Boga i religii, co prowadzi w rezultacie do oryginalnych rozwigzan. Jest on probg calosciowe-
20 opisania tej poezji (definiowanej, jako , palimpsest znaczen”), ktdra odslania polifoni¢ jakosci este-
tycznych. Metodologia artykulu opiera si¢ gléwnie na krytyce tematycznej oraz zalozeniach hermeneu-
tyki Wilhelma Diltheya (1833-1911). Kolo hermeneutyczne jest postrzegane w tej analizie jako zalez-
no&¢ interpretacyjna pomigdzy ,.czescig” 1,.calosciq” dziela. Wychodzimy z zalozenia, 7e jednostkowa
oraz izolowana ,.cz¢sC” poszczegbdlnych utwordw wiedzie nicuchronnie w strong ukrytej, semantycz-
nej ,.calosci” w poezji Anny Frajlich. Artykut odstania rozwijajaca sie strukture tej poezji i wprowadza
roznorodne pojecia (,homo viator”, ,.synkretyzm religijny”, ,.zamknicta / otwarta religia” i inne), aby ja
calosciowo opisaC. Analiza taka odslania glgbokie i unikalne warstwy wyobrazni poetyckiej Anny
Frajlich. Wnioski i rozwigzania intelektualne, proponowane w artykule, moga by¢ przydatne nie tylko
w badaniach naukowych, kregach uniwersyteckich ub dziennikarskich. S one dwniez pomocne w
definiowaniu wspdlczesnych zalozen kultury populamej i socjologii kultury oraz relacji istnicjacych
pomiedzy religia, literaturg i filozofia. Mogg one, ponadto, prowadzi¢ do nowych odkry¢ w dziedzinie
nauk humanistycznych, bo badanie linii rozwojowej (znaczenie Boga i religii) w poezji Anny Frajlich
jest nowe, tworcze oraz oparte na utworach, wydanych zardwno w jezyku polskim jak i angielskim.

Key Words In Polish: Krytyka literacka, krytyka tematyczna, literatura polska na emigracji, polska
diaspora zydowska w Ameryce, motywy religijne w literaturze, Frajlich-Zajac Anna (1942-), religia,
filozofia 1 literatura, sacrum w literaturze, zydowska poezja XX wicku, “homo viator” jako symbol w
literaturze, hermeneutyka literacka.
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Poland. She is the author of an acclaimed book on Tadeusz Micinski and Henri Bergson's metaphysics
(Jolanta Wrobel Best, 7he Mystery of Time. The Idea of Tempordlity by Tadeusz Micinski). A work in
progress includes a book on comparative literature. E-mail: bestjwus[at]gmail com
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Information about the Author (in Polish) / Informacja o Autorce (po polskn):

Jolanta Wrobel Best ukoriczyla filologie polsk i filozofie na Uniwersytecie Jagielloriskim w Krako-
wie. Po obronie doktoratu, napisanego pod kierunkiem prof. dr hab. Marii Podrazy-Kwiatkowskicj,
pracowala w Instytucie Filologii Polskiej UJ. Prowadzila tez zajecia w University of Houston. Obecnie
wyklada nauki humanistyczne i filozofie w college’n w Houston (USA) oraz jest korespondentem
Carleton University w Ottawie (Kanada) w zakresie literatur europejskich. Jest autorkg uznanej ksigzki
Misteria czasu. Problematyka temporalna Tadeusza Micinskiego (Krakow: Universitas 1999, wyd. 2.
2012) oraz artykutdéw naukowych, zwigzanych z literaturg polska i filozofia. Autorka zostala umiesz-
czonana liscie Who§ Who in America w roku 2014. E-mail: bestjwus|atjgmail. com

Information about the Author (in Czech) / Informace o autorce (v éesting):

Jolanta Wrobel Best vystudovala polskou filologii a filozofii na Jagellonské univerzité v Krakové. O
obhajeni doktroratu, jehoz promotorem byla prof. dr hab. Maria Podraza-Kwiatkowskia, plsobila v
Ustavu polsk filologie Jagelonské univerzity. Prednasela také na University of Houston. V soucasné
dob¢ piednasi humanitni védy a filozofii v college v Houston (USA) a je korespondentkou Carleton
University v Ottawe (Kanada) pro oblast evropskych literatur. Je autorkou uznavané publikace Misteria
czasu. Problematvka temporalna Todeusza Miciniskiego [Mystéria Casu. Tempordini problematika u
Tadeusze Micinského] (Krakow: Universitas 1999, 2. vyd. 2012) a védeckych ¢lanki z oblasti polske
literatary a filozofie. Autorka je uvedena v Who' s Who in America za rok 2014. E-mail:
bestjwus[at]gmail. com

[Cesky picklad: Libor Martinek]

Information about the Author [in Slovak] / Informacie o autorke (v slovencine):

Jolanta Wrdbel Best vyStudovala pol'ski filoldgiu a filozofiu na Jagellonskej univerzite v Krakove.
Po obhdjeni doktrorétu, pod vedenim prof, dr hab. Marie Podraza-Kwiatkowskej, posobila v Ustave
pol’skej filologie Jagelonskej umiverzity. Prednasala tieZ na University of Houston. V stcasnosti pred-
nasa humanitné vedy a filozofiu v college v Houstone (USA) a je koreSpondentkou Carleton Universi-
ty v Ottawe (Kanada) pre oblast’ eurdpskych literatir. Je autorkou uzndvanej publikécie Misteria czasu.
Problematyka temporalna Tadeusza Miciniskiego [Mystéria casu. Tempordlna problematika u Tade-
usza Micinského] (Krakéw: Universitas 1999, 2. vyd. 2012) a vedeckych ¢lankov z oblasti pol'skej
literatry a filozofie. Autorka je uvedena v Who' s Who in America za rok 2014. E-mail:
bestjwus[at]gmail. com

