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Abstract
In the present paper we put forward some preliminary observations on glyphic references to architectural structures, 

especially houses and temples, in the writing system of ancient Teotihuacan. Based on comparisons to examples of similar textual 
references to architecture in Maya and Nawatl writing, we suggest that a temple (literally ‘house’) in Teotihuacan writing could 
be represented as an entire building, shown frontally or in profile, or graphically reduced to a simple and conventionalized 
almena. In addition we will present a provisional list of glyphic references to named structures in Teotihuacan writing, 
discussing some of them in greater detail. Finally, we will briefly discuss examples of titles that appear to have been derived 
from, or associated with, highly important structures. In order to situate these findings, we start by providing a short overview 
of our current understanding of Teotihuacan writing.

Resumen
En el presente estudio proponemos algunas observaciones preliminares respecto a las referencias jeroglíficas a las 

estructuras arquitectónicas, especialmente casas y templos, en el sistema de escritura teotihuacano. Con base en comparación 
a ejemplos de similares referencias textuales a la arquitectura, existentes en la escritura maya y nawatl, sugerimos que un 
templo (literalmente ‘casa’) en la escritura teotihuacana podía representarse como edificio entero, mostrado de frente o en perfil, 
o reducirse gráficamente a una almena básica y convencionalizada. Además, ofrecemos una lista provisional de referencias 
glíficas a las estructuras nombradas en la escritura teotihuacana, comentando algunas de ellas en mayor detalle. Por último, 
comentamos brevemente ejemplos de títulos que pueden haberse derivado o haberse asociado a estructuras de alta importancia. 
Para  contextualizar estos resultados, comenzamos con una breve descripción de nuestra comprensión actual de la escritura 
teotihuacana.

THE WRITING SYSTEM OF TEOTIHUACAN

The nature of the notational system present at Teotihuacan has been the source of on-going 
debate for several decades. Is it a type of incipient writing, a symbolic notational system resembling 
European heraldry as advocated by some? Alternatively, is it a writing system on par with other glyphic 
writing systems known for Mesoamerica? Is it because the writing system of Teotihuacan remains 
undeciphered that it is shrouded in so much ambiguity? The writing system of Teotihuacan has not 
received the attention it deserves, and despite the attempts of various researchers, a consensus has not 
been achieved as to its identity and function. Part of the problem rests with the fact that Teotihuacan 
is quickly drawn into the debate that involves all central Mexican writing systems as to whether these 
represent writing at all, incipient picture-writing or some other form of notational record (Berlo 1989; 
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Boone 1994; Langley 1986; Taube 2000, 2011). Already in the early 1970s Clara Millon identified 
attributes of Teotihuacan’s script that conform to writing, and she concluded that: “the writing system 
of the Teotihuacanos may not have been so completely different from other Middle American writing 
systems, as superficially it appears to be” (Millon 1973: 311). More recently, James Langley has 
characterised Teotihuacan writing as a notational complex of signs: “that approximate most closely in 
appearance and usage to those of an ordinary writing system” (Langley 2002: 276). It is, however, to 
the work of Karl Taube (2000, 2002, 2011) that we have to turn for the first coherent argumentation and 
presentation of supportive data that allow characterisation of Teotihuacan’s script as “writing”, on par 
with the other systems known from Mesoamerica. Subsequent work has provided further insight (King 
and Gómez Chávez 2004; Nielsen 2004; Nielsen and Helmke 2008, 2011; Helmke and Nielsen, this 
volume), just as we now have a better understanding of the script’s relationship to the later Epiclassic 
and Postclassic writing systems of western Mesoamerica (Berlo 1989; Lacadena 2008; Helmke and 
Nielsen 2011).

In the decipherment of ancient scripts one of the crucial starting points is the elaboration of a 
comprehensive sign inventory, or signatory. In the case of Teotihuacan writing we are fortunate to 
have the signatory developed by Langley. In the first version of his signatory Langley “identified 229 
signs most which were regarded as having some notational value”, but he later remarked that: “As 
a result of recent investigations at Teotihuacan that number would now rise to about 240” (Langley 
2002: 276-277). Our own independent review of Teotihuacan’s written corpus finds that the signatory 
includes no more than 200 separate signs. The inventory that such a signatory presents is not only an 
invaluable tool for any epigraphic study, but the total number of signs also provides some essential 
clues as to the structure and composition of the writing system. Students of writing systems have thus 
created a scale with phonetic writing systems at one extreme and logographic writing systems at the 
other. All intervening scripts between these two ideals are referred to as mixed writing systems. By 
“phonetic” is intended writing systems in which each sign conveys a particle of sound, or phoneme, 
disassociated from any semantic function, or meaning. What have been termed “logographic” systems 
on the other hand exhibit signs wherein each conveys a complete word, and thus signs convey meaning 
by the word that each records. Pointing out these fundamental aspects of writing systems is significant 
since their character affects the number of signs that these utilise. Thus phonetic systems such as 
alphabets tend to have fewer than 40 signs, and pure syllabic writing systems involve less than 100 
signs. At the opposite end of the spectrum are logographic writing systems that exhibit signatories 
involving thousands of signs (e.g., Coe 1992: 41-43; Robinson 2009). For Maya and Aztec scripts, 
which are now both known to be mixed logo-phonetic or logosyllabic systems involving logograms 
and phonograms (especially vocalic signs and syllabograms), we can say that Early Classic Maya 
script involved anywhere between 125 and 300 signs, whereas 200 to 300 signs were used in the Late 
Classic, and the Postclassic codices exhibit somewhere in the region of 300 signs (see Knorozov 1958: 
289; Mathews and Bíró 2008). These figures compare favourably with those known for contemporary 
central Mexican writing systems (Lacadena and Wichmann 2011: 5-37) indicating that the composition 
and sign inventory of these scripts are, at least structurally, wholly comparable. On the basis of the 
signatory alone it can be reasoned that Teotihuacan writing in all likelihood is a mixed logo-phonetic 
writing system, and functioned along essentially the same lines as Maya or Aztec writing, undoubtedly 
involving logograms, syllabograms and vocalic signs.

With regard to the language expressed in Teotihuacan writing the issue remains unresolved, but 
based solely on the currently prevailing linguistic models and epigraphic data, any of a combination 
of Totonakan, Nawan, a northern Oto-Manguean or proto-Otomí language and a now extinct northern 
branch of Mije-Sokean all seem likely candidates as languages originally spoken at Teotihuacan (e.g., 
Campbell 1997: 161; Kaufman 2002; Kaufman and Justeson 2008; King and Gómez Chávez 2004; 
Nielsen and Helmke 2011: 345-349). From there it stems that the Early Classic texts at Teotihuacan 
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recorded one or several of these languages although the script was presumably devised for one of those 
languages, that spoken predominantly in the area. Before some kind of consensus has been reached 
on the issue of language attribution, it would seem premature to propose specific phonetic readings of 
Teotihuacan glyphs.

In relation to the topic in focus here, one specific and central feature of Teotihuacan writing — 
shared with other Mesoamerican writing systems — needs to be addressed in some detail. This is the 
two-part structure that conditions the relation between a qualifier and the qualified. From an epigraphic 
approach to Teotihuacan’s writing system the sign which is constant in a pairing or sequence of signs 
is the item that is being qualified and the variable element will be the qualifier. This applies equally to 
dates, titles, theonyms and toponyms. Thus, in examples that record a title, for instance in the form of a 
headdress, the variable element will somehow characterise or qualify the title. As such it is hypothetically 
possible that the variable element may serve to specify distinctions between holders of the same title 
(e.g., Millon 1973, 1988: 119-120; Taube 2000: 10-17, 2002: 338-343; Nielsen 2004). Thus, when the 
head of the so-called Storm god is represented, any additional sign associated with it, serve to qualify 
the theonym and as such specify which particular manifestation of the deity is represented or referred 
to (Wrem Anderson and Helmke 2013). However, in other instances, the variable element that can be 
designated as the qualifier tends to record the anthroponym of the individual who carried a title.

With regard to place names, most Mesoamerican languages make use of prominent physiographic 
features in the natural landscape such as mountains and caves in forming toponyms, and it has long 
been recognised by scholars that this is reflected in the graphic representations of place signs in both the 
writing and iconography of most Mesoamerican cultures (Smith 1973: 38-41; Pasztory 1988a; Stuart 
and Houston 1994; Angulo 1996: 74, 82-89; Boone 2000: 36-37; Taube 2000: 25-27; Nielsen and 
Helmke 2008: 461; Helmke and Nielsen, this volume). Thus, glyphs designating place names are often 
composed of such natural elements called “geographical substantives” and additional qualifiers, that is, 
one or more elements that specify what mountain, cave or other topographical element is intended (see 
Helmke and Nielsen, this volume: Fig. 1). By far the most common of the geographical substantives is 
the mountain sign (Helmke and Nielsen, this volume), but in terms of the built environment the most 
common “architectural substantive” is a house or a temple structure and it is on precisely this sub-
category of toponyms that we focus here. From Maya and Aztec sources we have abundant examples 
of specific temples being referred to literally as ‘houses’ (written logographically as NAH1 and KAL, 
respectively) (Stuart 1998; Velásquez García 2009). Thus, although we prefer to use the more neutral 
and emic term ‘house’ for the most common architectural substantive in Teotihuacan writing, it is very 
likely that several of the examples discussed below are in fact references to the temple structures both 
within and outside of the residential compounds of Teotihuacan.

