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John Chrysostom’s Tale on How Michael
Vanquished Satanael - a Bogomil text?l

I. Manuscripts and studies.

This still not properly investigated Old Bulgarian literary monument (also known
as How Michael Vanquished Satanael, The Tale of the False Antichrist and The Fight of
Archangel Michael and Satanael) first came to light in the 1930s, through Jordan Ivanovs
edition based on late copies from Punco Codex (1796) from the collection of the St.St.
Cyril and Methodius National Library in Sofia (HBEKM no. 693) and the so-called Prvan
Vlcov Codex (1820), stored atthe Church Historical and Archival Institute ofthe Bulgarian
Patriarchate in Sofia (LJMAW no. 232). J. Ivanov was the firstto claim that The Tale...2re-
flected the dualist views ofthe Bulgarian Bogomils3 The early 1980s saw the publication
of two studies reporting a newly discovered copy of the monument (roughly two hun-
dred years older). In the 1981 announcement, Anisava Miltenova provides an edition of
The Tale... based on a copy from a late 16thcentury codex of mixed content (LUMAW no.
1161)4, describing it as the first version, reflecting an “earlier state of the text”%6A further,
little-known Serbian version of The Tale..., found in manuscript no. 82 from the monas-
tery in Nikoljac and described by Vladimir Mosin, is also referred to here".

One more study by A. Miltenova also appeared at around the same time, ex-
pressing the opinion that The Tale..., as a work featuring an interesting plot, is a text
connected with the ideological views of Bogomil communities, but was not designed
for the ‘Perfect’; rather, it was meant for the ordinary, non-consecrated’ adepts of the
heretic movement?7.

1 Avariant of the text, entitled EguH 6oromuncku TekcT?Cnoso Ha ce. loaH 3naToycT 3a ToBa,
Kak Muxaunn nobean CaTaHaun, has been published in Pbg 34.4, 2010, p. 18-46.

2 [Theterm ftale’is used here to render Slavic slovo (literally ‘word’) - MM.]

3 Y. Misaroe, CTapo6barapck paskasu, Cogus 1935, p. 18-25.

4 A. MunteHosa, ANoKpubT 3a 6opbaTa Ha apxaHren Muxaun ce¢ CaTaHaun B ABe peaakuum,
C/19,1981, p. 98-113.

5 Ibidem, p. 99.

6 Ibidem, p. 113. Cf.: B. MowwH, bupuncku pykonucuy maHacTupy Hukonuy kog buyenor no/ba,
MN3.ONNLI 18, 1961, p. 704. Text edition: T. KKBAHOBAT, Tpar anokpuda o 6op6m ca 1)asonom
y cpncKoj Hapodmj kw>kesHocTu, Khd 43.3/4,1995, p. 33-55.

7 A. Muntenosa, HenssecTHa pegakums Ha anokpuda 3a 6opbaTa Ha ApxaHren Muxann csc
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A number of years later, the same indefatigable student of this text published -
in collaboration with Dmitrije Bogdanovic - a new, Serbian version of the work, even
older (dating back to the 14thcentury), though unfortunately fragmentary8. The precise
attribution ofthe text (based on the extant part of the ending) is in fact, a difficult task;
far-reaching differences exist between this and all the other known Slavic variants:

F. 145: CTPNTUXE Muxamne noy'to CKpbBbHb KCbl, BnactenuH”™ neon NPbBU KAUPOHONEE NOY'TO CKpb-
KAWW W npoHopbnuB-EnEb CATAHAMAN'D KakKo OHb OCTaBUTb Te64c a TU YBUKHb A0 KOH'LUA. TOorga
NEnynune peye: Bnafblko a3b 3aT0 CKpbBEHb Kcnes rocnofb rnarona kneo cnvwwu NAP'YUCTPATUXE nen-
XannkE nEoyuymTbl XoAun poAb 4N0B'bYb COTOMA Hb ne B'éunHo BOYAETHL M CTBOpPW.. Npopoubl amnocTo/bl
N NIEyyEMunuybl KpapbCbl M MNOYCTbIWUHbIKbI. W OYNEHOXOY 4ucno aHrEnb nEOHYX. TOorga cavwasb

Mwuyannb u gacTb cnaBoy BOroy Bb B'ekbl nne'wb9

According to the authors, the excerpt belongs to the so-called first oldest ver-
sion, dating back to the 13thcentury, and shares common features with the copy known
from LLWAW no. 1161. The two resemble each other as far as the content is concerned:
the latter text also mentions (albeit in a different place) Archangel Michael not compre-
hending why God never ultimately deprived Satanael of his power to do evil. Prior to
entrusting Michael to recovering the robe, wreath and sceptre, God explains that he is
not irrevocably stripping Satanael of his force so that the latter can do evil for a further
seven ages - until the end ofthe world, when the righteous shall be separated from the
unjust. Following the final victory ofgood over evil, God will create a new, justworld10
It remains to be seen whether the preserved excerpt from Savina monastery can be as-
cribed to the so-called first’version in view of its formal and linguistic characteristics.

