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PaccmoTpenne Ouorpaduueckoro HappaTHBa Kak TEKCTOBO-AUCKYPCUBHOTO 00-
pa3oBaHMA MMO3BOJIAET OCYILIECTBUTh €r0 MHTEIPATHUBHBII aHAIU3 B Mpeaeax CoBpe-
MEHHOI KOTHUTHWBHO-IMCKYPCHUBHOM mapagurMbl 3HaHus. OrnpeneneHue AMCKypca
H.J. ApyTioHOBOI Kak CBSI3HOTO «TEKCTa B COBOKYMHOCTH C JKTPAJIMHTBUCTHYE-
CKUMHU — MParMaTHYeCKUMH, COLMOKYJIbTYPHBIMHU, NICUXOJOTUUECKUMU U JAPYTHMHU
(akropamu» [ApytroHoBa 2000: 136-137], naet OCHOBaHHWS TMPEIIOJIOKUTH, YTO
JUTEPaTYpHBIH OMorpaduyeckuii HappaTHB Pa3MBIBACT BHEIIHWE TPAHUIIBI, pasze-
JISIOUIME BBIMBICEI U PEAIbHOCTb.

Mpicib 4enoBeKa crioco0Ha BBEIXOJUTH 33 TPAHUIIBI CYIIETO M «PHCOBATH)» Kap-
THHBI, KOTOPBIE MOYKHO KBAJIM(PHUIIUPOBATH KaK «pealbHOCTh HepeanbHoroy. To, Ha-
CKOJIBKO TPUOJIM>KEHBI 3TH KapTUHBI K JE€HCTBUTENIBHOCTH, UM HACKOJIBKO OHHU OT-
JAJIeHbl OT Hee, OMNpeleNsieTCss KOTHUTUBHBIM OIBITOM 4YeJIOBEKa M YelIOBeuecTBa
B nenoMm [babymkun 2001: 4]. B To ke Bpems, eciii COOTHOIICHWE UCTUHBI U BbI-
MBICJIa B JIATEPATYPHOM HApPPATHBE CTaJO HEOTHEMIIEMBIM, TO BOIPOC O €ro pede-
PEHILIMU BCE €Ile OCTAeTCsl BHE BHUMAaHUS UCCIIe0BaTEeH.

[TpoGiiemy pedepeHIN XyI0KECTBEHHOTO BBICKa3bIBaHUS uccienoBay B.A. Mu-
noBunoB [MunoBuaoB 2014], pedepeHIMaNbHYIO cHenu(UKY XyI0XKECTBEHHOTO
tekcTa uzydana B.1O. Knetimenosa [Kinefimenosa 2012], pedepeHInanbHbIe cTpaTe-
run Obi 00bekTOM MHTEpecoB H.B. Ilanuenko [[Tanyenko 2008], Ha BaXHOCTH
WCCIICJIOBaHUSI COOTHOIICHHUS UCTHHHON W MHUMOU pedepeHINi XyI0KeCTBEHHOTO
texcta HactauBaiu Jx. Cepnb [Cepnpb 1999] u [1. JIstous, KOTOpEI MHUMYIO pede-
PEHIIMIO Ha3bIBaeT «KOOIEPATUBHON WUTPOil BOOOpaKEeHUs» U T.A. B "acTHOCTH, yT-
Bepxxaenne /. JIbronza o ToOM, 4TO «KaXKIbIi MUP — 3TO PEANIbHBIN MUP ISl TEX, KTO
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HaxoauTcsl BHYTpHU ero» [Lewis 1986: 182-189], naeT BO3MOXHOCTH CAENATh OMpe-
JeNICHHBIE YTOYHEHHS KacaTeIbHO COOTHOIICHHUS BRIMBICTIA U PEATbHOCTH.

I'umoTe3y uccnepoBaHUsl COCTABISET TE3UC O TOM, YTO B OCHOBE BO3MOXKHOTO
(abTepHATUBHOTO) MUPA, BOILIOMIEHHOTO B (DPUKIIMOHAIEHOM MHPE MPOU3BEICHHS
JIEHCTBYIOT TaKHU JK€ MEXaHU3MBI peepeHIINH, KaK ¥ B PEaIbHOM MHUpE.

