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Genethliakon — a Religious and Humanistic Poem-Song
in Commemoration of Life or Rhetorical Approbation of Poetry?

The literary genres like genethliakon, epitalamium and epitaph named
usually as a “domestic muse” used to be ascribed to commemorative kind of poetry
and commonly associated with the Renaissance. There are many scholarly publica-
tions of the last few years that show the background of classical Antiquity behind
occasional hymeneal or funereal poems, but birthday poems are rather exceptional-
ly evoked in this context. Ludwika Slekowa!, a Polish specialist in the field, claims
that “ancient literature had not been very rich in birthday poems”. It is for this
reason that I am going to examine Greek and Roman literature to look for the
beginnings of this genre in the Hellenistic period and follow its development unto
modemity (using the example of Silesia) in order to explore the question of
genethliakon.

There were already some mentions of birthday celebrations in Mesopota-
mia and Egypt, connected with processions and fests prepared for the royal and
magnate families. The birthday of a child in ancient Greece was close bound with
the ceremonies of amphidromia which were held during the seventh day after the
child’s birth. It was not uncommon for ancient Greeks to celebrate the anniversary
of a person’s birthday organizing banquets for family members, friends or even for
the servants.

TeveBhoxov péhog, yeveboxév o, ope is according to the most general
and basic definition in Der neue Pauly. Enzyklopcidie der Antike?, an encaenia of
somebody’s birthday by way of a poem yevéboc iuépa, yevébov quop added to
presenting the person with a gift or doing without it.

It is Callimachus of Cyrene (KoAripoyog 6 Kvpnvaiog, 310 — 240 BC) that
is considered to be a precursor of the genre genethliakon. Callimachus wrote an

VL. Sickowa, Muza domowa: okolicznosciowa poezja rodeinna czasow renesansu i baroku, Wydaw-
nictwo Uniwersytetu Wroclawskiego, Wroclaw 1991, p. 63.

2 Der neue Pauly Enzykdopddie der Antike. Das klassische Altertum und seine Rezeptionsgeschichte,
Hubert Cancik, Helmuth Schieider (Hrsg,), J. B. Metzler, Stuttgart 1996-2010, B. 4, pp. 913-914.
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iambic verse (iamb twelfth- fi. 202 Pf)) for his friend who was just celebrating the
birth of his daughter. Callimachus’s friend as a happy father had to move around the
fireside with the baby girl in his arms among the guests that had been invited to this
festive occasion. The amphidromia, mentioned above, provided the impulse to
create a new poem. The seventh day after a child’s birth was a very special day
because Apollo was considered to be its patron. According to the researchers of
Callimachus’s works (like, for example, Benjamin Acosta-Hughes®), this poem
should be considered from the point of view of the internal structure of the iambs
that the poet deliberately placed just in this, and not in any other sequence. It is not a
coincidence that iamb twelfth is the parable of the first one. Just as the Apollo hymn
was more valuable than all the gifts brought by the other gods to goddess Hebe, so
the gift of Callimachus presented on this occasion towers over the other offerings.
The story of divine birth juxtaposed with the birth of a man has a special meaning
for this first genethliakon in the history of literature. At the same time, the didactic
purpose of the iamb enhances the value of the human birth and poetry.

Callimachus, Fragment 163 [202 PF]:
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3 Cf B. Acosta-Hughes, Polyeideia: The lambi of Callimachus and the Archaic lambic Tradition
(Hellenistic Culture and Society, Univeristy of California Press, Berkeley 2002, p. 7.
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As can be seen above, the iamb (fragment 163 [202 PF])* is preserved in
fragments. However, the poet's declaration: “I will sing, Muse, for a tiny newborn”
(Geicopon Mobog i) pukd)) precisely defines the genre of the birthday song, which
did not have any clear parallels in the earlier ancient Greek or Hellenistic literature.
A modification of this genre was introduced by Leonidas of Alexandria (Aleksan-
drinus). It was on the one hand a formal adjustment as the poet made use of the type
of verse composed of an equal number of syllables, but he also changed the
recipient and circumstances: the work is made as a gift to the Emperor “in birthday
hours” (yevefaxouow €v dpoic), so another opportunity to celebrate a birth is
provided here: it is not the birth of a new life, but the anniversary of a famous
person’s day of birth.

Leonides Aleksandrinus (Anth. Pal. VI, 321)°:

Bt oo1 00 Ypdypia. yevehaaxoior v dpaig,
Kouoap, Nevain Movoo. Aecwvidew

Kadaémne yop dwamvov agi Bbog. Eig & véwm,
v e0EG, B0l TODGE TEPITTGTEDC.

In another birthday poem Leonides mentions “birthday gifts of wealth”
(movtov Sempo, yevedhidio) as a crystal, silver, yellow and green gems for the
compilation of the two distiches he created. He was the winner in this “gift rivalry”.
The poetical gifts are more likely to be accepted than those material ones and even
envy (possibly the envy of the other donors) will not change it.

The subsequent birthday literary works are thereby a kind of a special
birthday present, although sometimes it is only a complementary gift. For example,
Krinagoras presents Proklos with a silver stylus (kéapoc: Anth. Pal. 6, 227):

Apytpedy oot wvde yevébhiov & wov uap,
pdide, vedoyuiczov dovvasiipy kiAouov,
ED LEV EDOYIoTOIO1 OIGYDTTTOV KEpdETow,

4 Cf. Anthologia Graeca, H. Beckby (Hrsg), Aufl. Heimeran Verlag, Miinchen 1965, B. 1-6. All Greek
fragments cited in this article and known as the fragments of “Anthologia Palatina” are taken from this
book.
° Ibid.
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The same benefactor gives the son of Simon a bottle filled with oil made of
bronze (Anth. Pal. 6, 261). It is worth noting that in the second latter poem the
birthday congratulations later conventionalized appeared for the first time. They are
the type expressions present now in almost all the congratulations as “heart-felt”
wishes, coming “out of goodness of somebody’s heart, straight from the heart” (in
Greek: cOv ppewi, e.g. in Polish: “z serca, serdeczne”). In turn, roses were given
with a birthday poem to one lady celebrating her birthday and wedding (6, 345).
Furthermore, the five books of lyrics seem to be the precious gift offered by
Anacreon (9, 239) to Antonia, written for the same occasion as the poem by
Krinagoras (Anth. Pal. 6, 239):

B i ylokepn Aopue@dv ev tetyei tdoe
TEVIOS GUILITTOY EPY0L PEPEL XOpFTav.
Avaxpéovrog, mpéopog o 0 THiog
&ponyev 1) oy "otvov 1} ovv Tugporc
ODpov 0¢lg gpny Avewvin Hikouey 1@
KddAevg xod mportidcwv oy éveyroev.

