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ENGLISH SUMMARIES
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The starting point for reflection presented by this article is a concept which has made
documentation one of the most important problems within contemporary art. Based upon
the writings of Grzegorz Dziamski on this issue found in his book devoted to conceptualism,
the author stresses the role of questioning the importance of painting and sculpture in this
matter. Instead, an idea of artistic activities as a method of documenting thought or action
was proposed. Thus, the motto of art as documentation had an emancipatory role for practices
based on the morphology of the object.

Furthermore, the article discusses the transformations which this concept has
undergone. The author juxtaposes the tendency to subordinate documentation to thoughts
or performance actions (which were considered proper work in the 1970s), and making
documentation autonomous (transforming it into a work of art). The second of these trends
dominated artistic practice in the late twentieth century and twenty first century. Crucial from
this point of view was Marina Abramovic’s show The Artist is Present (2010), in which the artist,
recreating actions from the 1970s on the basis of preserved documentation, asked a question
about the presence of the original situation during re-enactment. The article recalls a debate
sparked by these actions (the views of Amelia Jones, Lara Shalson), and suggests to take into
account the category of trace reflection within artistic documentation. Referencing Grzegorz
Sztabinski's considerations, the author emphasizes also the role of trace (which can also be
an analogue photography). The article concludes with comments on Abramovi¢'s action
considered from this point of view.

KATARZYNA PODPORA

JAN [IN THE CONTEXT OF] WONDERLAND - A PERFORMED QUOTATION IN THE
CONTEXTUAL ART PRACTICE OF JAN SWIDZINSKI

The article’s aim is to analyse - as thoroughly as possible - a piece of contemporary
performance art by Jan Swidzinski entitled Jan in Wonderland. The analysis focuses on various
aspects of purposively (re-)presenting a verbal expression, in order to shed some light on
the issue of the artist manipulating quotations in this particular piece. At the same time,
emphasizing Swidzifski's contextual approach towards performing a textual passage which
he treats as a ready-made object (in A. C. Danto’s understanding of the subject). The article
claims that the profound significance of the artist’s message lies within a certain ‘quotation
strategy’ being embraced by Jan Swidzifski in his performance. This ‘strategy’ would involve
making a highly p-e-r-f-o-r-m-a-t-i-v-e use of a carefully chosen - in terms of content - and
slightly adjusted citations (excerpts selected from L. Caroll’s Alice In Wonderland) by delivering
them to the audience in two different manners which (manners themselves) bear their
own anthropological significance. The article’s author attempts to support this claim and
broaden her deliberations by stepping into the area of semiotics (J. Kristeva's pioneer work
and J. Culler’s references to intertextuality), adapting a structural perspective (G. Genette's
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