B coBpeMeHHOW TUHTBUCTHKE TMOJ pedepeHIrell TOHMMAIT COOTHECEHHOCTh
SI3BIKOBBIX BBICKA3bIBaHMM C JedcTBUTEIbHOCTRIO [K0oOo3eBa 2000: 26]. CooTBeTCT-
BEHHO, pedepeHIrs HappaTuBa (Win (parMeHTa HappaTHBa) 03HAYAET €ro CMBICIIO-
BYIO COOTHECEHHOCTb C JISUCTBUTEIBHOCTBIO. CBSI3bIBask TEKCTOBYIO Pe(hepEHIIUIO C TI0-
HATHEM 3HAYCHWS M CMBICTa B JIOTHKE W JuHTBUCTHKE, A.I'. Bapanos [bapanos
1988] paznuuaer nBa Buaa pedepeHIIMU: BHYTPEHHIOW pedepeHIuio (OTHOIICHHE
KOTHUTHBHOT'O KOMIIOHEHTA TEKCTa K TEKCTOBOMY MHUPY) H BHEIIHIOIO pe(epeHITUIO
(OTHOIIICHVE KOTHUTUBHOTO KOMITOHEHTA K aKTYaJIbHOMY MHPY). MBICIb H3BECTHOTO
JIMHTBHUCTA O TOM, YTO pe(epeHIs TEKCTa PaCKPHIBAET OTHOIICHHS CyOBEKTOB TEK-
CTOBOMW NIESATETBHOCTH, SI3bIKa M MUPA, U €CTh CIIOCOOOM «3aLlEIHTEY TEKCT 32 MUP,
nepekinKaercs ¢ Toukou 3penus E.B. [1agy4yeBoil, KoTopast CYMTAET, YTO «B Cllydae
BBIMBIIIUICHHOTO MHUpa pedepeHTaMH S3BIKOBBIX BBICKAa3bIBaHUI OyoyT OOBEKTHI U CHU-
Tyali¥ B BRIMBIIIUIEHHOM MHpe TekcTay [[lagyueBa 1996: 244].

[IpuHrMasi BO BHUMaHUE MPUBEICHHBIC BHIIIE TOYKU 3pEHUS Ha mpodiemMy pede-
PEHITNH TEKCTa, CYUTaeM, 4TO pedepeHIrsl HappaTHBa UMEET HETIOCPEICTBEHHOE OT-
HOIICHUE HE TOJBKO K AEHCTBUTENHFHOCTH M €€ OTPaKEHHSI B CO3HAHNH YEJIOBEKA, HO
U K MEHTAILHOH Perpe3eHTAlUH MOJIETH BBIMBIIUICHHOTO (BO3MOXKHOT0) MUPA, KOTO-
pyIo 1enecoo0pa3HoO CUNTATh KOTHUTUBHOM pedepenimeil. CienoBarebHo, BOZMOXK-
HBIIl MUp HappaTUBa MOXHO CUUTATH PeepEeHTHBIM IIPOCTPAHCTBOM, B KOTOPOM SI3bI-
KOBBIC (DaKTBI OTPaXKAIOT peepUPOBAHHBIC OOBEKTHI U COCTOSHHS BO3MOXKHOTO MUpa
HappartuBa (COOBITHS, IEPCOHAXKY, HILTIO3UH, BOOOPAKEHHE aBTOpA U JIp.).

[Ipobnema criusiHAS U IepecedeHHs BEIMBICTIA U PEATBHOCTH B CTPYKTYpe Happa-
THBA JIaeT OCHOBAHUS I PA3JIMUCHHUS JBOHCTBEHHON ped)epeHTHON COOTHECCHHO-
CTH, a IMEHHO MpPEAMETHOH pedepeHIn HappaTtuBa (OOBEKTHAs COOTHECCHHOCTh
C peallbHbIM MHUPOM) U MBICTUTENIbHON pedepennnu HappaTuBa (tepmur H.A. Ko6-
puHoii) [Kobpuna 2000: 23]. B npenenax pedhepeHTHONW COOTHECEHHOCTH BOCTIOMHU-
HAHWS ¥ MAMSTH O MPOYUTAHHOM, YBHUIICHHOM, YCIIBIIIAHHOM HPHUOOPETAIOT CTaTyC
JIEHOTaTa MyTeM BepOajM3aluyl B IEPBYIO OUepeab JIEKCHUECKUX EIMHUI], KOTOPHIC
«pedepeHITNOHHO COOTHOCSITCS € MPOIecCaMH M BUIAMH MAMSTH, a TaKXKe dIIEMCH-
TaMH S3bIKa, KOTOPbIE MPHOOPETAIOT MOAOOHBIC 3HAYCHUSI B KOHTEKCTE, MeTadopa-
MU 1 MeTapOpUIECKUMHE BhICKa3bIBaHUIMI» [Momuanosa 2011: 7].