TeveBlaxos Adyog was also a special part of the epideictic rhetoric which is
best evidenced by the works of Aristeides (Aelius Aristides AD 117-181) and
Himerios (AD 310-385)%. So, for instance, Aristeides focuses his attention on the
nature of this branch of rhetoric. Its main purpose is not only to make a spectacular
speech but to indicate, isolate and point at something. So with reference to the
occasion of a human birth, the parents and circumstances of the particular birth need
to be pointed out and underlined. The literary genre called genethliakdon was
somewhat absorbed by this kind of rhetoric and became very common, since both
the Menander Rhetor and Dionysius of Halicamassus (60 BC — after 7 BC)’
devoted a lot of attention to it. There are many treatises inspired by their works that
enjoyed enduring popularity. Let us see, then, how méthodos genethliakon is
described by Dionysius of Halicamassus in his work about rhetoric (3, 1-15)!°.
According to Dionysius, it is a combination of a poem, a speech and birthday
wishes and, first of all, it has to be a praise. It should begin with praising a man’s

6 Polish ”serce ” means a “heart” and there are serdeczne Zzyczenia” (heart-felt wishes) in Poland.

7 The extant works of Amistides include fifty five orations and declamations and two treatises on
thetorical subjects . Cf. Der newe Pauly Fnzykdopddie der Antike..., op. cit., p. 914.

8 Greek thetor whose twenty four orations are preserved. Cf. ibid.

?C. C. de Jonge, Between Grammar and Rhetoric: Dionysius of Halicamassus on Language,
Linguistics and Literature, Brill, Leiden-Boston 2008, pp. 450 and consecutive.

19 Der newe Pauly Frzyklopddie der Antike..., op. cit. p. 914.
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family and his homeland, then it should reveal his physical and spiritual assets, and
it should end with a prayer for a good future and long life. In the case of a speech on
the birth of a child, it is mainly the family background, the parentage and the date of
the child’s birth that should be additionally emphasized. During this period the
genethliakon ceases to be an independent genre, it becomes a part of a larger whole,
a dedication. An example of this type of work is the text assigned to Lucian of
Samosata (Ad 125 — after AD 180)!! entitled “Long-livers”, “Long lives” or “The
cases of longevity” (MaxpoPior) and dedicated to Quintillus as a birthday present.
The formula “I offer you a gift” (mpoc@épm ot ddpov —in Latin , donum do”) will
be the main and basic form of dedication for many centuries. Lucian or the anony-
mous author wishes Quintillus that both he and his children (at that time the second
child of Quintillus was born) live happily ever after The author considers the
birthday anniversary of Quintillus as a special circumstance both because of the
possibility of providing him with the gift, and also because of the subject matter of
this book-gift, which is the story of long-lived people and of the ways to gain
longevity. The case of Nestor illustrates the need to care for the health of the body,
which provides the occasion for giving some examples of maintaining a proper
diet. It is proved that the priests and philosophers of Egypt and India were long-
lived. Also Chaldeans lived more than 100 years and, moreover, there was a tribe
with a life expectancy of a hundred years, which was a norm (Seres'?). Roman
examples are not as spectacular as those mentioned above. They picture the period
of 80 years of Numa Pompilius — “the happiest of the Roman kings” as the case of
longevity, together with the similar cases of Servius Tullius and the exiled Tarquini-
us. The author gives a lot more examples of longevity, dividing the “long-livers”
into certain social and professional groups: philosophers, grammarians, thetoricians.
Democritus of Abdera, Sophocles, Anacreon and Eratosthenes of Cyrene, named as
the last, were all supposed to have lived long The treatise ends with repeated
wishes of longevity and good health.

Ancient Roman works praising the occasions of birth should not be con-
sidered as a sequel to the Greek genethliakdn, but as an unaided and relatively
independent genre. Roman Carmen natale s closely linked with concepts such as
dies natalis and in particular with Genius natalis. The Romans believed that every
life, every place and even every phenomenon had their own genius. Each genius
was born with a new life, joining in it as a divine element, the symbol of an intangi-
ble life. Geniuses were caring spirits of the men of Ancient Rome; for women there

W Cf. Long Lives (Malkrobioi), translated by A. M. Harmon in 1913: Lucian. Longi avevi [in:] Lucian
with an English Translation by A. M. Harmon, Wiliam Heinemann LTD Cambridge 1961 (first printed
in 1913), p. 221.

12(Gr. Zfjpec, Lat. Sérés) people who were inhabitants of the land Serica, which means “of silk”, firstly
mentioned by the Greek historian Ctesias in the 5th century BC.
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were intangible persons resembling Juno. Human Genius was born with the man,
who lived and died with him. Therefore, sacrifices were submitted to Geniuses on
the birthday. Roman birthday carmina (songs) are also associated with the phe-
nomenon of the so-called Roman subjective elegy, which, according to Jacoby’s
theory' developed from the Greek epigrams. It expanded thematically from other
literary genres such as new comedy, bucolic poems and objective Alexandrian
elegy. The Roman elegy is a creation of the original expression of individualism,
already awakened, and of self-knowledge. These themes are no longer viewed as a
subject of minor motifs in short works, but are characteristic of great works, of high
artistic standard.