The qualifying signs are typically placed either on top of the structure, or they are infixed, which is 
to say embedded, within the structure sign, most often in the central doorway. Abundant examples of a 
similar practice are found not only in Aztec and Mixtec writing, but also in the earlier scripts of Oaxaca 
and central Mexico. It is important to note that we do not attempt to present phonetic decipherments 
of the toponyms presented here; instead we will concentrate on identifying the character and general 
meaning of a group of structures that seem to have been immensely important to the ancient inhabitants 
of Teotihuacan.

1  Here we follow the conventions in transcription first developed by George Stuart for Maya writing (Stuart 1988) and also 
employed by Alfonso Lacadena (2008) in his seminal paper on Aztec writing (see also Velásquez García 2009), thus for the 
transliteration the value of logograms will be written in capital letters while phonetic signs are in lowercase, both written in bold 
typeface The transliterated signs of a glyphic compound are separated by hyphens, whereas transcriptions are written in italic 
typeface, while square brackets indicate reconstructed phonemes.  
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IDENTIFYING NAMED STRUCTURES AT TEOTIHUACAN

Whereas previous work on Teotihuacan writing has focused mainly on calendrical signs, place 
names, titles and possible personal names, here we wish to investigate the names of buildings 
recorded in Teotihuacan script. In our work we have been much inspired by the initial suggestions 
of our colleague Karl Taube that some Teotihuacan glyphs may be toponymic references to specific 
buildings (Taube 1992: 58-59, Fig. 4, 2011: 86-87, Fig. 5.7), but we have also benefitted greatly 
from recent studies by Erik Velásquez García (2009), who has presented an excellent discussion of 
architectural terms in Maya and Nawatl writing and Claudia García-Des Lauriers (2008) who has 
previously demonstrated that a military title of the Aztec, tied to the ‘House of Darts’, probably had 
its origin in Teotihuacan. We build on those foundations and shall provide further evidence in support 
of her interpretation below.

From Maya and Nawatl writing as well as historical sources we know that important structures 
were often conceived of as living entities and were also named (Houston 1998; Nielsen 1998; Stuart 
1998; Velásquez García 2009), and we must assume that a similar practice existed in the Classic cultures 
of central Mexico, including Teotihuacan. As Nawatl writing is related to, and most probably evolved 
from, Teotihuacan writing via Epiclassic scripts, we will begin by presenting a few Aztec examples 
of writing wherein important buildings are referred to. Firstly, we may notice that the Aztec usually 
represented the word for ‘house’ by the logographic sign KAL (kal[li]) which depicts a stylised house 
seen in profile (Figure 1a), with doorway and lintel visible. Sometimes the roof is further embellished 
with stepped almenas or merlons. Temples, on the other hand, written TZAKWAL (tzakwal[li]) or 
TEOPAN (teoopan[tli]) are typically represented by a structure composed of several superimposed 
platforms and a balustrated stair (Figure 1b-c). While there seems to be a tendency to depict structures 
in profile, examples of the logogram for ‘temple’, or literally ‘god-house’, TEOKAL (teookal[li]) 
shown frontally are also found (Figure 1d). We suspect that most of the Teotihuacan logographic signs 
involving the basic sign for ‘house’ are references to temples or sanctuaries rather than residential 
structures. In order to distinguish and name specific structures and to produce place names, Aztec 
scribes added qualifying signs, such as the ruler’s diadem as a pars pro toto reference to TEKW 
(tekw[tli]) ‘lord’ to write TEKW-KAL tekw-kal-[ko] ‘lord-house-place’ or simply ‘palace-place’; the 
skin of a flayed sacrificial victim EWA (ewa[tl]) ‘skin’ within a house to write ewa-kal-[ko] ‘skin-
house-place’; or a snake KOWA (koowaa[tl]) to produce koowaa-kal-[ko] ‘snake-house-place’ (Figure 
1e, g-h). Secondly, the Aztec material shows that at least one specific title, the tlakochkalkatl which 
essentially means “Keeper of the Dart House” was derived from the term tlakoch-kal-ko meaning 
‘dart-house-place’ (García-Des Lauriers 2008: 35-36) (Figure 1f). Here it is worth noting how the 
‘house’ logogram KAL is topped by the butts of three darts, read TLAKOCH (tlakoch[tli]) ‘dart’ that 
thus replace the more generic stepped almenas. Since the locative suffix –ko is not always represented 
in written forms of Aztec toponyms (Berdan and Anawalt 1992a), the glyphs referring to the military 
title and the ‘dart-house-place’ are essentially inseparable, and only the specific context will allow the 
reader to determine which of the two are meant.

Bridging the Postclassic with the Classic are the examples of ‘house’ logograms encountered in 
Epiclassic writing, at both Cacaxtla and Xochicalco – from the latter we even have clear references 
to a ‘dart-house’ (García-Des Lauriers 2008: 42-45; Helmke and Nielsen 2011: 6-9). In addition, in 
Maya writing, the logogram OTOT for ‘house’ (possibly read otooht), is basically identical to the 
profile view that we found in Aztec and, as we shall see, Teotihuacan writing. The Maya logogram 
‘house’ could supplemented by phonetic complements, or the term for house could be spelled out with 
phonograms as yo-to-ti. With these observations we can now approach the epigraphic evidence from 
Teotihuacan.
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Figure 1. Examples of architectural substantives in Aztec writing: a) KAL, kal[li] ‘house’ (from Piedra del 
Sol), b) TZAKWAL, tzakwal[li] ‘pyramidal temple’ (from Codex Mendoza, fol. 6r), c) TEOPAN, teopan[tli] 
‘temple’ (from Codex Mendoza, fol. 37r), d) TEOKAL, teokal[li] ‘temple’ (from Lienzo de Tlaxcala, p. 21). 
Examples of Aztec toponyms and title based on the KAL logogram and qualified by additional logographic signs: 
e) TEKW-KAL, tekw-kal-[ko] (‘lord-house-place’ or ‘palace’) (Codex Mendoza, fol. 20v), f) TLAKOCH-KAL, 
tlakoch-kal-[katl] (‘Keeper of the Arrow House’) (from Codex Mendoza, fol. 65r), g), EWA-KAL, ewa-kal-
[ko] ‘skin-house-place’ (Codex Mendoza, fol. 40r), and h) KOWA-KAL, koowaa-kal-[ko] ‘snake-house-place’ 
(Codex Mendoza, fol. 24v) (a-f drawn by Jesper Nielsen; g-h adapted from Berdan and Anawalt 1992a).
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ExAMPLES OF NAMED STRUCTURES IN TEOTIHUACAN WRITING

Architectural representations in Teotihuacan iconography were first discussed by Hasso von 
Winning (1947), and later in much greater detail by Jorge Angulo (1996: 106-113). However, it was 
James Langley who first treated some of these representations as notational signs and included the 
sign he designated as “temple” in his signatory and compared it to the Aztec day sign Kalli and 
the corresponding glyph in the Zapotec writing system (Langley 1986: 292). Following Langley’s 
suggestion and bearing in mind our previous observations based on comparisons to Maya and Aztec 
writing, a first and important step is to identify the unqualified logogram for ‘house’. In Teotihuacan 
this is typically a frontally depicted structure atop a talud-tablero platform with a central stair (Figure 
2a-b). The superstructure often has an elaborate roof construction with stepped almenas. In some cases 
the talud-tablero platform is omitted (Figure 2c), and in a few instances the logogram is reduced to the 
roof or to a single almena (see Figure 7a). The different Early Classic versions of the logogram are all 
highly reminiscent of how the later Aztec represented houses and temples.

We begin our review of Teotihuacan building names with a series of examples that are similar 
in their composition in that they combine a frontally depicted structure superimposed by different 
qualifiers, leaving the roof and almenas to peer out from behind. The first example is from a vessel 
now in the collections of the Los Angeles County Museum of Art which shows a shield with an infixed 
hand with two crossed arrows or darts behind it (Taube 2011: 86, Fig. 5.7d) (Figure 3a). A provisional 
reading of the collocation would thus be ‘dart-shield-house’. However, we know that among the later 
Aztec the difrasismo ‘dart and shield’ (in miitl in chiimalli) was a well-known reference to ‘war’ (e.g. 
Mikulska Dąbrowska 2008: 69-77; Helmke 2013), and it is likely that the combination of the two 
elements carried a similar metaphorical meaning in Teotihuacan. A Tassel Headdress glyph appears 
next to the named structure, and it is possible that when read together they would refer to a specific 
Teotihuacan military title. Additional support may be found on a plano relief vessel from the Diego 
Rivera collection (Figure 3b), where a warrior figure, possibly a funerary bundle, wearing the Tassel 
Headdress is shown flanked by small stylised structures and an unidentified object, possibly the fringe 
of a tasselled shield or a bundle (Taube 1983: 110, Fig. 5; Langley 1986: 242, 313). In the incised 
bands running along the rim and base of the vessel the houses and tasselled objects are repeated, 
suggesting that the name of the structure could be ‘shield-house’ or perhaps ‘bundle-house’.