DEeHOMEH NaMATH, COCTAaBIISIOLINI OCHOBY MEHTaIbHO-KOTHUTUBHOM N1€ATENbHO-
CTH YEJIOBEKa, PACCMATPUBACTCS KAK HEOOXOAUMBIN (haKTOp, YIACTBYIOIIHI B IPOIIeC-
cax camope(IeKCUU ¥ CaMOMJCHTU(HUKALUY JINYHOCTH B HApPaTHBE. DTO XK€ OTHO-
CHUTCSI M K TIPOLIECCaM, C TIOMOIIBIO KOTOPBIX aBTOP CO37aeT (QUKIHOHAIBHBIA MUD
U KOTOpBIE OH IMPUMEHSET [UIS CO3/IaHHs PEATbHOTO MHUPA, TOCKOJIBKY BCE MUPHI SIB-
JSIFOTCSL Pe3yIbTaTOM HAIIMX MEHTAIBHBIX MPOIECCOB, H, «BCE, YTO YCIOBEK 3HACT,
BOCTIPUHUMAET, IOMHUT WM NPEICTABISIET, MPHOOPETACT 3HAYCHUS, PACIIONOKCH-
HbIe B ero co3Hanum» [Werth 1995: 183].
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B Guorpaduveckom HappaTHBe, HAPUMEDP, YPOBEHb aBTOPCKON peduiekcuu Haj
MpoOJIeMOid TIaMSTH OYeHb BBHICOKHMA. C OJJHOW CTOPOHBI, aBTOP OOHAKAeT HEHAJCHK-
HOCTb HaMSITH, 3asIBJISISI O TOM, YTO MPABAUBO OYIET N300pakaTh CBOM BOCTIOMHHAHHS:

Memory is identity. You are what you have done; what you have done is in your
memory; what you remember defines who you are; when you forget your life you
cease to be, even before your death [Barnes 2009: 140].

C npyroi CTOpOHBI, IOCTENIEHHO, B MHOTOUNCIIEHHBIX 3MM30aX aBTOpP OIPOBEp-
raer 3TO yTBEpIDKEHHE, HAaMeKas Ha «IIPHOIM3UTEIBHOCTEY ITaMATH, JaBasl YUTaTe-
JF0 OCHOBaHUsI JIIsl COMHEHHI KacaTelbHO COJep)KaHus aBTOOMOrpadpmdeckoil ma-
MSITH, APOHUYECKH OTCHUIasl €r0 K CPABHEHISIM C TAKUMH pedepeHTaMu, KaK Bela-
MU U3 KaMepbl XpaHEHHUs1, KOTOPbIE OTAAIOT N0CJE IPEAbABICHUS )KETOHA UIIH KU3-
HEHHO HEOOXOMMBIMHU MPOAYKTAMU U3 XOJIOAMIbHUKA!

<...> it seems logical to think of our memories as stored in some left-luggage of-
fice, available for retrieval when we produce the necessary ticket; or, as goods left in
one of the self-storage units now a feature of arterial roads [Barnes 2009: 37].

Brenenue B HayuHblii 006uxon M.-JI. Paiian moHsaTHe (PUKIMOHAIBHOTO PEIICH-
TpupoBaHHus (recentering) JaeT OCHOBAHHUS CUUTATH BOZMOMKHBIH MUP MPOSIBICHHEM
peaibHOro MHpa, KOrJa MPOUCXOAUT BPEMEHHOE NepeMeEllIeHUe apaMeTpoB pealb-
HOTO MHpa B CTOPOHY aJIbTePHATUBHOTO BO3MOXKHOTO Mupa. OTCIONIa CIedyeT, 4To,
COTJIACHO MOJIENHU PEHEHTPUPOBAHMUS, PE3YIbTaTOM BOCIPOU3BEACHUS BO3MOXKHOTO
MUpa SBISETCS BPEMEHHBIH peallbHbI MUP M KOHTP(haKTHIECKAsT peabHOCTh (Tep-
muH U.M. Koneraepoii) [Kosneraesa 2009: 113], ykopeHeHHbIE B PUKITHOHAIEHOM
pedepeHTHOM pocTpaHCTBE OHOTPadUUECKOro HappaThBa. 3aUMCTBOBAB U3 JIOTHKH
HOHATHS TOCTYyIMHOCTH (accessibility) vy Tak Ha3bIBAEMOM JIOTUYIECKOW JTOCTYITHO-
ctu, M.-JI Paitan [Ryan 1991: 33] npeanoxxuna TUIOJIOTHIO JTOCTYITHBIX BO3MOX-
HBIX MUPOB (THUIOB JOCTYITHOCTH), BRIBOAMMBIX U3 PEATEHOTO MUPA.

Buorpaduieckuit HappaTHB Kak TUCKPETHAs MMOBECTBOBATEIbHASI CTPYKTypa UC-
MOJB3YETCs ISl OMMCAHUSI BTOPUYHON ((DUKIMOHATIBHOW) PeaJbHOCTH, B KOTOPOH
IPEeBATNPYIOT OHOrpaduvecKue MUTAINH, PEMIHUCIICHIIMKA M HHTEpPTEeKCTH. Cpenn
JPYTHX CBOMCTB HApPaTHBa MOXKHO HA3BaTh YIOPSIIOYCHHOCTh OTJCIBHBIX COOBITHI
U SBJICHUW B ONpEAENICHHYIO MOoCiel0BaTedbHOCTh. [Ipy 3TOM yKa3bIBaeTcs Ha Ha-
YaabHBIE ¥ KOHEYHBIC IYHKTHI COOBITHIA, KOTOPHIC HMPOUCXOIAT C YEIOBEKOM HIIN
BHE €ro COOBITUH, JeN U MEepeKUBAHUMN, HA TIOCIEACTBYS JICUCTBUHA W SIBJICHHI, Ha
IENU WU Pe3yIbTaThl, COIIACHO KOTOPHIM OTOMPAIOTCS (haKTHI, STOMY MpPEIIIeCT-
Byromue [Ricceur 1981: 286].