The first example of the birthday Roman elegy is carmen composed by Ti-
bullus for Messala (Elegy 1, 7). In those days Messala suppressed a revolt in Gallia
Aquitania and because of this victory he was awarded a triumph. There is an
interwoven commendation (enkomion) of the Egyptian god Osiris as the inventor
of agriculture and benefactor of mankind. Osiris and Bacchus are supposed to come
to celebrate Messala’s birthday, who is probably already sitting wearing a wreath,
with his hair moistened with lotion... The poet wants him to experience great pride
in his children. They are expected to surpass their father's deeds. These deeds do not
mean just the merits of the war, but also the way built to Tusculum and Alba that
was funded by Messala. Every villager in the area worships him by virtue of that.
The carmen ends with a call to the god of Messala’s birthday to come to visit him
every year in a more and more wonderful manner:

Hunc cecinere diem Parcae fatalia nentes
Stamina, non ulli dissolvenda deo,

At tu, Natalis multos celebrande per annos,
Candidior semper candidiorque veni

(Tibullus, Flegioe 1,7)

Kazimierz Morawski regarded this elegy created by Tibullus as an “inter-
esting song, which gives an overview of all motifs specific to Tibullus”, and “an
eloquent specimen of inspiration and afflatus of the poet™*.

Propertius also wrote elegies commemorating the birthday. In the elegy
3,10 he wanted to encourage Cynthia to celebrate his birthday spending time with
him in the bedroom. It is worth noticing that this elegy begins with a beautiful

13 F Jacob regarded Latin elegy as an enlargement and development of Greek epigram, from which it
will have derived its subjective character, its situations and motifs. Cf Gian Bagio Conte, Lafin
Literature: A History, translated by Joseph B. Solodow, revised by Don Fowler and Glenn W. Most,
Johns Hopkins University Press, Baltimore-London 1999, p. 322.

YK, Morawski, Zarys literatury rzymskiej, Polska Akademia Umiejetnosci, Warszawa 1922, p. 196.
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description of the birthday moming. We can almost imagine the poet tom from his
sleep and surprised because Camenae'> went to meet Propertius in the glare of the
monming sun to remind him about the day of birth:

Mirabar; quidnam visissent mane Camence,
ante meum stantes sole rubente torum.
natalis nostrae signum misere puellae
et manibus feuistos ter crepuere sonos

anmua solvamus thalamo sollemmnia nostro,
natalisque tui sic peragamus iter

(Propertius 3, 10).
Ovidius included two birthday elegies in his 77istiar (3, 13 and 5, 5):

3,13

>

Ecce supervacuus — quid enim fiit utile gigni? —
ad sua Natalis tempora noster adest.

dure, quid ad miseros veniebas exulis annos?
debueras illis inposuisse modum.

5,5:

>

Annuus adsuetum dominae natalis honorem
exigit: ite manus ad pia sacra meae.

sic quondam festum Laertius egerit heros
forsan in extremo coniugis orbe diem

(Ovidius, Tristia).

The first one (3,13) is especially alarming for the reader because of the po-
et’s pessimism expressed there. He asks a question whether it was worthwhile to be
born. He even addresses his own Genius in a tone of resentment despite the fact that
the god of the birthday has to share with the poet the fate of a difficult exile. In the
second elegy (5, 5) the poet recalls his wife's birthday. Because he is celebrating that
day far away from her, he compares himself to Odysseus, who had to feel in a
similar way about his wife Penelope on such occasions.

Another example of a birthday poem is the eleventh song inserted in the
fourth book of Horace’s poems (Carmina). 1t is a kind of extended invitation to a
birthday party. The poet naturally wants to celebrate the birthday of his patron and
friend named Mecenas. On this day they are obliged to reject all kinds of concerns

15 The niymphs of the sources, endowed with divinatory gifis.
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and everybody is rushing (cuncta festinat manus) to make the ceremony truly
unique;

cundta festinat manus, huc et illuc

cursitant mixtae pueris puelloe,

sordidum flammae trepidant rotantes
vertice fimum

(Horacy Carm. 4, 11, 9-12).

Among the Roman poets who wrote birthday verse are also Statius and
Persius. Silvae written by Statius is a collection of occasional pieces with various
topics, including birthday (Siba 2, 3). Silvae were very popular in the sixteenth and
seventeenth centuries (e.g. the term Sihva rerum'®) and the popularity of Statius’
works during that period certainly contributed to the growth of interest in creating
poems like genethliakon.

However, the work deserving greater attention is the second of the six sur-
viving satires written by Persius. It is a kind of a philosophical birthday diatribe
showing the immorality of human wishes presented to the gods. The diatribe is
dedicated to the birthday celebrated by Macrinus. It refers to the prayers used on the
occasion of the submission of the sacrifice for the genius. Macrinus can say his
prayers loud, while on this day many people pray asking for immoral things, such
as the quick death of a rich uncle. There is an interesting passage in this diatribe
devoted to superstitious women who lubricate the child's forehead with saliva using
the middle finger which has protective power. They say special wishes like these:

ecce avia ot metuens divim matertera cunis
exemit puerum frontemaquie atque uda labella
infami digito et lustralibus ante salivis

expiat, urentis oculos inhibere perita;

tunc manibus quatit et spem macram supplice voto
nunc Licini in campos, nunc Crassi mittit in aedis:
hunc optet generum rex et regina, puelloe

hunc rapiant; quidquid calcaverit hic, rosa fiat.

(Persius, the second diatribe, 30-38).

The genre of genethliakon is placed here by Persius in a quasi ‘casket way’.
The connotations of birthday works with the initiation rite will be the theme used
quite willingly in later (especially in sixteenth-century) poems representative of the
genre.