A second example, also possibly related to warfare, is found on a stuccoed and painted tripod now 
in the Museo Nacional de Antropología in Mexico City (Conides and Barbour 2002: 415-416, Fig. 
5), and here the temple or house structure is appearing with a shield emblazoned with a halved star 
(Figure 3a). As has been shown by several scholars, the star had martial and sacrificial connotations 
in the imagery and writing of Teotihuacan, the Maya and the Epiclassic (e.g., Baird 1989; Schele and 
Freidel 1990: 130-164; Helmke and Nielsen, this volume: Fig. 9a-e). It should be noted that next to the 
‘star-shield-house’ is an elaborate headdress also incorporating a row of stars, once again implying that 
toponym and title were closely related. Our next example is from a stuccoed and painted ceramic lid 
excavated at La Herradura in Tlaxcala, but clearly a Teotihuacan artefact, which shows a frontal feline-
like head, blood scrolls emanating from its mouth, superimposing a building (Martínez Vargas and 
Jarquín Pacheco 1998: 46) (Figure 4a), suggesting the general reading ‘feline-house’, or perhaps with 
a more specific meaning related to the symbolism of the feline creature. Appearing next to the house 
glyph are three bleeding hearts which could indicate that we are once again dealing with a structure 
related to yet another title. Thus, recent studies in Teotihuacan and Epiclassic writing and iconography 
have shown that a possible warrior-priest title referring to the devouring of bleeding hearts were in use 
for a long period in central Mexico (Taube 2000: 17-18; Helmke and Nielsen 2011: 23-28). The glyphs 
of the lid from La Herradura may thus refer to the house of a kind of warrior order, akin to those that 
we believe are also referred to at Teotihuacan itself.
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Superimposing the qualifier on the basic ‘house’ logogram thus appears to be a common scribal 
practice, but we also encounter different ways of combining this logogram with its specific identifying 
or qualifying signs. Thus, on a magnificent Teotihuacan-style censer from the Escuintla region in 
Guatemala recently published by Oswaldo Chinchilla Mazariegos (2010: 125-128, Figs. 8-9), we find 
four moulded ceramic adornos representing houses (Figure 4b). The best preserved of these shows 

Figure 2. Examples of the generic Teotihuacan architectural substantive ‘house’ as represented on a) a tripod vase 
(after von Winning 1947: 174, Fig. 1) and b) mural fragment from Corridor 12a at Tetitla (after Taube 2000: Fig. 
29b), compared with c) the same sign in a more reduced form, omitting the lower talud-tablero platform (after 
von Winning 1947: 175, Fig. 7) (a-c drawn by Jesper Nielsen).
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Figure 3. a) A reference to ‘dart-shield-house’ and an associated title as seen on Teotihuacan vessel from the 
Los Angeles County Museum (after Conides and Barbour 2002: Fig. 7), b) Plano relief tripod with depiction of 
possible ‘shield- house’ (after Séjourné 1966: Fig. 87), and c) stuccoed and painted tripod showing the combination 
of a ‘star-house’ and a starry headdress, the latter possibly being a title derived from the ‘house’ (after Conides 
and Barbour 2002: Fig. 5).
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Figure 4. References to houses associated with: a) A feline being and bleeding hearts on ceramic lid from La 
Herradura, Tlaxcala (after Martínez Vargas and Jarquín Pacheco 1998: 46), b) Birds, as a reference to a ‘bird-
house’, forming part of a mythic narrative involving the slaying of a great supernatural bird. Adorno of theatre-
style censer from the Escuintla region of Guatemala, and c) Warfare and human sacrifice (b) drawn by Christophe 
Helmke, c) drawn by Jesper Nielsen based on Latsanopolous 2005: Plate 4f).
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two small birds placed in the doorway leaving the entire building visible. The resulting name, ‘bird-
house’, makes perfect sense considering that the adornos are attached to an effigy temple with several 
additional, presumably dead birds hanging from the roof. The toponym in question undoubtedly 
provides the name of the effigy building, which in turn seems to be related to a mythic event in which 
a great celestial bird is shot and defeated by two blowgunners (Nielsen and Helmke 2010; Helmke and 
Nielsen, this volume). We suspect that the name of the building referred to on the Escuintla incensario 
is related to palatial structures (known as Totocalco ‘bird-house-place’ among the Postclassic Aztec), 
and that the specific name finds its origins in the pan-Mesoamerican myth of two twins or brothers that 
slay a supernatural avian being.

A similar practice of placing the qualifier in the doorway of the ‘house’ logogram is attested from 
the little-known site of Cinteopa in Morelos, and is clearly a reference to a structure related to warfare 
and heart sacrifice (Figure 4c). Thus, a goggle-eyed warrior-priest stands at the central doorway of the 
temple displaying two curved obsidian knives with bleeding hearts impaled on them (Cook de Leonard 
1985; Latsanopoulos 2005). In this case the glyphic reference to what is probably a “house of sacrifice” 
is represented on actual almena, and it worth emphasizing that most of the qualifiers employed to name 
structures that we have able to identify also reoccur in the shape of architectural almenas. Since the 
almena sign could be used as a kind of shorthand for ‘house’ (see below) and because we know that the 
common, stepped almenas were substituted by qualifying signs in later Aztec writing. What is apparent 
is that architectural almenas in Teotihuacan tend either to have the characteristic stepped form (Figure 
5a-b) or else take the form of various supernatural entities, animals, or objects (see Gendrop 1985 for 
a short, pioneering article on the subject; Nielsen and Helmke in press) (Figure 5c-f). We suspect that 
the stepped almena is the basic or generic version of this kind of roofcomb adornment, and by generic 
we mean that its shape did not serve as a direct reference to the structure’s specific name, but primarily 
served to mark it as a structure of special importance and possibly as having temple-like functions 
(Séjourné 1966: 134-138, Lám. LXXXIX-XCII). We suggest that the significant number of almenas 
that did not have the generic stepped shape, but instead represent supernatural entities and objects, 
were conceived of as replacing or perhaps rather superimposing the stepped almena (Figure 5c-e). 
Thus, as we have pointed out elsewhere (Nielsen and Helmke in press), the architectural almenas 
served as three-dimensional glyphs naming and identifying the structures they adorned.

The same practice is in fact known among the Late Postclassic Aztec, where elaborate figurative 
almenas served not only to decorate and embellish the structures that they adorn, but also to qualify 
and label these, as buildings with distinctive names and toponyms in their own right.  The evidence can 
be found in the figurative codices, but also in the almenas that have been recovered archaeologically. 
Thus the elite religious and military academy, known as the kalmekak, of the central religious precinct 
of Tenochtitlan was once adorned with large stylized conches (Carrizosa Montfort and Aguirre Molina 
2003), whereas a small shrine at a great spring at Coyoacan once bore small effigies of Tlaalok, the rain 
god, as almenas (Declercq and Cervantes Rosado 2013). As such the aforementioned buildings were 
tied and identified by the attributes of their supernatural patrons, the conch shell the distinguishing 
characteristic of Ketzaalkoowaatl, whereas Tlaalok was not only the personification of celestial rain 
and meteorological phenomena (Wrem Anderson and Helmke 2013), but evidently also tied to springs 
and other sources of freshwater.

Returning to the two-dimensional epigraphy, we find among the hundreds of mural fragments 
from Corridors 12 and 12a of Tetitla one that depicts a small structure followed by a glyph that is 
unfortunately almost completely broken off (Figure 6a). However, enough remains to identify 
the bushy tail of an animal, most likely a canine (highly reminiscent of the coyotes or wolves on 
Building B at Tula). We take this to be yet another toponym, here rendered in linear fashion, with 
the qualifier separated from, and placed beneath, the generic ‘house’ logogram. Since the qualifying 
sign (the canine) is not superimposing the structure we are able to see the complete sign which is a 
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Figure 5. Examples of architectural almenas from Teotihuacan: a-b) Unprovenanced stepped almena (after 
Berrin and Pasztory 1993: cat. no. 7) and stepped almena from Techinantitla (after Pasztory 1988b: 182), c) Bird 
with stream of water and cloud scrolls emerging from its beak (after Somogny éditions d’art 2009: cat. no. 188), 
d) Feline with cloud-like scrolls on its back (after Somogny éditions d’art 2009: cat. no. 189), and e-f) circular 
almenas possibly representing a martial aspect of the Storm god (drawings by Jesper Nielsen after Somogny 
éditions d’art 2009: cat. nos. 129 and 131).
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conventional and stylized structure with stepped almenas. The canine probably qualifies the building 
as a ‘feline-house’ or ‘carnivore-house’, which, as already shown, also occur elsewhere in the corpus 
of Teotihuacan writing. Interestingly we also encounter possible references to an ‘eagle-house’ or 
‘raptor-house’, suggesting that the buildings housed members of or served as temples for the two 
assumed military orders or sodalities associated with these fierce animals and birds (e.g., Nielsen 
2004). In Tetitla’s Portico 25 frontally depicted eagles, wings outstretched and blood streaming from 
their beaks, embellish the basal taludes, and simple house structures were added onto the feathered 
border surrounding the raptors (Séjourné 1969: 92; de la Fuente 1995: 290-291, Fig. 19.28) (Figure 
6b). As can be seen from Laurette Séjourné’s reconstruction of the portico, the motif is most likely 
to have been repeated on the entire border surrounding the eagles. It is tempting to interpret this as a 
direct reference to an ‘eagle-house’, a term we also find among the later Aztec (the kwaawkalli) where 
this structure was associated with the most high-ranking warriors (e.g., López Luján 2006; Townsend 
2009: 212-215), but possibly also referred to on the reliefs adorning structures from Early Postclassic 
sites such as Tula and Chichen Itza.