B pamkax HaIiero mccieaoBaHus BRIICTSEM 5 TUIIOB aCUMMETPUHN peepeHTHBIX
OTHOIICHUH B OHOrpaduuecKOM HappaTHUBE:

A. Acummerpust Onorpaduueckux (HhakToB (IMoJTHAs / YacTUYHAS JJOCTOBEPHOCTH ).

b. AcumMmeTpust 1ManorH4ecKuX OTHOLMIEHUH «HAPPATOP — MEPCOHAXKY.

B. ®usnveckas acummerpus (Qu3ndecKkue cOCTOSIHUS B 00BEKTHI (PUKIMOHAB-

HOTO MUDA).
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I'. [IpocTpaHCTBEHHO-BPEMEHHAs! ACUMMETPHS (MECTO U BpeMsi ICHCTBHS).
J. Jloruko-ceMaHTHYECKasi aCHMMETPHSI (KOMIIO3UIIMOHHBIE OCOOCHHOCTH, Teue-
HUEe COOBITHH H T.I1.).

ITpoBeneHHbII aHATN3 BBIOOPKH, KOTOPasi OXBaThIBAET OMOTpadUvecKue U aBTo-
Ouorpaduveckue pOMaHbI, MMO3BOJIMI OINPEIEIUTh P B3aUMOCBS3aHHBIX pede-
PEHTHBIX HECOOTBETCTBHI, B OCHOBE KOTOPBIX JICKHUT KOTHUTHBHBIA MEXaHHU3M WH-
KOHT'PYIHTHOCTH, C TOMOIIBIO KOTOPOTO aBTOPHI IIOTPY’KAIOT YUTATEINS B KOHTp(haK-
THYECKYIO PeabHOCTh OMOrpadnIeckoro HappaTuBa.

A. Acummetpus Guorpaduiaeckux (haKToB.

He ynaetcs m3bexars (pUKIMOHABEHOTO XapakTepa COOCTBEHHBIX BOCIIOMHHA-
HUI TIABHOMY Teporo aBToOHorpaduyeckoro pomana Experience: a Memoir Map-
TUHY DMUCY, YTO CBUJAETENBCTBYET O HECOOTBETCTBUM KPUTEPHS HEAOCTOBEPHOCTH
ouorpaduieckux (GpakToB:

But there was another world, one I felt I could control and order — which was
fiction [Amis 2000: 36].

[Tpu3paynple MOMBITKYA MOUCKA MOJTMHHOTO monyrasi (peepeHTHOTo 00beKTa),
YTO paBHO IMOMCKaM OOBEKTHBHOTO Mponuroro B Ouorpaduu [toctaBa dnobepa He
TOJIBKO HE YBEHYAJHCh YCIEXOM, HO CBUICTEILCTBYIOT O HEBO3MOXKHOCTH IOHSATH
NpPOLLIOE U HECEPhE3HOCTU TAKUX IOIMBITOK, CJICJOBATEIbHO, COOTBETCTBYIOT II0-
CTMOJICPHUCTCKOM CTPATErWU HHTEPIPETAIMH UCTOPHUCCKHUX (PAKTOB:

How do we seize the past? Can we ever do so? People fell over trying to grasp it,
and were made to look ridiculous in the process [Barnes 1990: 14].

b. AcuMMeTpusi TMaTOTHYECKUX OTHOLIEHUH «HAPPATOP — MEPCOHAXK.