16 Literally: “forest of things™. Literature based on the sifva in practioe means mixing genres.
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On the other hand, Martialis (40 AD — ¢. 102 AD, known in English as
Martial), a poet famous for his occasional works, shows the importance of birth
usually in a playful tone. The most interesting is epigram 12, 67 which is a kind of a
commemoration of Virgil’s Birthday. The last non-Christian genethliakon was
written by Ausonius for his grandson.

Meanwhile, Christian writers began to bless the day of a martyr’s death as
the birth of a new life for heaven, and this type of work was first published by the
poet Paulinus of Nola, the worshipper of St. Felix, who was martyred on 14 January
260 AD. A series of poems dedicated to him on the occasion of the next “birth in
Heaven” is a prelude to the phenomenon of a Christian agonistic competition. The
holy day dedicated to a sainted patron becomes an opportunity for creating the
poetical, then also the rhetorical performances by various authors. Praising a sainted
person, they compete with each other to invent new arguments and metric solutions
(for example, in this way St. Catharina was praised in old neolatinist Silesia).
Paulinus® poetical works are created in various meters so to praise the beauty of the
patron’s day and tell the story of his deeds and miracles. Paulinus worships the
power of the saint person as the power of God. It is quite evident in the formal
declaration of the poet (Carm. 29, 12-15):

Sed mihi non isto findendus in aequore sermo est,
Ut per sanctorum merita aut miracula curram

Et quae per sanctos omnes ab origine rerum
Praestat agitque Deus versu detexere coner.

The genre of modemn genethliakon seems to return to the tradition of Cal-
limachus, making use of his stylistics and intertextual indication. It means, of
course, the celebration of the child’s birth connected with the praise of poetry and
related to the divinity. Genethliakon begins to be used for creating poems and songs
about the birth of Jesus as the famous De Partu Virginis (by Jacopo Sannazaro, AD
1526 year, three books in hexameter). This genre takes an epic form here and the
poet, formally using the invocation modeled on Homer, sings not about an anger,
like in the /iad but about the birth of God thanks to the Virgin Mary. Many imita-
tors followed the biblical epic of Jacopo Sannazaro in seventeenth-century Europe.
Sanazaro’s first follower in the central and eastern part of the continent is considerd
to be Gregory Czaradzki, who dedicated his "Rhythms of the immaculate birth"!”
to the city council of Poznan (Posnania). However, it had been seven years earlier

that the famous Silesian poet Caspar Cunradus wrote his very interesting
genethliakon (which will be analyzed for a while).

7 Cf. Rvtmy o porodzeniu przenaczystszym Bogarodzice Parny Maryjej, [Jacopo Sannazaro),
Grzegorz Czaradzki, wyd. i oprac. R. Mazwrkiewicz 1 E. Buszewicz, red. nauk. tomu: A. Nowicka-
Jezowa. Wydawnictwo Neriton, Warszawa 2009.
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The genre of genethliakdn is also sometimes associated with modemn
Christmas carols and dramatic performances such as the Dialogus in Natali
Domini'®, and Ecloga de nativitate Domini, staged in the Jesuit colleges in the
sixteenth century. Rhetorical "kinship" connects genethliakon also with congratula-
tory speeches on a child's birth. The critical study of the occasional literature in
Renaissance and Baroque cited at the outset of this article documents frequent
references to the initiation rites and liturgical formulas in Polish genethliakén. An
example to be mentioned here is the poem by Andrew Trzecieski entitled Zachariae
Gregorii Orsacii filiolii genethliacon . However, the famous limerick by Jan
Kochanowski (“Fraszka” 3, 65: | Mate[mJu wielkiej nadzieje Radziwit[towi]” —
“To small Radziwill giving great expectations” refers more to the tradition of
epideictic genethliakon, recommending "little Michnik" to continue the tradition of
the Radziwill family.

There were very interesting forms of genethliakon written in Latin, Ger-
man and Greek in the area of the former Silesia, where the Protestant religion,
prohibiting the cult of saints, greatly revived the tradition of the ancient
genethliakon. In 1537 in Wroctaw city (Breslau, Viafislavia) young lady Elisa
Winkler gave a speech including a short birthday poem in Latin. It was declaimed
in the main church of the city and was dedicated to the birth of Christ. There are
many other examples of birthday works in Silesian old schools, where the poetical
and rhetorical performances took place usually on the occasion of Christmas. Also
in private correspondence and in works written for private use anyone could create
this kind of occasional poetry. E. g Silesian poet Abschatzius (Hans Freiherr von
Abschatz ABmann) using the Hellenic “epicharma”!® expresses — in a private
manuscript notation - a feeling of happiness because of the birth of his child.

The above-mentioned poet Caspar Cunradus also congratulated his best
friend Daniel Bucretius, on becaming father once again. Carmen genethliacon
written on the birth of Theodore, the son of Daniel, born of Emelia Langia, also
refers to Sannazaro, but the "high" epic theme here relates to the bourgeois family in
Wroctaw. It describes the situation of the expected birth of the first son in the house,
in which there are already three daughters. The dispute between goddesses Aphro-
dite and Athena about the sex of the child to be bom can be cut only by Jupiter. The
most important god forbids Venus to desire a girl (desine velle puellam). In spite of
this fact the poem is not anti-feminist. The boy is bom only because the house is
occupied already by three Charites —the goddesses of beauty. The action also takes
place in the women's circle (with the exception of the situation when the decision is

8 Cf. Dialogus in Natali Domini, Ecloga de Nativitate Domini, wydala i przelozyla Joanna Ziabicka
(transl. and edit.), Warszawa 2001.
19 Greek &riyopuor means “happiness’.
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taken by the Deity), the mother Emelia is the person who gives her son the name
“Theodore” — “the gift of God™:

Emmeliae quartum gravefacta tumeret ut
Celicolas inter lis fisit orta Deas. (abus;

Nata mari teneram roseo vult ore puellam:
Daedala sed puerum Pallas habere cupit.

Adsistunt Charites Veneri, parvisque Cupido:
Palladi cum Melicis Laurifer adstat Herus.