The examples of the ‘house’ logogram that we have examined so far are all based on representations 
of conventionalized, yet complete, architectural entities, but there is also evidence to suggest that 
Teotihuacan scribes sometimes used the distinctive almena as a reduced, short-hand reference to 
houses or temples. Thus, it appears that the scribes used what is known as the pars pro toto principle, 
which was also employed in all other Mesoamerican writing systems. An isolated almena could thus 
be used to signify ‘house’. Perhaps our best example of this comes from Mural 5 of Room 19 at 
Tetitla. Here the Storm god is flanked by the almena sign, and we are thus in a position to read this 
toponym as ‘storm.god-house’ (Helmke and Nielsen, this volume: Fig. 2c; Salinas Rodrigo 2010: 92-
128; compare with von Winning 1947: 174, Fig. 1) (Figures 7a-b). The qualifier and the qualified are 
here represented separately in linear fashion, but as we have seen above superimposition was also used 
in Teotihuacan writing.

Figure 6. Possible references to building associated with military power and institutions: a) mural fragment from 
Corridor 12a at Tetitla with linear sequence of ‘house’ sign followed by the likely logogram for ‘coyote’, and b) 
a reference to a ‘raptorial.bird-house’ from Tetitla (drawings by Jesper Nielsen).
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A POSSIBLE REFERENCE TO A HOUSE OF AUTHORITY: 
THE ‘SERPENT MAT HOUSE’

In the following section we will focus and discuss in some more detail a wonderful and previously 
unpublished example of the ‘house’ logogram in Teotihuacan writing (Figure 8). The glyph and its 
qualifying elements appear on a large Thin Orange vessel that was excavated under the direction of 
Rubén Cabrera Castro in 2009 in a midden in one of the streets separating the residential compounds of 
La Ventilla (Rubén Cabrera Castro, personal communication 2013).2 First, we may note that the house 
is shown in profile, something that is otherwise rarely found in Teotihuacan writing, but eventually 

2   According to Cabrera Castro the vessel that can be dated to the Tamimilolpa-Xolalpan phases (A.D. 250-450) was: “hallado 
en una calle del barrio en estudio, junto a un conjunto departamental de carácter doméstico aún sin explorarse totalmente y a 
una distancia de ocho metros del Conjunto de los Glifos que usted conoce” (letter from Cabrera Castro to the authors, April 2nd, 
2013).     

Figure 7. Two alternate references to the ‘storm.god-house’: a) Written with the almena sign combined with the 
head of the Storm god at Tetitla (Room 19, Mural 5) and b) Written with a complete ‘house’ sign combined with 
a fuller representation of another manifestation of the Storm god (a) drawn by Christophe Helmke, b) drawn by 
Jesper Nielsen based on von Winning 1947: Fig. 1).
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becomes the standard way of representing a house in the Late Postclassic. What makes this glyphic 
collocation particularly interesting, however, are the qualifying elements which appear in the doorway 
of the structure, namely the head of a feathered serpent with a long protruding bifurcated tongue, 
placed on a mat. To our knowledge, this is the only known example of a reference to such ‘feathered.
serpent-mat-house’, whereas the combination of the feathered serpent and mat is not uncommon at 
Teotihuacan (Figure 9a-e). Thus, Saburo Sugiyama noted that: “in several cases, the Feathered Serpent 
is shown resting on a mat, a symbol of authority and rulership well known throughout Mesoamerica. 
Significantly, in Teotihuacan the mat symbol appears almost exclusively with feathered serpent heads” 
(Sugiyama 2000: 121; see also Millon 1988: 119; Boot 2000). Two examples, also emphasized by 
Sugiyama, deserve special attention. The first, found on a ceramic vessel from Zacuala (Figure 9a), 
originally published by Laurette Séjourné, in which the serpent-mat combination is paired off with the 
head of what appears to be a prominent individual wearing a large headdress (and a beard) and which 
Séjourné uncannily named “El rostro del Rey de Tollan” (Séjourné 1959: 172-173, Fig. 138). The 
other example is from the murals from Techinantitla where the “serpent-mat” appears in conjunction 
with the Tassel Headdress (Millon 1988: 117-119, Fig. V5) (Figure 9b). In this sequence of murals a 
series of individuals, who all wear the Tassel Headdress, are shown with glyphs in front of them, all 
including the Tassel Headdress and one or two additional signs that vary from one person to the other, 
suggesting that these serve as qualifying elements specifying the individuals’ names and/or rank. In 
the case of “serpent-mat”, this has been interpreted as a possible “reference to authority and rulership” 
(Millon 1988: 119). These observations strongly suggest that the structure referred to on the La Ventilla 
vessel is related to a high office associated with the feathered serpent, and while purely speculative 
the building in question could be the Temple of the Feathered Serpent, the structure best known for its 
distinctive sculptural program displaying this supernatural entity (Taube 1992; Sugiyama 2005). 

Figure 8. The glyphic compounds, with possible reference to a ‘serpent-mat-house’, adorning the vessel excavated 
at La Ventilla (drawing by Christophe Helmke, based on photographs by Erika Carrillo courtesy of the ZAT and 
Rubén Cabrera Castro).



127House of the Serpent Mat, House of Fire: The names of buildings in teotihuacan writing

A possible Late Postclassic Mexica sculptural representation of the “serpent-mat” is found in 
relation to the early Koyolxaawki sculpture from the fourth construction phase of Templo Mayor (c. 
1454). Placed below the legs of the female entity are two stuccoed and painted tesontle reliefs, one 
showing a mat consisting of four interwoven serpents, their heads appearing at the corners of the mat 
(Figure 10), the other a shield with darts. Possibly, this is a reference to the political and military power 
of the Mexica that originated with Wiitziloopoochtli’s defeat of Koyolxaawki at Koowaatepeek.3 In 
addition, some striking images and descriptions supporting a link between the “serpent-mat” and an 
exalted position within political and religious hierarchy can be found in central Mexican colonial 
sources from the late 16th century. Thus, in Diego Durán’s Historia de las Indias de Nueva España we 
find an illustration of the great, legendary Toltec ruler Topiltzin Quetzalcoatl shown seated on a seat 
combining what appears to be a finely woven mat framed by serpents (Durán 1967: Lám. 1) (Figure 
11a). In other words, Quetzalcoatl’s throne is a “serpent-mat” seat, and this seems to be qualifying it as 
a ruler’s throne. In Book 11 of Bernardino de Sahagún’s Florentine Codex, which deals with “earthly 

3  Alternatively, the intertwined serpents may function as a reference to the name of Wiitziloopoochtli’s mother Koowaatlikwee, 
“Serpent Skirt”, who is frequently represented with a skirt composed of serpents forming a mat-like design, whereas the shield 
and darts could refer to the characteristic weaponry of Wiitziloopoochtli.

Figure 9. Examples of feathered serpents associated with mats in Teotihuacan writing: a) Zacuala (after Séjourné 
1959: 173, Fig. 138), b) Techinantitla (after Millon 1988: 117-119, Fig. V5), and c-f) ceramic sherds from 
ex-collection of Hasso von Winning (after von Winning 1987, I: 125-130, Figs. 3d, f, g and k; f) drawing by 
Christophe Helmke).
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things” and contain numerous chapters that are dedicated to different types of animals and plants, we 
encounter a detailed description of a curious species of snake, the ‘serpent-mat’ (koowaapetlatl) or 
‘mat-serpent’ (petlakoowaatl). It is worth quoting Sahagún at length:

This is not a single one; serpents are assembled, gathered, much as if they were 
made into a reed mat, on which is a serpent seat […] And it goes, it travels, in this 
way: it runs back and forth; it runs in all directions, because the serpent’s heads lie in 
all directions making the border of the serpent mat […] Whoever sees it, if ingenious, 
if advised, has no fear; he quickly seats himself on it; as if on a reed mat he seats 
himself […] He rides upon the seat; he goes making the serpent seat his seat […] 
When he did this, two things came to mind. First, it was said it was his omen that 
already he would die or something dangerous would befall him. Second, it was said 
that he would merit, then attain lordship, rulership as a reward. It was said he would 
be a lord, he would become a ruler: this because he had quickly seated himself upon 
the serpent mat. (Dibble and Anderson 1963: 80-81)