Donka Petkanova utilizes the LLIWAW no. 1161 manuscript as the basis for her
Modern Bulgarian translation of the work, but she imports the title The Tale of the
False Antichrist, Godless Satanael, How He Was Subdued by Archangel Michael, the
Leader of All Angels (CnoBo 3a Nb>XNuBusA AHTUXPUCT, 6e360>KHMA CaTaHaua, Kak
ro nnesn ApxaHren Muxaun, soesoga Ha Bcuuku anrenun) from the Punco Codex. In
the commentary, she questions J. Ivanovs assertion about the texts ultimate Bogomil
origin; she remarks that “the work probably cannot be regarded as truly Bulgarian,
since it contains ideas and motifs also known from other apocrypha”il

CaTaHawun, [in:] luTepaTyposHaHue 1 onknopucTuka. CO0pHMK B YeCcT Ha akag. MeTbp Au-
HekoB, Codms 1983, p. 121-128. Abbreviations in the text have been resolved according to the
orthographical principles ofthe so-called Resavian recension of the Old Church Slavonic language,
which the copy of The Tale... represents.

8 [. borgaHnosuuy, A. Muntenosa, ANOKPUPHUAT COOPHUK OT MmaHacTupa CasuHa XIV B.
B CPaBHEHWE C Apyry NoAo6KM K>KHOCNaBAHCKM pbkonucu, Apll 1,1987, p. 3-27.

9 Quoted after: [l. Boraanosuu, A. Muntenosa, op. eit, p. 15-16.

D A. MunteHosa, AnokpubsT 3a 6opbaTa..., p. 100,113.

1 Ctapa 6barapcka nuTepaTypa B cefem Toma, vol. |, Anokpudm, ed. [. MeTkaHoBa, Cotus
1982, p. 41-48.
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In 2005, Tomislav Jovanovic published his Serbian translation ofthe text under
the title The Fight of Archangel Michael and Satanael (bop6a apxaHrena Muxauna
ca CaTaHaunom)2 As the basis for the translation of the so-called first version,
the Serbian scholar chooses the text of LLMAW no. 1116 (following the edition by
A. Miltenova)13 whereas the second version is translated from the text of the manu-
script from Nikoljac monastery, no. 82 (following her own 1995 edition) 4

The so-called first version, as found in the codex LLMAW no. 1161, served as
the basis for a new translation of The Tale... into Polish1a

Another scholar to have taken partin the discussion for or against’the Bogomil
connections is Klimentina Ivanova. According to her, the presence of quotations from
John Chrysostom’ anaphora (Teora w T8oH"K Tes'b NPUHOCUT ectb, w erb”s u 33 BacB;
TEB'b MOEMB, TEBE B/1alOCBEGENLE. Bnarogapun! TE, BANAWKO BBCEApBXWTENB, N10AWNLB TU
ce 6oxe MawB)IBrenders the assumption concerning the heretic provenience of the
text rather problematic, as the Bogomils rejected the sacraments and the Orthodox
rite; thus The Tale... cannot have been written by a ‘Perfect’ Bogomill7.

Recently, the issue of the originality or non-originality of the work has been
raised in two studies: by Olga Afinogenoval8and Matgorzata Skowronek19

The Russian scholar, publishing a similar Greek pseudo-canonical work
(long known to specialists in Byzantine literature)2), puts forth an interesting hypoth-
esis concerning the relation between the Slavic and the Greek texts:

2 Anokpuda cTapo3aseTHbI Npema cprnckum npenucuma (CTapa cprncka KHM>KeBMoCTY 24 TeH-
re, kioura 23,1 Tom), ed. T. pxkxaHoBub, Beorpag 2005, p. 99-113.

13 Ibidem, p. 486.

1 Ibidem, p. 486-487.

B The first Polish translation of the work, based on the texts known since the times of J. lvanov:
Siedem niebios i ziemia. Antologia dawnej prozy butgarskiej, ed. T. Dabek-Wirgowa, Warszawa
1983, p. 22-27. The new translation by A. Michatowska in: Apokryfy i legendy starotestamentowe
Stowian potudniowych, ed. G. Minczew, M. Skowronek, Krakdw 2006, p. 12-25.