1llis se sociant Dryades, Chlorisque, Ceresque:
Svada sed, et Sophie his ac Meditrina favet.
Lisvolat: haec puerum vult pars, pars illa puellam.
Haeret in ambiguio res ea tota loco.

Stat medias inter Divum Lucina catervas,

Nec, cuti pro voto gratificetur, habet.

Tuppiter at: Cypris tu desine velle puellam:
Natabus donmis haec pullulot ante tribus.
Nascatur suboles tibi mascula, Pallas Athene:
Nascatur donui masculus huicce puer:

Arridet luno, parientis et ocyus alvo

Producit placito pro lovis en puerum.

Io bene! lo! gaudet Pallas: io! parte sub ista
Congaudent hilari Numina cuncta Deae.

lo gaudet genitrix quoque cum Zenitore, piaque
Excipit optatum cum prece ventris onus,
Ultroquee effatur: date tu mihi munere IOVAE,
Parve puer, IOVAFE munere nomen habe.

Sis Theodorus o usque mihi! Sis dos mihi IOVAE,
Quem vovi, Domino, tu mihi, donte, venis.
Conclamat Iuno, Tu pupule pumile cresce;
Cresce sequens matre (m) moribus, arte patrem.
Annuat optotis magnus IOVA, votaque firmet,
Acvivo hoc Nato vivat uterque Parens™.

It is certainly possible to quote many more examples of birthday songs, an-
cient and modern; for example, many epigrams of Martial and Christian authors
might be discussed in detail. The obvious conclusion to be drawn here is that in
European culture both the birth of a child and the anniversary of any person’s birth
are good, appropriate reasons for celebration.

The tradition of genethliakdn 1s still alive nowadays in Silesia. The poem
created by Anna Elisa Radke, a famous German neo-Latin poet, is an adequate

2 Caspar Cunradus, Carmen genethliacon (Miscella pro strena feliciter ineuntis anni MDCVID),
Olsnae Silesiorum 1607. [The Jagiellonian Library, BJ 585815 L]
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example. It was written in January 2013 to celebrate the birthday of Silesian
professor Joanna Rostropowicz?!:

Caeleste verbum, principium omnium
rerum, Joannes discipulus dedit,
sanctus Joarmes, qui patronis
auricomans tuus est, Joanna.
Tuquee a poetis, a sapientibus
Graecis doceris, postuma filia,
de rege scripsisti et poeta,
indicat ut titulus libelli
Vernacula illa et verba patrum colis:
versus Josephi ne pereant, timens
semper tibi est cordi ruinas
exstruere et renovare claras.
Doctas, profestrix, gignere litteras
non solum amasti: nuper evant tibi
nati, decus matvis quadruplex.
Unus obit— taceantque laudes!

The thematic motifs of genethliakén have remained the same throughout
the centuries. The first one, worthwhile emphasizing, is the association between the
birth of a man and the creation of poetry. It stresses the fact that there is something
metaphysical in the situation of a birth. Other motifs expressed refer to important
gifts and to the joy of being a recipient or a donor of the presents, a joyful oppor-
tunity to celebrate the person’s birthday, almost a magical desire to secure all that is
good for the loved one, and finally an opportunity for reflection, sometimes
optimistic, sometimes bitter. The recurrence of these motifs is associated with direct
reference to the same circumstances and topics codified in rhetorical theory. Thus,
each year survived is a victory of life, and the poem dedicated to it indicates the
triumph of poetry. So why not to celebrate birthday? As Mecenas said: Vita dum
superest, bene es (““As long as life lasts it is well”’) and we can hope everything will
be good.

Abstract;

The main idea of this article is to present the genre called genethliakon
from its origins in Antiquity to the modem times. The paper contains an analysis of
several works in ancient Greek and Latin, which shows how widespread this
literary genre was at that that time. This analysis contradicts the views of some
scholars who claim that genethliakon evolved only in the Renaissance and the

2 A E. Radke, Genethliacon Joannae Rostropowicz septuagenariae dedicatum (Marburg 2013, still in
mamiscript available for me by benevolent Author).
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Baroque period. The motifs of birthday works are repeatedly used through the
centuries, and the most important one seems to connect the birth of poetry with the
tutelary deity. Modem genethliakon refers to different traditions: the Christian and
the Greek of the Hellenistic era.

Key words:

genethliakon, Greek and Roman occasional literature, Silesian literature in Latin at
the beginning of modernity, history and theory of thetoric

Bibliography:
Primary Bibliographical Sources:
Manuscript in the Author’s Collection:

Radke Anna Elisa, Genethliacon Joannae Rostropowicz septuagenariae dedicatum, Marburg 2013
pp.2.

Primary Bibliographical Sources:

Acosta-Hughes Benjamin, Polyeideia: The lambi of Callimachus and the Archaic Iambic Tradition
(Hellenistic Culture and Society), Univeristy of California Press, Berkeley 2002, pp. 366.

Anthologia Graeca, Hermann Beckby (Hrsg), Aufl. Heimeran Verag, Miinchen 1965, b. 1- 6. pp.
675.

Conte Gian Bagio, Latin Literature: A History, translated by Joseph B. Solodow, revised by Don
Fowler and Glenn W. Most, Johns Hopkins University Press, Baltimore-London 1999, pp. 819.
Cunradus Caspar, Carmen genethliacon (Miscella pro strena feliciter ineuntis anni MDCVII),
Olsnae Silesiorum 1607. [The Jagiellonian Library, BJ 585815 1], pp. 4.

Der neue Pauly Enzyklopddie der Antike. Das klassische Altertum und seine Rezeptionsgeschichte,
Cancik Hubert, Schneider Helmut (Hrsg,), J. B. Metzler, Stuttgart 1996-2010, B. 4, pp. 1251.

Dialogus in Natali Domini (Dialog na Narodzenie Pana). Fcloga de Nativitate Domini (Fkloga na
Narodzenie Paniskie), wybdr 1 przeklad Joanna Ziabicka, Instytut Badan Literackich, Stowarzyszenie
,Pro Cultura Litteraria”, Warszawa 2001, pp. 108.