The accompanying drawing (see Sahagún 1979: XI, fol. 84r) shows a Nawa elite person seated on 
a finely woven mat, a ruler’s diadem or headband and a skull placed before him, thus referring to the 
two possible outcomes of seeing the serpent-mat (Figure 11b). Behind (or placed beneath) these three 

Figure 10. Stuccoed and painted tesontle ‘serpent-mat’ (koowaapetlatl) relief found near the Koyolxaawki figure 
at the foot of the stairs of Construction Stage IV of the Templo Mayor (directly below the famous monolithic 
representation from Stage IVb) (photo by Christophe Helmke).
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elements is the serpent-mat, composed of large intertwined serpents together making up this unusual 
“creature-object”.4 The description and illustration is noteworthy, not only because it corresponds so 
well with the depiction of Topiltzin Quetzalcoal’s throne as shown by Durán, but because it provides 
strong evidence of the concept of a ruler’s seat or throne conceptualized and referred to as a ‘serpent-
mat’. Whether the Teotihuacanos would have explained all aspects of the serpent-mat in a manner 
identical to that of the Aztecs is doubtful, but it seems highly possible that they associated it with a high 
political office — perhaps event that of rulership. It also significant that of all the kings depicted on or 
near their throne in Durán it is only Topiltzin Quetzalcoatl that is shown with this specific type of royal 
seat, possibly indicating that the ‘serpent-mat’ was associated with the great kings of the past. In sum, 

4  Pablo Escalante Gonzalbo has noted how the artists producing the illustration may have been inspired by the seal of a 16th 
century publisher from Salamanca named Mathias Gastius. The seal show a tree formed by intertwining serpents in the process 
of being cut down by an axe-wielding skeleton (Escalante Gonzalbo 1999: 58-59). Although this may have been the source of in-
spiration for the manner in which the serpent-mat was represented, there is little doubt that the concept of a “serpent-mat” related 
to rulership and authority was of pre-Columbian origin as exemplified by the ‘serpent mat’ relief from the Templo Mayor.  

Figure 11. Early colonial Aztec representations of the serpent-mat: a) Ce Acatl Topiltzin Quetzalcoatl seated on 
his serpent seat (after Durán 1967: Lám. 1) and, b) The so-called ‘serpent-mat’ (koowaapetlatl) or ‘mat-serpent’ 
(petlakoowaatl) as illustrated in the Florentine Codex (after Sahagún 1979: XI, fol. 84r).
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the glyphic compound on the vessel from La Ventilla may refer to a structure associated with power 
and authority, that is, a ruler’s main architectural stage for public performance and state rituals (but 
not necessarily his palatial residence, see discussion in Nielsen in press). Another glyph in the shape 
of what may be feather-rimmed shield marked by the characteristic curved upper lip and fang of the 
Storm god (Wrem Anderson and Helmke 2013) appears in front of the ‘serpent-mat house’. Whether 
this is a personal name or title, possibly that of an individual who commissioned the building, is not 
clear at the moment. Nevertheless, considering the incidence of the word ‘shield’ in Mesoamerican 
onomastics it seems probable that this ‘Storm.god shield’ is the anthroponym of the individual bearing 
the ‘serpent-mat house’ title. Key examples from the Maya area — that pair off pakal ‘shield’ with 
the name of a supernatural entity — include Upakal K’inich (‘the shield of the Sun god’) of Palenque 
and K’ahk’ Upakal K’awiil (‘fire is the shield of the Lightning god’) of Chichen Itza (see Grube 2002; 
Colas 2004).  Closer to the case at hand, it bears recalling the name of the third king of Tenochtitlan, 
Chiimalpo’pooka (‘smoking shield’), that also features the word chiimal ‘shield’ in his regnal name.  
Based on these examples it also seems likely that the glyph on the vase from La Ventilla records the 
name of the title-bearer as ‘the shield of the Storm god’.

“KEEPER OF THE FIRE-HOUSE”: TEOTIHUACAN TITLES RELATED 
TO BUILDINGS

In the following we will present a few considerations on the relationship between specific structures 
and titles in Teotihuacan writing, and we will for a moment return to the argument of García-Des Lauriers 
that the Aztec warrior title tlakoch-kal-katl (‘dart-house-keeper’) was derived from the term tlakoch-
kal-ko (‘dart-house-place’), and that both the institution and the title find their origin at Teotihuacan 
(García-Des Lauriers 2008) (Figure 12a). Since the publication of García-Des Lauriers’ study, we have 
come across a large fragment of an incised ceramic tripod from Teotihuacan (in the collections of the 
Museo Nacional de Antropología in Mexico City) that further strengthens her hypothesis (Figure 12b). 
It depicts a Teotihuacan warrior, or warrior-priest, with the ‘dart-shield-house’ glyph, composed of a 
small temple with stepped almenas above two crossed darts placed behind a shield, embedded in his 
magnificent feathered and shell-platelet headdress. Accentuating the martial aspects of the scene is the 
band at the base of the tripod which shows alternating decapitated heads with closed eyes and lulling 
tongue, spearthrowers and obsidian blades. Perhaps then, we should understand the office-holders 
derived from specific houses as living representatives embodying the qualities and obligations of these 
structures and the opposite may also hold true, in that ritual structures were inherently associated with 
particular offices, the holders of which tended and cared for the buildings.

Secondly, we have identified at least one more example of an important Teotihuacan title or 
office derived from a specific structure. A prime example of this is found on a Teotihuacan-style stela 
reportedly from Soyoltepec, Veracruz (Bolz 1975: LXX) (Figure 13a). It shows an individual wearing 
a Feathered Serpent headdress and brandishing two burning torches in his hands. The torches reappear 
in his headdress, but now crossed and set below the roof of a building. The torches reappear in his 
headdress, but now crossed and set below the roof of a building, suggesting a reading of the compound 
as ‘torch-house’ or ‘fire-house’. We suggest that in this specific case the name of the building serve 
as a reference to a title, presumably ‘fire-house-keeper’, derived from the structure, thus forming a 
parallel case to the ‘dart-house-keeper’ title. As has been suggested recently, there is evidence that 
a ‘fire-house’, possibly a structure near the Pyramid of the Sun (if not the pyramid itself) played 
center stage in much of Teotihuacan’s ritual and political life and that dynasties in various parts of 
Mesoamerica actively sought to demonstrate some relation to such a structure, in some cases probably 
erecting local versions thereof (Fash et al. 2009: 221; Helmke and Nielsen, this volume; Nielsen and 



131House of the Serpent Mat, House of Fire: The names of buildings in teotihuacan writing

Helmke in press). Teotihuacan-style monuments from sites in Guerrero, and along the Gulf and Pacific 
coast as well as the Maya area, often carry depictions of torches and other references to the New Fire, 
probably signalling the coming and foundation of a new political order at the hands of Teotihuacanos 
(Nielsen 2003, 2006). Thus, assuming that a ‘fire-house-keeper’ title is referred to on the Soyoltepec 
monument, which is derived from a ‘fire-house’ at Teotihuacan, it follows that he was a representative 
or emissary of the same place. Another remarkable occurrence of the torch-headdress appears on the 
famous Stela 31 at Tikal, Guatemala, the one Maya monument that has provided the most crucial 
evidence with regard to Teotihuacan’s influence in the Maya area. Thus, on the left side of the stela 
is a portrait of Yax Nuun Ahiin I, son of “Spearthrower Owl” (read Jatz’o’m Kuy, lit. ‘striker owl’), 
tentatively seen by some to be the fourth ruler of a Teotihuacan dynasty, who ruled from A.D. 374 to 
439 (Stuart 2000: 481-490; Martin and Grube 2008: 28-31). Yax Nuun Ahiin I was seated on the Tikal 
throne in A.D. 379, one year after the so-called Teotihuacan entrada into the central Peten. What is 
worth noting about the image of Yax Nuun Ahiin I are the small Teotihuacan-style torches stuck in his 
Feathered Serpent headdress (Figure 13b). While there seems to be no visual reference to a house, it 
is very plausible that this is a Maya artists’ rendition of a Teotihuacan headdress identifying its wearer 
as a representative of the ‘fire-house’.