[slovensky preklad: fvica Hajducekova]

Information about the Author (in Russian) / Hagopvammis 00 aprope (o-pycckn):

Homanra Bpy6esmn-Bect myyana mosCKyro (UioNornio 1 GHiocodiro B SIre/IOHCKOM YHHBCP-
curere B Kparose. [1ocie 3ammTs! JOKTOPCKOH TUCCePTAL|H TIOT PYKOBOACTBOM mpodieccopa Ma-
pun TlonpazerKesrroecroit npenonasana B MHCTHTYTE MONTBECKOH (Drtonoriy SIresuioHCKoTo YHE-
Bepenrera. Paborama Take B Yaueepenrere XproctoHa B CLITA. PaGoraer TaM 1 TIOHBIHE, YHTAs
TYMAHHTAPHBIC KYPCHI ¥ (MHIOCO(HEO B KOUICHES; OHOBPEMCHHO TIPETonaAET B KapmmoHCKoM yHE-
pepenrere B Orrase (Kanam), T YuraeT Kypebl O EBPOINCHCKUX JTeparypax. ABTop KHUTH «M -
cmepus gpemeny. Bpemennas npobnevanika 1aoeyuta Muuurcroeoy (Kparos: Yausepcurac, 1999;
m 2 — B 2012 T) 1 CTaTeii 0 MONMLCKOH IuTeparype i (uocodun. Tarmbie o M. Bpyoems-becr
TIOMEILICHBI B CIIPABOHUKE «Kino ecimb 1imo 8 Avepurex» 3a 2014 ron, E-mail: bestjwus|at|gmail. com

[Pyccxmit nepeson; Hanexna I'eopruesra Konomyk]
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Information about the Author (in Ukrainian) /
Indopmariis npo asropa / loeimka nipo aropa (YKpaiHCHKOK MOBOIO) /

Momanra Bpy6ems-Becr saxirmma crymii 3 nomsceroi diororii a dinocodii B Sre/moHCHROMY
yuiepcureti v Kparosi. [Ticms 3axucty noxropary mix kepisHAITBOM mpodiecopa Mapii [ompasu-
Kesirroechroi nparosana B IncTuTy Ti ombsehroi (piororii SlreimoHcskoro yHiBepenTeTy. Bukmamam
TakoX B YHiBepcureTi X toctona. Hapasi Bukiamae tymMaHITapHi Kype 1 (itoco(iro y Koemk B
X’roctoHi (CIIIA), BomHOUAC € (3AMPOIMICHAM) BHKIAAAMCM Kapmorcskoro yaiepentetry B OtaBi
(Kanam), e BIKTAIAe KyPCH PO €BPOTICHCHKI JiTeparyprl. ABTOpKA BinoMol Kuurw «Micmepis vacy.
Yacoea npobnemamuxa 1aoeyuta Miyincorkozo» (Kpaxis: Yaisepcirac, 1999; sun, 2 —y 2012) ta
HAYKOBHX CTATCH, TOB S3AHMX 13 OJIECHKOFO JITSParyporo Ta (pimocodiero. BimomocTi mpo Hel mona-
HO HA CTOPIHKAX JOBITHUKA «X1m0 € xmo 8 Amepuyi» 32 2014 pik. E-mail: bestjwus|at]gmail.com

[Vipaircruii nepexan Hamis ['eopriisra Kosomyxk|

3Bectki npa ayrapa (na-6enapycky) /
Information about the Author (in Belarusian):

Ismanra Ypyoen-bact cronubia mosckyro (iaioriro i (himacodiro ¥ SrenorckiM yHIBepCITIIE ¥
Kpaxase. Tlacms aGapoHBl KAHNBIIAIKAH AbICCPTAlBIl MAT KipayHINTBAM mpadecapa Mapsi
TManpase-Kearroyckait Bekmamama ¥ [HCTeoye nonmbckai (imasorii Srenorckara YHiBepCiTITA.
IMpanaeama Tarcama ¥ XFOCTAHCKIM VHIBCPCITALE. BBIKIAAC TYMAHITAPHBIA IBICIBIULHEL i
(imacodiro ¥ kanemxs! & XtocraH (3IA); cynpanoyriac 3 KapmosckiM yHiBepciTaTam v Atase
(Kanam), m3e dpItae Kypchl ma eypanchckaii miraparypsl Ayrap kHiri “Micmopein wacy
Tavinapansras npabrevanmeirxa Tadvsyia Miyineckaza” (Kpaxay: Yaisepeirac, 1999; Bbim, 2-¢ 2012
I) 1 HABYKOBBIX apTBIKYJAY, 3BS3AHBIX 3 MOJBCKAM Jiraparypait 1 ¢inacodissit. Jamerss mpa L
Ypybemb-bacr 3venmanbt ¥ mapemmiky “Who's Who in America” y 2014 romze. E-mail: be-
stjwus[at]gmail com

[Trymacrase Ha Ocmapyckyro MoBy: Eugeniusz Parkow i Olga Pafkkowal
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