Jonge Casper Constantijn, de~, Between Grammar and Rhetoric: Dionysius of Halicarnassus on
Language, Linguistics and Literature Brill, Leiden-Boston 2008, pp. 456.

Lucian. Longi avevi [in:] Lucian with an English Translation by A. M. Harmon, Wiliam Heinemann
LID, London-Cambridge 1961, 441 pp.

Lucian with an English Translation by A. M. Harmon, Wiliam Heinemann LTD, London-Cambridge
1961, 441 pp.

Morawski Kazimierz, Zarys literatury rzymskiej, Polska Akademia Umigjetnosci, Warszawa 1922,
pp. 412.

Rytmy o porodzeniu przenaczystszym Bogarodkice Panny Maryjej, |Jacopo Sannazaro], Grzegorz
Czaradzki, wyd. i oprac. Roman Mazurkiewicz 1 Elwira Buszewicz, red. nauk. t. Alina Nowicka-
Jezowa. Wydawnictwo Neriton, Warszawa 2009, 269 pp.

57



Slekowa Ludwika, Muza domowa: okolicznosciowa poezja rodkinna czaséw renesansu i baroku,
Wydawnictwo Uniwersytetu Wroclawskiego, Wroclaw 1991, 175 pp.

Information about the Author in English:

Beata Gaj (Beata Maria Gaj), Prof, PhD., Professor of the Classical and Polish Philology at the
Cardinal Stefan Wyszynski University in Warsaw. She is a specialist in the following fields : Latin and
Greek Literature, Neo-Latin and Polish Literature, Rhetoric, Ancient History and History of Silesia. She
received her M. A. in classical studies (Latin and Greek) at Jagiellonian University in Krakow (1995)
and then studied at Silesian University in Katowice where she was granted an M. A. in Polish Studies
(2000) and a doctoral degree in Polish Literature (2003). She achieved a post-doctoral degree
(habilitacja) in Polish Studies (her specialization: literature and literary theory) in 2011. She lectured at
the University of Silesia in Katowice (1999-2000), then she was Head of the Department of Mediterra-
nean Civilization and Archacology at the Institute of History at Opole University (2012-2014). Since
2014 she is a professor in the Department of Neo-Latin and Medieval Studies of the Institute of
Classical Philology and Cultural Studies at the Cardinal Stefan Wyszynski University in Warsaw. The
most important of her published books include: Tradyije retoryezne na dawnym Slgsku (XVIXVIITw,),
[Rhetorical traditions in Old Silesia, 16" - 18" centuries], (Katowice-Opole 2007) and Slgzaczka.
Pomiedzy ‘rustica grossa’i ., Pallas Silesiae” — portret kobiety w literaturze lacinskiego Slgska [The
Silesian woman. Between ‘Rustica Grossa’ and Pallas Silesiae’ — a portrait of the woman in the
literature of Latin Silesia], (Opole 2010). She is also a translator of Latin prose and poetry into Polish
(e.g fuvenalia Poetica, Opole 2014). E-mail: beatagaj8[atlwp.pl

Information about the Author in Polish / Informacja o autorce po polsku:

Beata Gaj (Beata Maria Gaj), Prof. UKSW PhD, doktor habilitowana, profesor filologii klasycznej i
filologii polskicj w Uniwersytecie Kardynala Stefana Wyszyniskiego w Warszawie. Specjalizuje sic w
zakresie literatury greckiej i taciriskicj, nowolaciriskicj, polskiej oraz historii starozytnej, historii Slaska i
retoryki. Ukoriczyla studia magisterskie filologii klasycznej (lacifiskiej 1 greckiej) na Uniwersytecie
Jagiellonskim w Krakowie (1995) oraz magisterskie filologii polskiej (2000) i doktorskie na Uniwersy-
tecie Slaskim w Katowicach (doktor literaturoznawstwa, 2003). Habilitowala si¢ (zgodnie z systemem
obowiazujacym w Polsce) takze w zakresie literaturoznawstwa (2011). Wykladala na Uniwersytecie
Slaskim w Katowicach (1999-2000). Kierowala Pracownia Kultury Srodziemmnomorskiej i Archeologii
w Uniwersytecie Opolskim (2012-2014). Od 2014 t. jest zatrudniona na stanowisku profesora w
Katedrze Mediewistyki i Neolatynistyki nalezacej do Instytutu Filologii Klasycznej i Kulturoznawstwa
Uniwersytetn Kardynala Stefana Wyszynskiego w Warszawie. Najbardziej znane jej ksigzki to:
Tradycje retoryezne na dawnym Slgsku (XVIXVIIT w,), (Katowice-Opole 2007) oraz Slgzaczka.
Pomiedzy ‘rustica grossa’i ,, Pallas Silesiae” — portret kobiety w literaturze lacifiskiego Slaska (Opole
2010). Jest takze thamaczka lacinskiej prozy 1 poezji na jezyk polski (np. Zuvenalia poetica, Opole
2014). E-mail: beatagaj8[at]wp.pl

Informace o autorce v ¢estiné / Information about the Author in Czech:

Beata Gaj (Beata Maria Gaj), Prof. UKSW PhD, docentka, profesorka klasicke a polske filologie na
Univerzité kardindla Stefana Wyszynského ve Varsave. Specializuje se na oblast starofecke, latinské,
neolatinské a polské literatury a starovékych ddjin, déjin Slezska a rétoriky. Vystudovala klasickou
(latinskou a feckou) filologii na Jagellonske univerzit¢ v Krakové (Mgr. 1995), polskou filologii Mgr.
2000) a doktorske studium na Slezské univerzit¢ v Katovicich (doktor literdmi védy, 2003). Habilitova-