An additional reference to the Teotihuacan ‘fire-house’ is found at Copan in Honduras, and comes 
from a stunning stuccoed and painted tripod vase, nick-named the “Dazzler”, found in the spectacular 
Margarita tomb (Reents-Budet et al. 2004: 178-180; Sharer et al. 2005; Fash et al. 2009: 220). It shows 
a Teotihuacan-style talud-tablero structure with a roof, wherein the almenas are replaced by flames, 

Figure 12. a) Aztec rendering in the Codex Mendoza (fol. 65r) of individual carrying the title of tlacochcalcatl 
(tlakoch-kal-katl ‘dart-house-keeper’) (adapted from Berdan and Anawalt 1992b: 137) b) Fragmentary Teotihuacan 
tripod in the collections of the Museo Nacional de Antropología e Historia in Mexico City showing headdress 
with ‘dart-shield-house’ title embedded (drawing by Jesper Nielsen and Christophe Helmke).
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Figure 13. References to a type of structure possibly named ‘fire-house’ or ‘torch-house’: a) appearing in the 
headdress of a Teotihuacano on a monument from Soyoltepec, Veracruz (drawing by Jesper Nielsen after Bolz 
1975: LXX),  b) Detail of the left side of Tikal Stela 31 showing  small Teotihuacan-style torches in the headdress 
of Yax Nuun Ahiin I (after Jones and Satterthwaite 1982: Fig. 51a), and c) ‘fire-house’ with additional reference 
to Copan’s dynastic founder Yax K’uk’ Mo’ on the “Dazzler” (drawing by Barbara Fash; after Fash et al. 2009: 
Fig. 11).
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making this another likely depiction of and reference to the Teotihuacan ‘fire-house’ (Figure 13c). 
Since Yax K’uk’ Mo’ is consistently portrayed with goggles, it appears that the “Dazzler” portrays the 
founder within his ‘fire-house’ (Taube 2004). There are also intriguing suggestions that the building 
depicted was erected shortly after the arrival of Yax K’uk’ Mo’ to Copan and the dynastic founding 
in A.D. 426, since one of the earliest temples, referred to as Hunal, discovered deep underneath 
Temple 16 in the Acropolis, is a small talud-tablero structure, the only of its kind discovered so far at 
Copan (Sharer et al. 2005: 159-161). Hunal’s interior was once covered by Teotihuacan-style murals, 
fragments of which were recovered during excavation. In all likelihood, the ‘fire-house’ shown on the 
“Dazzler” is an illustration of Hunal, the Teotihuacan-style temple and shrine of Yax K’uk’ Mo’.

Several of the epigraphic references to Teotihuacan buildings found in the periphery of Teotihuacan 
and further afield may plausibly be correlated with some of the structures that were mentioned at 
Teotihuacan itself (see also Nielsen and Helmke in press). These were obviously some of the most 
important houses, and by extension, offices and institutions of Teotihuacan, and when we encounter 
them in cities and areas that have long been recognized for their contact with Teotihuacan, it is tempting 
to view these references as indications that these houses and institutions, in some cases, literally moved 
out, replicated and re-erected, even if in minor scale, in the areas of Teotihuacan dominance.

CONCLUSIONS

It has been recognized for some time that ancient Mesoamericans named their most important 
structures, be they temples, palatial structures or otherwise, and that these names often reflect the 
activities that were performed within or nearby the structures. At other times, the names draw on 
mythological events, or ancestors of great importance to the ruling elite and the surrounding 
community. Although we have the clearest evidence of such naming practices for the Maya and the 
Aztec, there can be little doubt that this is a pan-Mesoamerican phenomenon, and thus it should come 
as no surprise that a similar practice can be detected in the epigraphy and iconography of Teotihuacan. 
Although the script of Teotihuacan remains undeciphered we hope to have been able to demonstrate 
that the surviving texts contain references to buildings and their names. In the case of the Maya, textual 
references to buildings tend to form part of dedication statements (Nielsen 1998; Stuart 1998), but 
the Teotihuacan examples we have encountered seem to be what can be called name-tags (Houston et 
al. 1987) or labels, simply stating, sometimes in repeated fashion, the name of a given structure. At 
present, we have been able to identify at least ten references to specific houses in Teotihuacan writing 
and three titles or offices that seem to be derived from such houses, and although we cannot read 
the glyphic expressions phonetically, we can give a rough estimate as to their general meaning and 
significance.

Needless to say, additional research is required in order to achieve a deeper and more complete 
understanding of named buildings at Teotihuacan; among them is the need to establish a better database 
of Teotihuacan glyphic texts, and in particular those found on Teotihuacan’s decorated ceramics. 
Thus, the painted, engraved and incised ceramic vessels, produced in the thousands through much of 
Teotihuacan’s history, appear to have been a far more common media for hieroglyphic expressions 
featuring the juxtapositions of text and images, than were the murals. Scholars will need better access 
to this rich source material, of which only a fraction has been adequately published so far (e.g. von 
Winning 1987; Conides 2001), and we believe that further significant advancement in the decipherment 
of Teotihuacan’s writing system will only take place once this has been achieved. Still, we hope to 
have demonstrated that Teotihuacan writing, encountered in the city itself and its periphery has a clear 
potential to provide further insights not only into the names and functions of the built environment, but 
also into the socio-political institutions and titles derived from and associated with these buildings.



134 Jesper Nielsen and Christophe Helmke

ACKNOWLEDGEMENTS

We wish to extend our warm thanks to Jaroslaw Źrałka for his kind invitation to present this paper 
at the 3rd Cracow Maya Conference, as well as his co-organizers for such a wonderful and exciting 
meeting. Special thanks and our deep gratitude to the Consejo Académico de la Zona Arqueológica 
de Teotihuacan as well as to archaeologists Rubén Cabrera Castro and Erika Carrillo for generously 
allowing us to include the spectacular vessel from La Ventilla in this publication. Thanks also to María 
Teresa Uriarte Castañeda of the Instituto de Investigaciones Estéticas at UNAM and Sergio Gómez 
Chávez of the Proyecto Tlalocan in Teotihuacan for help and encouragement over the years. During our 
research for this paper we also benefitted from fruitful discussions with Claudia García-Des Lauriers, 
Karl Taube, Oswaldo Chinchilla Mazariegos, George Stuart, Julie Nehammer Knub, Casper Jacobsen 
and Erik García Velásquez. Last, but not least, we must mention the boundless help, hospitality and 
friendship of Montserrat Rodrigo Salinas during our many visits to Teotihuacan. Although we are 
delighted to be able to thank our colleagues for their insights we retain all responsibilities of fact and 
interpretation.

REFERENCES

ANGULO, JORGE V.
1996  Teotihuacan: Aspectos de la cultura a través de su expresión pictórica. La Pintura Mural Prehispánica 
en México I, Teotihuacan, Tomo II, edited by Beatriz de la Fuente, pp. 63-186. Mexico, D.F.: UNAM and 
Instituto de Investigaciones Estéticas.

BAIRD, ELLEN T.
1989  Stars and War at Cacaxtla. Mesoamerica after the Decline of Teotihuacan A.D. 700-900, edited by 
Richard A. Diehl and Janet C. Berlo, pp. 105-122. Washington, D.C.: Dumbarton Oaks.

BERDAN, FRANCES F. AND PATRICIA RIEFF ANAWALT
1992a  Appendix E: The Place-name, Personal Name, and Title Glyphs of the Codex Mendoza: Translations 
and Comments. The Codex Mendoza, Vol. 1, edited by Frances F. Berdan and Patricia Rieff Anawalt, pp. 
163-238. Berkeley: University of California Press.
1992b  The Codex Mendoza, Vol. 3 (A Facsimile Reproduction of Codex Mendoza), edited by Frances F. 
Berdan and Patricia Rieff Anawalt, pp. 163-238. Berkeley: University of California Press.

BERLO, JANET C.
1989  Early Writing in Central Mexico: In Tlilli, In Tlapalli before A.D. 1000. Mesoamerica after the 
Decline of Teotihuacan A.D. 700-900, edited by Richard A. Diehl and Janet C. Berlo, pp. 19-47. Washington, 
D.C.: Dumbarton Oaks.

BOLZ, INGEBORG
1975  Sammlung Ludwig Altamerika. Recklinghausen: Verlag Aurel Bongers.

BOONE, ELIZABETH HILL
1994  Introduction: Writing and Recording Knowledge. Writing without Words: Alternative Literacies in 
Mesoamerica and the Andes, edited by Elizabeth H. Boone and Walter D. Mignolo, pp. 3-26. Durham: Duke 
University Press.
2000  Stories in Red and Black: Pictorial Histories of the Aztec and Mixtecs. Austin: University of Texas.

BOOT, ERIK
2000  Mat and Throne in the Maya Area: The “Jaguar Statuette” in the Sub-Castillo at Chichén Itsá and 
a Re-evaluation of the Hieroglyphic Superfix T168. Paper presented at the symposium Mat and Throne: 
Cosmovision and Society in Mesoamerica, University of Leiden, Leiden, May 10-12.



135House of the Serpent Mat, House of Fire: The names of buildings in teotihuacan writing

CAMPBELL, LYLE
1997  American Indian Languages: The Historical Linguistics of Native America. Oxford Studies in 
Anthropological Linguistics. Oxford: Oxford University Press.

CARRIZOSA MONTFORT, FERNANDO AND ALEJANDRA AGUIRRE MOLINA
2003  Las almenas en la arquitectura religiosa de Tenochtitlan: las evidencias arqueológicas. Excavaciones 
del Programa de Arqueología Urbana, edited by Eduardo Matos Moctezuma, pp. 269-308. Mexico, D.F.: 
INAH.

CHINCHILLA MAZARIEGOS, OSWALDO
2010  La Vagina Dentada: Una Interpretación de la Estela 25 de Izapa y las Guacamayas del Juego de 
Pelota de Copán. Estudios de Cultura Maya 36: 117-144. 

COE, MICHAEL D.
1992  Breaking the Maya Code. London: Thames & Hudson.