CTpyKTypaIMCTCKOE IOHMMAHUE HAPPaTHBa KaK X0/1a COOBITUH, 00 B TUHSIONIHE
TEMIIOPATBGHBIE W Kay3albHbIC CBS3W, NOMIATHYIW MPEACTABUTENN KOTHUTUBHON
Happatosoruu (padbotsl M. @nynepuuk, J1. ['epman, /1. KoH), oTcTanBas TeM caMbIM
COBOKYITHOCTB OmbITa (experientiality) ompeneneHHOro nepcoHaka B (PUKTUBHOM
MHpPE ¥ BMECTE C TeM €ro (PUKIMOHAIBLHOE CO3HAHUE, T/I¢ TPEBATMPYIOT SMOIIMH, MBIC-
M, XKeJaHus 1 nepexuBanus. COBpeMEeHHbIC HapPaTOJIOTHYHbIE CTY/ANH KOHCTaTH-
PYIOT OTCYTCTBUEC BHHMAHHS K MEPCOHAXY C MO3UIMU CTPYKTYPAIUCTCKOW Happa-
ToNOTHH. BMECTO 3TOTO MOSABISIETCS] TOTPEOHOCTH MPUBJICYCHUS MOHATHS IIEPCOHA-
’Ka K JIMHIBUCTUYECKOMY KOHTEKCTY COBPEMEHHOW KOIHUTHUBHOW HAayKH, yIUThIBas
HNPUOPUTETHOCTh W3YYEHHS CIIOBECHO-MBICIUTEIBHOIO OIbITa YEJOBEKa U €ro Hap-
patuBu3anmu (narrativity).

[TpoGnieMa COOTHOLICHHS MTO3MIHIA S-aBTOPA U S-TIEPCOHAXKA OCTPO CTOUT B TEX
HappaTuBax, TJie INIaBHbIN [EPCOHaX MMEET OJHO U TOXKE UMs, YTO U aBTop. bonee
TOTO0, BO3HUKAET CBOCOOPA3HBIN JHATOT WK «CUcTeMa nuanorosy (mo M.M. baxTu-
HY) MEXIy aBTOPCKUM «sI» HACTOSIINM H <«SI»-HappaTopoM m3 mporuwioro. Her Hu-
KaKUX COMHEHHH B TOM, YTO IIEPBbIE COPOK CTPaHHI] aBTOOHOrpadUIecKoM poMaHa
Lunar Park Bpera McToHa Dirca BIOJHE COOTBETCTBYIOT pEalbHBIM (haKTaM H3
XKu3HH aBTOpa. OIHAKO MATbHEUIINE MHOTOYHCICHHBIE COOBITHS B POMaHE MPOUC-
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XOJISAT IAJIEKO HE B COOTBETCTBHH C HACTOsILIEH Ouorpaduel peaqbHOro aBTopa, co-
MHEHHSI X MBICITH KOTOPOTO MOCTENEHHO MEPEHOCTCS B (QUKIIMOHAIBHOE MIPOLLIOE.
Happarop-niepcoHaxk HaCTanBaeT He HA HEOOXOAUMOCTH M3YYCHUS TOCICAOBATEIb-
HOCTH COOBITHIi, a CTPEMHUTCS MepesiaTh, B MEPBYI OYepe/ib, IMOLUOHAIBHOE CO-
CTOSIHUE CO3HAHUS ((DEHOMEH TPaBMBbI) OT IEPEKUTHIX COOBITHIA:

I’ve recounted the “incidents” in sequential order. Lunar Park follows these events
in a fairly straightforward manner, and though, this is, ostensibly, a true story, no
research was involved in the writing of this book. <...> Retelling this story has
taught me that Lunar Park could have happened anywhere. These events were
inevitable, and would have occurred no matter where I was at that particular
moment in my life.

<...> Regardless of how horrible the events described here might seem, there’s
one thing you must remember as you hold this book in your hands: all of it really
happened, every word is true.

And now it’s time to go back into the past [Ellis 2006: 39-40].

NHorma aBTOpCKUM M300paKeHHEM HECOOTBETCTBUS MEXIy poMaHoM (a novel)
U POMAHTUYECKUM IUIAHOM ITOBECTBOBAaHHUS (a romance) IMOJAYCPKUBACTCS POJIb HE
UCTOPUYCCKON MPAaBIbI, & HA0OOPOT, — MOITUIECKON M MHUMOU IMPaBIbl KaK OTHOMN
13 BO3MOXKHBIX (popM mproOpeTeHUs 3HaHMIA B TIpOIlecce COCTaBIIeHUs Ouorpaduid:

She wants to write a fairy Epic, she says not grounded in historical truth, but in
poetic and imaginative truth where the soul is free of restraints of history and
fact [Byatt 1991: 373].

W300paxxeHre BBIMBIIUICHHOTO THS W3 JKU3HU Bupmxuauu Bynd B pomane
Maiikna Kanaunrema The Hours HaieeHO MHOTOYHUCIECHHBIMA PEMHUHUCIICHIIUSMHA
Y aBTOP TOYHO YKa3bIBA€T Ha UCTOYHUK, OTBEYAIOIMINN JEHCTBUTEILHOCTH:

I have tried to render as accurately as possible the outward particulars of their
lives as they would have been on a day I’ve invented for them in 1923 [Cunningham
1999: 229].

Opnnako, cama mucaTelnbHHUIA B MpoIlecce co3laanus cBoro pomana «Muccuc [len-
JI0Yy?i» COMHEBAETCS, OCTATOYHO JIK OTHOTO OCeHHero aHsA 1923 roma mist u300pa-
JKEHUSI UICTOPUH KU3HU CBOCH I'€pOHHHU:

But can a single day in the life of an ordinary woman be made into enough for a novel?
[Cunningham 1999: 69].