58


mailto:Beatagaj8@wp.pl
mailto:Beatagaj8@wp.pl

la se (vsouladu se systémem v Polsku) také v oblasti literdmi védy (dr hab. 2001). Prednasela na
Slezské univerzité¢ v Katovicich (1999-2000). Vedla kabinet mediterdnni kultury a archeologie na
Opolske univerzit¢ (2012-2014). Od r. 2014 pusobi jako profesorka na katedie medievalistiky a
neolatinskych studii v ramei Ustavu klasické filologie a d&jin kultury Univerzity kardindla Stefana
Wyszyniského ve VarSave. Nejznaméjsi knihy: Rétorické tradice na dévném Slezsku v 16. — 18. stol.
(Tradygje retoryezne na dawnym Slasku XVIXVIIT w., Katowice — Opole 2007), Slezanka. Mezi
rustica grossa a Pallas Silesiae — portrét Zeny v literature latinského Slezska (Slgzaczka. Pomiedzy
yustica grossa’i ,, Pallas Silesiae” — portret kobiety w literaturze lacirskiego Slgska, Opole 2010).
Pieklada také latinskou prozu a poezii do polstiny (napt. fuvenalia poetica, Opole 2014). E-mail:
beatagaj8{atiwp.pl

[Cesky picklad: Libor Martinek]
Informaécie o autorke v slovencinie /
Information about the Author in Slovak:

Beata Gaj (Beata Maria Gaj), Prof. UKSW PhD., docentka, profesorka klasickej a pol'skej filologie
na Univerzite kardindla Stefana Wyszyniského vo Varsave. Specializuje sa na oblast’ starogréckej,
latinskej, neolatinskej a pol'skej literatiry a starovekych dejin, dejin Sliezska a rétoriky. VyStudovala
Klasicka (latinska a grécku) filologiu na Jagellonskej univerzite v Krakove (Mg 1995), pol'skii
filologiu (Mgr. 2000) a doktorske Stidium na Sliezskej univerzite v Katoviciach (doktor literdmej vedy,
2003). Habilitovala sa (v stlade so systémom v Pol'sku) tieZ v oblasti literarnej vedy (dr hab. 2001).
Prednasala na Sliezskej univerzite v Katoviciach (1999 — 2000). Viedla kabinet mediterannej kultiry a
archeologie na Opolskej univerzite (2012 — 2014). Od r. 2014 pdsobi ako profesorka na katedre
medievalistiky a neolatinskych $tidii v ramci Ustavu Klasickej filologie a dejin kultary Univerzity
kardinla Stefana Wyszyriského vo VarSave. NajznamejSic knihy: Réforické tradicie v davniom Sliezsku
/16. — 18. stor: (Tradygje retoryezne na dawnym Slgsku /XVIXVII w., Katowice — Opole, 2007),
Slezanka. Mezi rustica grossa a Pallas Silesiae — portrét Zeny v literatie latinského Sliezska (Slgzacz-
ka. Pomiedgy ‘rustica grossa’i ,, Pailas Silesiae” — portret kobiety w literaturze laciriskiego Slgska,
Opole, 2010). Preklada tiez latinski1 prozu a poéziu do pol’Stiny (napr. /uvenalia poetica, Opole, 2014).
E-mail: beatagaj8[atlwp.pl

[Slovensky preklad: Ivica Hajducekova]
Hudopmanms 06 aBrope no-pyccku /
Information about the Author in Russian:

Beara I'aii (beara Mapusi Iaif) — mpodeccop, moxrop (emocodrm (UKSWPhD, noxrop xaOum-
THPOBAHHBII), TPCTIOIABATSTH KIACCHUYCCKOH U TIONBCKOH (Drytojiorin B YauBepcHTeTe KapmpHama
Cre(ana Benmircroro B Bapmage. CrienanmcT 1o JPeBHETPEUCCKOH, JATHHCKOH M HOBOJIATHHCKOH
JITCpaTypaM, TIONECKOH JHTeparype (MCAUCBICTHKA), puropuke, Kyistype LIIEHCKa. 3aroHumma
MArHCTEPCKHUH KypPC KIACCHHMECKOH (PHUTONIOTHH (APCBHETPCUCCKUI SI3BIK U JIATHIHB) B STCIIOHCKOM
Vhmeepcurere B Kparose (1995) w MarmcTparypy 1O CICIMANIBHOCTH «TIONBCKA (PrUtonorwsny
(2000), a Taxxe poxropaxTypy B LlInéncrom Yameepcurere B KaroBuax (ZOKTop MO CrieUaIbHO-
CTH «JHTeparypoBeacHuey, 2003). JIoKTopckas pccepramys XaOWIHTHPOBAHA (COITIACHO MPABHIIAM,
CYLIECTBYIOIIMM B [lofIbIe) Take M0 CHCLMAIBHOCTY «mreparyposeachue» (2011). beara Tait
mpenofasama B [IéackoM Yameepeurere B Karornmax (1999-2000), pyroeomma adoparopuei
CPeAM3EMHOMOPCKOH KYJBTYpbI M apxeonorvi B OmonsckoMm Yameepeurere (2012-2014). C 2014
TOJA 3aHAMACT JIOJDKHOCTE mpodieccopa xadempbl MCTHCBACTHKY M HOOJATHHHCTHKH B WHCTHTY TS
KIACCHHICCIOH (PUIIONOTHH | KyJbTyponorud B Yameepentere Kapmurana Crepana Benmmrcioro B
Bapmase. Baxueiime e€ kaury, «Putoprueckue Tpamuiun B ApeBHeM L Inéxcke (XVI-XVIII BB.)»
(Karosrme — Omore, 2007), «Kuremprmma [néacka. Mexay rustica grossa u Pallas Silesiac:

59


mailto:Beatagaj8@wp.pl
mailto:Beatagaj8@wp.pl

TIOPTPCT JKCHIIWHEI B JATHHCKOH ymreparype [ercka» (Omorne, 2010). TlepeBoauT TATHHCKYIO
TpO3y ¥ TO33WE0 HA TIOJBCKHE sB3bIK (B HacTHocTH: «Juvenaliapoetica», Omone, 2014). E-mail:
beatagaj8[atlwp.pl