COLAS, PIERRE ROBERT
2004 Sinn und Bedeutung Klassischer Maya-Personennamen: Typologische Analyse von Anthroponymphrasen 
in den Hieroglyphen-Inschriften der Klassischen Maya-kultur als Beitrag zur Allgemeinen Onomastik. Acta 
Mesoamericana, Vol. 15. Markt Schwaben: Anton Saurwein.

CONIDES, CYNTHIA A.
2001  The Stuccoed and painted Ceramics from Teotihuacan, Mexico: A Study of Authorship and Function 
of Works of Art from an Ancient Mesoamerican City. Ph.D. dissertation. New York: Columbia University.

CONIDES, CYNTHIA AND WARREN BARBOUR
2002  Tocados dentro del paisaje arquitectonico y social en Teotihuacan. Ideología y política a través de 
materiales, imágenes y símbolos – Memoria de la Primera Mesa Redonda de Teotihuacan, edited by María 
Elena Ruiz Gallut, pp. 411-430. Mexico, D.F.: CONACULTA, INAH.

COOK DE LEONARD, CARMEN
1985  Las almenas de Cinteopa. Cuadernos de arquitectura mesoamericana 4: 51-56.

DE LA FUENTE, BEATRIZ
1995  Tetitla. La Pintura Mural Prehispánica en México I, Teotihuacan, Tomo I, edited by Beatriz de la 
Fuente, pp. 258-311. Mexico, D.F.: UNAM and Instituto de Investigaciones Estéticas.

DECLERCQ, STAN AND JUAN CERVANTES ROSADO
2013  Agua y Arquitectura Religiosa: Evidencias arqueológicas de un ayauhcalli del periodo Azteca 
Tardío en el manantial Hueytlílatl, Coyoacan. Contributions to New World Archaeology 5: 197-218.

DIBBLE, CHARLES E. AND ARTHUR J. O. ANDERSON
1963  Florentine Codex – General History of the Things of New Spain. Book 11 – Earthly Things. Santa 
Fe: The School of American Research and University of Utah.

DURÁN, DIEGO
1967  Historia de las Indias de Nueva España e Islas de la Tierra Firme. Mexico, D.F.: Editorial Porrúa, 
S.A.

ESCALANTE GONZALBO, PABLO
1999  Los animales del Códice Florentino en el espejo de la tradición occidental. Arqueología Mexicana 
6 (36): 52-59.

FASH, WILLIAM L., ALEXANDRE TOKOVININE AND BARBARA W. FASH
2009  The House of New Fire at Teotihuacan and Its Legacy in Mesoamerica. The Art of Urbanism: How 
Mesoamerican Kingdoms Represented Themselves in Architecture and Imagery, edited by William L. Fash 
and Leonardo López Luján, pp. 201-229. Washington, D.C.: Dumbarton Oaks.

GARCÍA-DES LAURIERS, CLAUDIA
2008  The “House of Darts”: The Classic Period Origins of the Tlacochcalco. Mesoamerican Voices 3: 
35-52.



136 Jesper Nielsen and Christophe Helmke

GENDROP, PAUL
1985  Los remates o coronamientos de techo en la arquitectura mesoamericana. Cuadernos de arquitectura 
mesoamericana 4: 47-50.

GRUBE, NIKOLAI
2002  Onomástica de los gobernantes mayas. La organización social entre los mayas: Memoria de la 
Tercera Mesa Redonda de Palenque, Vol. II, edited by Vera Tiesler Blos, Rafael Cobos and Merle Greene 
Robertson, pp. 321-353. Mexico, D.F. and Mérida: INAH and Universidad Autónoma de Yucatán.

HELMKE, CHRISTOPHE
2013  Mesoamerican Lexical Calques in Ancient Maya Writing and Imagery. The PARI Journal 14 (2): 
1-15.

HELMKE, CHRISTOPHE AND JESPER NIELSEN
2011  The Writing System of Cacaxtla, Tlaxcala, Mexico. Ancient America Special Publication No. 2. 
Bernardsville: Boundary End Archaeology Research Center.

HOUSTON, STEPHEN
1998  Classic Maya Depictions of the Built Environment. Function and Meaning in Classic Maya 
Architecture, edited by Stephen Houston, pp. 333-372. Washington, D.C.: Dumbarton Oaks.

HOUSTON, STEPHEN AND KARL TAUBE
1987  “Name-tagging” in Classic Maya Script: Implications for Native Classifications of Ceramics and 
Jade Ornaments. Mexicon 9 (2): 38-41.

JONES, CHRISTOPHER AND LINTON SATTERTHWAITE
1982  The Monuments and Inscriptions of Tikal: The Carved Monuments. Tikal Report, No. 33A. 
Philadelphia: University Museum, University of Pennsylvania.

KAUFMAN, TERRENCE
2002  Language History and Language Contact in Pre-Classic Meso-America, with Especial Focus on the 
Language of Teotihuacán. Manuscript in possession of the authors.

KAUFMAN, TERRENCE AND JOHN JUSTESON
2008  The Epi-Olmec Language and Its Neighbors. Classic Period Cultural Currents in Southern and 
Central Veracruz, edited by Philip J. Arnold III and Christopher A. Pool, pp. 55-83. Washington, D.C.: 
Dumbarton Oaks Research Library and Collection.

KING, TIMOTHY AND SERGIO GÓMEZ CHÁVEZ
2004  Avances en el desciframiento de la escritura jeroglífica de Teotihuacan. La costa de Golfo en 
tiempos teotihuacanos: propuestas y perspectivas. Memoria de la Segunda Mesa Redonda de Teotihuacan, 
edited by María Elena Ruiz Gallut and Arturo Pascual Soto,  pp. 201-244. Mexico, D.F.: INAH.

KNOROZOV, YURII V. (TRANS. BY SOPHIE D. COE)
1958  The Problem of the Study of the Maya Hieroglyphic Writing. American Antiquity 23 (3): 284-291.

LACADENA, ALFONSO
2008  Regional Scribal Traditions: Methodological Implications for the Decipherment of Nahuatl Writing. 
The PARI Journal 8 (4): 1-23.

LACADENA, ALFONSO AND SØREN WICHMANN
2011  Introduction to Nahuatl Hieroglyphic Writing. Workshop handbook prepared for the 16th European 
Maya Conference. Copenhagen: Wayeb and University of Copenhagen.

LANGLEY, JAMES C. 
1986  Symbolic Notation of Teotihuacan: Elements of Writing in a Mesoamerican Culture of the Classic 
Period. BAR International Series 313. Oxford: BAR.
2002  Teotihuacan Notation in a Mesoamerican Context: Likeness, Concept and Metaphor. Ideología y 
política a través de materiales, imágenes y símbolos: memoria de la Primera Mesa  Redonda de Teotihuacan, 
edited by María Elena Ruiz Gallut, pp. 275-301. Mexico, D.F.: CONACULTA, INAH.



137House of the Serpent Mat, House of Fire: The names of buildings in teotihuacan writing

LATSANOPOULOS, NICOLAS
2005  Standing Stones, Knives-Holders and Flying Felines: An Overview of Ritual Paraphernalia and 
Actors of Cardiectomy at Teotihuacan, Mexico. De l’Altiplano mexicain à la Patagonie – Travaux et 
researches à l’Université de Paris 1, edited by Cyril Giorgi, pp. 175-188. BAR International Series 1389. 
Oxford: BAR.

LÓPEZ LUJÁN, LEONARDO
2006  La casa de las águilas – un ejemplo de la arquitectura religiosa de Tenochtitlan. 2 vols. Mexico, 
D.F.: CONACULTA, INAH.

MARCUS, JOYCE AND KENT V. FLANNERY
1996  Zapotec Civilization: How Urban Society Evolved in Mexico’s Oaxaca Valley. London: Thames & 
Hudson.

MARTIN, SIMON AND NIKOLAI GRUBE
2008  Chronicle of the Maya Kings and Queens. Revised edition. London: Thames & Hudson.

MARTÍNEZ VARGAS, ENRIQUE AND ANA MARÍA JARQUÍN PACHECO
1998  Materiales arqueológicos del noroeste de Tlaxcala. Mexico, D.F.: INAH.

MATHEWS, PETER AND PÉTER BÍRÓ
2008  Maya Hieroglyph Dictionary.  Foundation for the Advancement of Mesoamerican Studies, Inc.:  
http://research.famsi.org/mdp/

MIKULSKA DĄBROWSKA, KATARZYNA
2008  El lenguaje enmascarado: Un acercamiento a las representaciones gráficas de deidades nahuas. 
Mexico, D.F.: UNAM.

MILLON, CLARA
1973  Painting, Writing, and Polity in Teotihuacan, Mexico. American Antiquity 38 (3): 294-314.
1988  A Reexamination of the Teotihuacan Tassel Headdress Insignia. Feathered Serpents and Flowering 
Trees: Reconstructing the Murals of Teotihuacan, edited by Kathleen Berrin, pp. 114-134. San Francisco: 
Fine Arts Museum of San Francisco.