B. ®usnueckas acuMMeTpusl.

Herpagunuonnast uHTEpIIpeTals AeHCTBUTEILHOCTH, HA KOTOPYIO BIIUSIOT Ja-
JIEKO HE XPOHOJOrWYecKue coObiTUs Onorpaduu, a ckopee COBEpPIICHHO OTIUYHBIE
OT pEaTbHBIX (H3MYECKHE 3aKOHBI, CBUICTEIBCTBYET O HanMbOoJee MOJHOE OTpake-
HUE aBTOPCKOW KOTHUTHUBHOHM CTpaTeruu. B pesynbraTe, akTyalu3upyroTcs Hambo-
Jiee BaXKHBIC (PH3MYCCKHUE COCTOSHUSI TIOBECTBOBATEIS / TIEPCOHAXA (PUKIIMOHATBEHO-
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T'0 MHpa — TBOPYECTBO, XKHU3Hb, TPAreANs, CMEPTh, BOCKPECEHHUE, TIPOIECC YMHUPAHUSL,
CTpax U OJEP)KUMOCTh CMEPTBHIO, KOTOPHIE aCCOIMUPYIOTCS C peepupyeMbIMU pe-
ATBHBIMUA 00OBEKTaMU JKUBOH M HEXUBOU TPHUPOIBI, U KOTOPHIC HAJEIECHB HOBBIMH,
HEOOBIYHBIMH CBOMCTBAMH, HAIPHMEp M300paKEHHEM IPH3HAKOB CMEPTH M CTpaxa
CMEpTH:

People say of death, ‘There’s nothing to be frightened of.” They say it quickly,
casually. Now let’s say it again, slowly, with re-emphasis. ‘There’s NOTHING to be
frightened of” [Ellis 2006: 99].

<...>Zola’s definition of une belle mort — to be crushed suddenly, like an insect
beneath a giant finger. And it is true as far as it goes [Ellis 2006: 98].

The Anglo-Saxon poet compared human life to a bird flying from darkness into
a brightly lit banqueting hall, and then flying out into the dark on the farther side
<...> [Ellis 2006: 112].

Death followed by resurrection: ‘tragedy with a happy ending’ [Ellis 2006: 130].

As death approaches one smells of fish [Ellis 2006: 204].

B pomane [Ix. bapuaca Flaubert’s Parrot ¢puzndeckoe HECOOTBETCTBHUE MPOSIBIIS-
eTcs B IOMCKAaX TOMyrasl Kak cuMBoia rojoca aBropa (‘the flattering elusive writer’s
voice’), 4To B JaJbHEHIIIEM Ka)XeTCs TOJIBKO MILTIO3HEH:

<...> in this unexceptional green parrot, preserved in a routine yet mysterious
fashion, was something which made me feel I had almost known the writer [Bar-
nes 1990: 16].

Kpome Toro, /[x. bapHc BBOIUT B OMOrpadu4eckuii HappaTHB aKTyaJlbHO He-
JIOCTOBEPHBIC W MPOTHBOPEUUBEIC pePEePEHTHI, KOTOPhIC HAPYIIAIOT MPUHIMIBL QH-
3MYEeCKOi COBMECTHMOCTH. HECKOJBKO TJIaB pOMaHa IMOCBSAIICHBI HAOIIOICHHEM
paccka3zumka 3a TPOTECKHON WHIWBUAyaIbHOCTBIO Diobepa, KOTOPHIN mpeacTaeT
mepes YuTaTe’IeM B BUAE MeIBeIs, BepOiIioia, OBIIbl, MM MOy Tast U T.1., 3aCTaBIISA
YyUTaTeNs ceNaTh COOCTBEHHBIN BHIOOP B OTHOLIEHUH K 00pa3y mucartessl.

I'. [IpocTpaHCTBEHHO-BPEMEHHAs! ACUMMETPHS (MECTO U BpeMsl ICHCTBHS).

[TpocTpaHCTBEHHO-BpEMEHHBIE HECOOTBETCTBHUS B OHOTpad)nvaecKkoM HappaTHBE
MOTYT BIUSTH Ha H300pa’keHNE TOCTOBEPHBIX (hakToB. B wactHOCTH, peamonaraet-
Csl, UYTO UCTOPUYECKUE OKA3aTEeIbCTBA M CBUICTEIBCTBA, a TeM 00Jiee XPOHOIOTHUS
coObiTuii B xu3HN Dnobepa, mMoMoraroT yOeauThCs B JIOCTOBEPHOCTH OHUOTpaduu
nucarens. Ompnako B pasuene Chronology (poman k. bapuca Flaubert’s Parrot)
BpeittBeiiT npeanaraetr Tpu pa3lUdHbIE XPOHOJIOTHH Xu3HU Diobdepa (XpOHOIOTH-
YeCcKOe HECOOTBETCTBHE): B MEPBOM paccka3biBaercs 00 ycmexax diobepa, BO BTO-
poit — 0 ero Heyja4yax, pa3odapoBaHUSX U CMEPTH, a TPETUH XPOHOIOTHUECKH Tie-
PHOJ COACPIKUT aBTOOHOrpadUICCKUE IIUTATHI U3 JTHEBHUKA U IMIHOU ITEPETTUCKH.