[Pyccxmii nepesor; Hanexxna I eopruesra Konomyk|

Indopmauisa npo aBropa / loBinka npo aBTopa yKpaiHCbK0K MOBOIO /
Information about the Author in Ukrainian:

Beara Iaii (beara Mapis Taif), npodiecop, aokrop (hiocodii (UKSW PhD, noxrop radimrosa-
HUI), BUKIAAAY KIACHIHOI TA TIONBCEKOI (piororii B ViBepcuTeri Kapmpmrama Crehana Brnmiscs-
xoro y Bapmagi. CriemiamzyeTscs v Taay3X JABHBOTPCIBROIL, JIATHHCHKOT TA HOBOJATHHCHKOL
JiTeparyp, TONECHKOL JiTeparypu Ta ictopii crapokurHocTi, ictopii IIIMBOHCEKA, PHTOPHKH
3aKiH4FIIA MAriCTePChKi CTyALl 3 KnacuiHOi (hiosorii (ZABHBOrPEIbKA 1 NaTHHA) B SITEIOHCHROMY
Vaisepeureri y Kparosi (1995) Ta Maricrepebki cyzil 3 OnbChroi (hintosorii (2000) 1 JOKTopaHTypyY ¥
InsorceroMy VHiBepCHTETI B KaTOBINAX (TOKTOP 3 MiteparyposHascTea, 2003). JIOKTopChKa mpartst
Ta0UTTORAHA (3TAHO 3 MPABKWIAMHY, IO iCHYEOTH Y [TOMTBIN) TAKOK 32 CTICIIANBHICTEO «JHTCpaTypo3-
HaBcTBo» (2011). Beara Tait Buxmanam y [ImsorceroMy Yaieperreni B Karopimax (1999-2000),
KCPYBAJIA JA00PATOPIERD COPSI3EMHOMOPCHEOT KYIIBTYPH Ta apxeoiorii B OMOIECHKOMY YHIBSPCHTCTI
(2012-2014). Bix 2014 poxy nparoe Ha mocaai mpodecopa Kadeapr MCTEBICTHKH | HOOTATHHICTHKA
B IHcTHTYTI KNMAcH4HOT (hiytoTorii Ta Kynerypororii B Yaisepcureti Kapapmama Credana Barmmechro-
ro y Bapmasi. HaiOineme 3Hani il kewpkkw «PuropudHi Tpamudii v aasasoMy [TTBOHCEKY
(XVI-XVII cr.)» (Karosine — Omose, 2007), «Memxanka [TInmsoHCEKA. MiK rustica grossa 1a Pallas
Silesiac: moprper skiHku B JardHOMOBHIH jiteparypi [1Imsorceka» (Omose, 2010). Tlepexname
JATHHCHKY TPO3Y 1 TMOE3IFO TIONBCHKOI0 MOBOHO (30KpemMa: «Juvenaliapoetica», Omnone, 2014). E-mail:
beatagaj8|at]wp.pl

[ Vipaircekuit nepexan; Hamist [eopriiera Kosomyxk|

3BecTKi nmpa ayTapay na-oesiapycky /
Information about the Author in Belarusian:

Beara Taii (beara Mapsis Laii), mpad. YKCB PhD, noxrap xa0imiTapassL, mpadecap KIaciaHAH
(imanorii 1 moneckai imanorii Yhisepeirsra xapapmana Crapana Bemnbsmbckara § Baprmase.
Crierprrmizyenua ¥ Tpauackaii i JIAMHCKAR JITapatypsl, HOBATALIHCKAH, TIONBCKAH 1 CTApayKbITHAN
ricTopsi, ricropsl Cinesii i perropsipl. CKOHYBLIA MATICTparypy ma KiaciuHai (ianorii (JIarHCKakH
1 Tpavackaii) v SremonckiM yHiBepciTare ¥ Kpaxase (1995), a Takcama MAricTparypy 1A TOIBECKAH
(imamorii (2000) i acmipaxTypy ¥ CinesckiM yHiBepeiTare ¥ Karaginax (KaHIBIIAT HABYK V TAJIHS
miraparypazHayctea, 2003). ATpsIMaja CTYTICHb IOKTAPA HABYK (3TOTHA 3 TPABLTAMI, SIKiSl iCHYIOI ¥
TMomprrer) Takcama ¥ ramise mraparypasHaycrea (2011). Bemmagama ¥ CinesckiM yHIBepCiTIIE ¥
Karagirax (1999 — 2000). Berma kipayHikoM 1adaparopbli MK3CMHAMOPCKAH KyJIBTYPBI 1 apXeaiorii
¥ AmomsckiM yHiBepeiTane (2012 — 2014). 3 2014 szaiimac macamy mpadiecapa xadeapsl
MCIBDIBICTHIKI 1 HEANAIHICTBIKL, SKAA HATICKBIp 1A IHCTBIYTa KiaciuHail (imanorii i
KyJBTypasHayCcTea YHIBepCiTITA KapapHAma Crapana Bemismsckara ¥ Baprmase, CamMbIst BIIOMBIA
KHiri rata; Pommapwirvia mpaowiysi v 6vuiof Cinesii (XV] — XVl cm.) (Karagitpst — Anorne 2007)
i Koxapra Cinesii. avise “rustica grossa™ i “Pallas Silesiae” — napmpsm owcanyvinbl 7
simapamypet aayinckast Cinesii (Anone 2010). TyMadbIp TAKCAMA JIAITHCKYEO TIPO3Y 1 MA33IF0 HA
MOMECKYE0 MoBy (Hamp. “Tuvenalia poetica”, Amome 2014). E-mail:  beatagajS[at]wp.pl

[TrnymacnaEe Ha Ocnapyckyro MoBy: Olga Pankowa, Helena Pietrukowskal

60


mailto:Beatagaj8@wp.pl