NIELSEN, JESPER
1998  Making the Man-made World Alive: Dedication Rituals of the Maya – A Survey of the Epigraphic, 
Iconographic, Archaeological, Ethnohistorical, and Ethnographic Sources. MA thesis. Copenhagen: University 
of Copenhagen. 
2003  Art of the Empire: Teotihuacan Iconography and Style in Early Classic Maya Society (A.D. 380-
500). Ph.D. dissertation. Copenhagen: University of Copenhagen.
2004  The Coyote and the Tasseled Shield: A Possible Titular Glyph on a Late Xolalpan Teotihuacan 
Tripod. Mexicon 26 (3): 61-64.
2006  The Coming of the Torch: Observations on Teotihuacan Iconography in Early Classic Tikal. Maya 
Ethnicity: The Construction of Ethnic Identity from the Preclassic to Modern Times, edited by Frauke Sachse, 
pp. 19-30. Acta Mesoamericana, Vol. 11, Markt Schwaben: Verlag Anton Saurwein.
in press  Where Kings Once Ruled? Considerations on Palaces and Rulership at Teotihuacan. Palaces and 
Courtly Culture in Ancient Mesoamerica, edited by Julie Nehammer Knub, Christophe Helmke and Jesper 
Nielsen, pp. 7-22. BAR International Series. Oxford: Archaeopress.

NIELSEN, JESPER AND CHRISTOPHE HELMKE
2008  Spearthrower Owl Hill: A Toponym at Atetelco, Teotihuacan. Latin American Antiquity 19 (4):  
459-474.
2010  The Defeat of the Great Celestial Bird: A Master Myth in Early Classic Central Mexico. Paper 
presented at Teotihuacan: Media and Power in the City of the Gods. Lateinamerika-Institut, Freie Universität 
Berlin, Berlin, Sep. 26th.
2011  Reinterpreting the Plaza de los Glifos, La Ventilla, Teotihuacan. Ancient Mesoamerica 22 (2):  
345-370.



138 Jesper Nielsen and Christophe Helmke

in press  Denominaciones del etorno construido: referencias glíficas a edificios en Teotihuacan y su periferia. 
Memoría de la Quinta Mesa Redonda de Teotihuacan: Investigaciones Recientes, Centro y Periferia, edited 
by Sandra Riego Ruíz and Salvador Guilliem Arroyo. Mexico, D.F.: INAH.

PASZTORY, ESTHER
1988a  Feathered Serpents and Flowering Trees with Glyphs. Feathered Serpents and Flowering Trees: 
Reconstructing the Murals of Teotihuacan, edited by Kathleen Berrin, pp. 136-161. San Francisco: Fine Arts 
Museum of San Francisco.
1988b  Small Birds with Shields and Spears and other Fragments. Feathered Serpents and Flowering 
Trees: Reconstructing the Murals of Teotihuacan, edited by Kathleen Berrin, pp. 168-183. San Francisco: 
Fine Arts Museum of San Francisco.

REENTS-BUDET, DORIE ELLEN E. BELL, LOA P. TRAXLER AND RONALD L. BISHOP
2004  Early Classic Ceramic Offerings at Copan: A Comparison of the Hunal, Margarita, and Sub-Jaguar 
Tombs. Understanding Early Classic Copan, edited by Ellen E. Bell, Marcello A. Canuto and Robert J. 
Sharer, pp. 159-190. Philadelphia: University of Pennsylvania Museum of Archaeology and Anthropology.

ROBINSON, ANDREW
2009  Lost Languages: The Enigma of the World’s Undeciphered Scripts. London: Thames & Hudson.

SAHAGÚN, BERNARDINO DE
1979  Codice Florentino. 3 vols. Facsimilie edition. Mexico, D.F. and Florence: Giunti Barbera and 
Archivo General de la Nación.

SALINAS RODRIGO, MONTSERRAT
2010  Los murales del patio 18 de Tetitla, Teotihuacan: El dios de la lluvia, el jaguar y el sacrificio de 
corazones. Tesis de Maestría. Mexico, D.F.: Estudios Mesoamericanos, UNAM.

SCHELE, LINDA AND DAVID FREIDEL
1990  A Forest of Kings: The Untold Story of the Ancient Maya. New York: Quill & William Morrow.

SÉJOURNÉ, LAURETTE
1959  Un palacio en la Ciudad de los Dioses, Teotihuacán. Mexico, D.F.: INAH.
1966  Arqueología de Teotihuacan – la cerámica. Mexico, D.F.: Fondo de cultura económica.
1969  Teotihuacan: Métropole de l’Amérique. Paris: François Maspero.

SHARER, ROBERT J. DAVID W. SEDAT, LOA P. TRAXLER, JULIA C. MILLER AND ELLEN E. BELL
2005  Early Classic Royal Power in Copan: The Origins and Development of the Acropolis (ca. A.D. 250-
600). Copán: The History of an Ancient Maya Kingdom, edited by E. Wyllys Andrews and William L. Fash, 
pp. 139-199. Santa Fe and Oxford: School of American Research Press and James Currey.

SMITH, MARY E. 
1973  Picture Writing from Ancient Southern Mexico: Mixtec Place Signs and Maps. Norman: University 
of Oklahoma Press.

SOMOGNY EDITIONS D’ART
2009  Teotihuacan: Cité des Dieux. Paris: Musée du Quai Branly.

STUART, DAVID
1998  “The Fire Enters His House”: Architecture and Ritual in Classic Maya Texts. Function and Meaning 
in Classic Maya Architecture, edited by Stephen Houston, pp. 333-372. Washington, D.C.: Dumbarton 
Oaks.
2000  “The Arrival of Strangers”: Teotihuacan and Tollan in Classic Maya History. Mesoamerica’s Classic 
Heritage: From Teotihuacan to the Aztecs, edited by Davíd Carrasco, Lindsay Jones and Scott Sessions, pp. 
465-513. Boulder: University Press of Colorado.

STUART, DAVID AND STEPHEN HOUSTON
1994  Classic Maya Place Names. Washington, D.C.: Dumbarton Oaks Research Library and 
Collection.



139House of the Serpent Mat, House of Fire: The names of buildings in teotihuacan writing

STUART, GEORGE
1988  A Guide to the Style and Content of the Series. Research Reports on Ancient Maya Writing 15: 
7-12.
SUGIYAMA, SABURO
2000  Teotihuacan as an Origin for Postclassic Feathered Serpent Symbolism. Mesoamerica’s Classic 
Heritage: From Teotihuacan to the Aztecs, edited by Davíd Carrasco, Lindsay Jones and Scott Sessions, pp. 
117-143. Boulder: University Press of Colorado.
2005  Human sacrifice, Militarism, and Rulership: Materialization of State Ideology at the Feathered 
Serpent Pyramid, Teotihuacan. Cambridge: Cambridge University Press.

TAUBE, KARL
1983  The Teotihuacán Spider Woman. Journal of Latin American Lore 9 (2): 107-189.
1992  The Temple of Quetzalcoatl and the Cult of Sacred War at Teotihuacan. RES 21: 54-87.
2000  The Writing System of Ancient Teotihuacan. Ancient America 1: 1-56.
2002  The writing system of ancient Teotihuacan. Ideología y política a través de materiales, Imágenes 
y símbolos: Memoria de la Primera Mesa Redonda de Teotihuacan, edited by María Elena Ruiz Gallut, pp. 
331-370. Mexico, D.F.: CONACULTA, INAH.
2004  Structure 10L-16 and Its Early Classic Antecedents: Fire and the Resurrection of K’inich Yax K’uk’ 
Mo’. Understanding Early Classic Copan, edited by Ellen E. Bell, Marcello A. Canuto and Robert J. Sharer, 
pp. 265-295. Philadelphia: University of Pennsylvania Museum of Archaeology and Anthropology.
2011  Teotihuacan and the Development of Writing in Early Classic Central Mexico. Their Way of Writing: 
Scripts, Signs, and Pictographies in Pre-Columbian America, edited by Elizabeth Boone and Gary Urton, pp. 
77-109. Washington, D.C.: Dumbarton Oaks.

TOWNSEND, RICHARD
2009  The Aztecs. Third edition. London: Thames & Hudson.

VELÁSQUEZ GARCÍA, ERIK
2009  Terminología arquitectónica en los textos jeroglíficos Mayas y Nahuas. La arquitectura precolombina 
de Mesoamérica, edited by María Teresa Uriarte Castañeda, pp. 265-324. Milan and Mexico, D.F.: Editorial 
Jaca Book and CONACULTA, INAH.

VON WINNING, HASSO
1947  Representations of Temple Buildings as Decorative Patterns on Teotihuacan Pottery and Figurines. 
Notes on Middle American Archaeology and Ethnology, No. 83, pp. 170-177. Washington, D.C.: Carnegie 
Institution of Washington, Division of Historical Research.
1987  La iconografía de Teotihuacan: Los dioses y los signos. 2 vols. Mexico, D.F.: UNAM.

WREM ANDERSON, KASPER AND CHRISTOPHE HELMKE
2013  The Personifications of Celestial Water: The Many Guises of the Storm god in the Pantheon and 
Cosmology of Teotihuacan. Contributions in New World Archaeology 5: 165-196.