CMeleHrne TeMIIopaabHO-TOKATHBHOM MOJIyCa HAaXOMUT CBOE BEIPAKEHHE B PO-
mane M. Kannunrema The Hours, B KOTOPOM, C OJHOH CTOPOHBI, COOBITHSI IPOMC-
XOZST B Pa3HBIX MPOCTPAHCTBEHHO-BPEMEHHBIX IUIOCKOCTSIX, @ C JAPYTOH, — YETKO
pa3TpaHUYMBAIOTCS PEANTBHBIA (HACTOsIIEe) BpeMsl COOBITHII M BOCTIOMUHAHUS TIEp-
COHaXKEH, M3IOKEHHBIE B IIPOIIEAIIEM BPEMEHH.
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B pomane u3o0pakeH cBO€OOpa3HbI TPEYrOJIBHUK JKEHCKUX 00pa3oB, B KOTO-
POM XPOHOJIOTHYECKH TEPEIUICTEHBl HAPPATUBBI-UMIIPOBH3AINHN — >KH3HEHHBIC HC-
TOPHH TPEX TEPCOHAKEH:

1) ucropus nucatensHUIBl Bupmkuann Bynd, B KoTopoii poxkaaercss 3aMbicen

pomana o muccuc Jlemmoseii B 1923,

2) nomoxo3siiku Jlayper bpayn, npoxxuBaromieit B Kamudopaun (1949) u koto-

past IBITaeTCSl HAUTH BpeMs IS IPOUYTEHHsI poMaHa Bymnd;

3) Knapuccel Boran (mpsiMo mpomopioHaibHa momoOuto oOpasza Kiapuccsr

Jlennoseit), )KUTEITBHUIIBI Hbm-ﬁopKe KOHIIa XX BeKa.

Tpu xapakrepa, TPH UTIOCTACH JKEHCKOTO OBITHS (OJTHA HE SIBIIACTCS KOHEH py-
roil) OJHOBPEMEHHO HAXOMAATCS B Pa3sHBIX IUIOCKOCTSIX ICHCTBHTENHEHOCTH (peab-
HOU, TpaHC(HOPMHUPOBAHHOW U BBIMBIIUICHHOW) M Pa3HBIX TEMIIOPAIBHBIX OTHOIIIE-
HUSIX, YTO CBHIETENLCTBYET O HAPYIICHUH XPOHOJIOTHYESCKON OJXHOPOIHOCTH H CO-
OTBETCTBUS MECTY JCHCTBUSL.

Hanpumep, HapymeHus u gaxxe OTCyTCTBHE XPOHOJOTWYECKOH HETPEPHIBHOCTH
U3JIOKEHHsI COOCTBEHHOHN Omorpaduu B pomane Experience: a Memoir cOOTBETCT-
BYET X0y MbIciield MapTiuHa DMuca, IOKyCOM KOTOPBIX €CTh €ro MoJICO3HaHue, «the
place in the unconscious where my novels come from» [Amis 2000: 7]. Bmecre
C TeM, MUCATelNlb, KOHIENTYaATH3UPYs. TOT WM UHON (parMeHT NeHCTBUTEIBHOCTU
JUTSL OTIMCAHMS U XapaKTePHU3aLUH, HAIIOJIHSICT €r0 COOCTBEHHBIM BOCTIPHSATHEM pea-
it ObiThs. TakuM 00pa3oM KOHCTPYHPYETCS U OPMUPYETCS «HOBAs PEaTbHOCTDY,
BO3MOXKHBIA MHpP OHOTpaduIeckoro HappaTHBa.

M. Jloruko-ceMaHTH4YeCKasi aCUMMETPHUSL.

B npyrom pomane A. baitert The Biographer’s Tale HapylieHUs TOTHYECKON OIHO-
POIHOCTH MOTYT OBITh OOYCIIOBIICHBI CIIOKHOM KOMIIO3HUIIMEH JKaHpa Ororpadvu U aB-
TOPCKOM/TIEPCOHAKHON WHTEpIpETAIHei OHOrpadIecKoil 0IepKUMOCTH (possession)
B TIPOIIECCE M3JIOKEHHs OUOrpaguieckux (hakToB U ACTANCH, KOTOPbIE MOTYT OBITh Kak
peaIBHBIMHE, TaK U BBIMBIIUICHHBIMH. CIIeJOBATENHHO, BRIMBIIUICHHBIA (BO3MOYHBII)
MHpP HOCTMOJEPHHUCTCKOHN 3IIOXH, B KOTOPOM TIPOCIICKUBACTCS] OUEBHIIHAS MIPa, HEOTI-
PEICIICHHOCTh, HETOYHBIC (DAKTHI, aBTOP OHOrpadiy HA3hIBACT PEATTBHOCTBIO:

I had avoided the trap of talking about ‘reality’ and ‘unreality’ for I knew very
well that postmodernist literary theory could be described as a reality. People lived in
it [Byatt 2001: 4].

Hapymienne normyeckoro COOTBETCTBUSI HAOJIIONaeM B 3aMMCTBOBAaHHH Happa-
TOPOM METOIOB U MPHEMOB UYXXOTO CTHJIS IMUCHMa, TJI¢ TOBECTBOBATEIh COMBACTCS
Ha TIOBTOPAaX, OJHOBPEMEHHO TPU3HABAs (PUKIMOHAIBHYIO (BBIMBIIUICHHYIO) CYII-
HOCTh Oumorpadum. [losToMy BHOJHE 3aKOHOMEPHOH NPENCTABISETCS HECOCTOS-
TENIFHOCTh HappaTtopa OOBEKTUBHO H300pakaTh J>KHU3HB IIHCATENs, BBICKA3BIBAs
MPEATOIOKECHHUS U TUTIOTE3BI, OTHAKO yXKe ¢ OOJBIICH A0JIeH YBEpSHHOCTH:

I have to hypothesise a little. I have to fictionalise (though that’s not what I meant
when I called this a pure story). So I have to invent my way to the truth [Barnes
1990: 165].
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Takum o0pazom, Ouorpaduueckue HappaTUBbI, POHUKASI B TEKCTYaIBHYIO TKaHb
poMaHa, MPUHUMAIOT HEMOCPEICTBEHHOE y4acTHe B KOHCTPYUPOBAHHU KOHTP(AKTH-
YECKOU PEaNTbHOCTH W PA3IMYHBIX aJbTEPHATHBHBIX BBHIMBIIUICHHBIX MUpPOB, 8 00b-
eKTHasi OpraHu3allysi HappaThBa oOecreYrBaeTCsi OTHOLICHUSIMU pedepeHTHON aoc-
TYIHOCTH, B OCHOBE KOTOpPOM JIKUT KOTHUTHBHbBIA MEXaHHW3M HWHKOHIPYIHTHOCTH.
CorntacHO TeopHH pelieHTpUpoBaHus (Gokyc Omorpadpudeckorl Happaluu CMEIIACTCs
OT npeaMeTHoOH pedepenimu (pealibHOTO (hakTa M UCTOPHUYECKOM TPaB/Ibl) B CTOPOHY
COOTHOLIIEHUI BHYTPUTEKCTOBBIX CBsI3€H M AKCTPATMHIBUCTHYECKOTO KOHTEKCTa, B OC-
HOBE KOTOPBIX 3aJI0KEHA IBOMCTBEHHAs pedepeHTHAas OTHECEHHOCTh. JTa WSS He
IPOTHBOPEUnT yrBepxkaeHuto J1. JIpron3a 0 TOM, YTO «KaXKABIA MUP — ATO PeabHBIN
MHUp JUI TeX, KTO HaxoJuTcs BHYTpH Hero» [Lewis 1986: 182-189], a HaoOopoT,
JHIIHUA pa3 JO0Ka3blBACT aMOMBAICHTHOCTh OHOTpaMIecKoro HappaTuBa M HEBO3-
MOYKHOCTbD TTOCTIDKCHUSI HCTHHBI 0 OMOrpaduueckoM MPOIILIOM, a TOJBKO MPHOIIKE-
HHE K Heil Yepe3 MHOIOUHCIICHHbIE TePEOCMbICICHHS U THIIOTE3bI.
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Summary

Objective scope in English biographical narrative:
typology of referential relations

The article deals with the formation of objective potential of English biographical
narrative using the notions of the referential capacity of the narrative and the asymmetry
of referential relations. The hypothesis is that the possible world embodied in fictional
world of the narrative is based on the mechanisms of reference similar to that of the real
world. The problem of truth-fiction manifestations in biographical narrative gives rise to
the twofold referential relatedness which is revealed through objective reference and
cognitive reference. In this research, five types of the asymmetry of referential rela-
tions are singled out: (a) asymmetry of biographical facts, (b) asymmetry of dialogic re-
lations “narrator-character”, (c) physical asymmetry, (d) spatial and temporal asymme-
try, and (d) logic and semantic asymmetry.

Key words: biographical narrative, narrator, objective reference, cognitive reference, asym-
metry of referential relations