B A. Muntenosa, ANoKpnvT 3a 6opbaTa..., p. 104. Further quotations from The Tale... in both
versions will follow this edition, however with simplified spelling, resolved abbreviations and
superscript letters (including word-final ones) appearing in the normal line of type, without special
indication.

17 K. Visanosa, EAVH nnTypruyen napanen kbm anokpuda ,,Kak Muxaun nobegn CatTaHaun”
[in:] Civitas divina-humana. In honorem annorum LX Georgii Bakalov, Cotnsa 2004, p. 397-404.
B 0. Adpunorenosa, Mpeyeckunii BapnaHT anokpuda o 6opbbe apxaHrena Muxauna n CaTaHanna,
SeS 3/4, 2006, p. 329-348.

B M. Skowronek, ,,Swiat caly Ta Cie za obrorice” Michat Archaniot w kulturze Stowian prawo-
stawnych na Batkanach, £.6dz 2008.

2 In a Greek codex of mixed content, dating back to 1542, stored in the Vatican Library under the
signature Vat. Gr. 1190a, the work is structurally close to the two Slavic versions. The Greek Tale...
is to be found in the BHG under the signature no. 1288n, entitled Adyoe Toii apyr]otpatr]-yon Miyarijl,
oOxav émjpev rrjv mokry. Text description: A. Erhard, Uberlieferung und bestand der hagiografischen
und homiletischen Literatur der Griechischen Kirche, vol. 11, Leipzig 1937, p. 870-871.
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ABHbIX MPU3HAKOB TOTO, YTO FPeYecKuUil TEKCT MpeAcTaBnseT CO60N He opuruHan, a ne-
peBof; CO CNAaBSHCKOrO, MHOK He 06GHapyXeHo. OfHaKo BEPOATHOCTbL TOr0, 4YTO Mepef
HaMW WUMEHHO MepeBo/ CNaBAHCKOTO 6OrOMWUILCKOro anokpuda Ha MO B3riaf Bbille,
ueM CaMOCTOATENbHOE CYLLeCTBOBaHWE anoKpuda Ha rpeuyeckoM A3bike, XOTA nocregHee
UCK/IOUUTL HeMb3a2l

Especially noteworthy in O. Afinogenovas study is the parallel with Balkan
sacred painting that she points out, namely the visualization of The Tale... in the
St. Archangel Michael Church in Lesnovo, dating back to the middle of the 14th
century2

On the other hand, in her analysis of the structure of the work, the Polish
Paleo-Slavicist shows the connection between The Tale... and the Biblical story (as
well as the canonical depictions) ofthe leader of the heavenly armies as the interme-
diary and defender ofthe cosmic harmony established by the Lord. At the same time,
she notices that elements of “dualist Gnostic thought” may be detected in the text23

2 O. AguHorenosa, op. ext., p. 330.

2 [See ill. 1] O. Afinogenova publishes the fresco entitled The Fall of Satan after: C. Ma6enub, Bu-
3aHTLLEKN M MOCTBU3aHTLLCKM LuKnycy apxadrena XI1-XV 111 8., beorpag 2004, p. 94, ill. 102. On
the iconography related to the fight between Archangel Michael and Satanael cf. subchapter VI.
B M. Skowronek, op. cit, p. 120.
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The above survey of editions and studies devoted to the monument does not as-
pire to being exhaustive - encyclopaedia entries or historical works in which The Tale...
is analysed in the context of Bogomil writings have not been included24 Nevertheless,
even the studies mentioned in the preceding provide a fairly complete picture of the
history ofthe text and the wide range of hypotheses based on its analysis:

- the time ofthe creation ofthe Slavic text: 14thcent.; accordingto A. Miltenova
- 13thcent. The five known extant copies ofthe work have been ascribed by the schol-
ar to two Versions; the relationship between them being close and evident. The older
one is represented by the variants found in the manuscript from Savina monastery
(?) as well as LLMAW no. 1161; the more recent one by the copies stemming from
Nikoljac monastery, the Punco Codex as well as LLMWAW no. 232. The older texts rep-
resent the Serbian recension ofthe Old Church Slavic language, the newer ones come
close to the Bulgarian one. The small number of existing copies makes it impossible
to determine exactly when “before the 14th century” the Slavic text was completed;
however, some indirect evidence for the existence of an earlier translation/compi-
lation, possibly associated with the first stage of the reception of pseudo-canonical
literature in Bulgaria, is provided by the increase of interest in the cult of the leader
ofthe heavenly armies during the reign of prince Boris-Michael - particularly in the
diocese administered by St. Clemens of OhridZ

- the relation to the Greek text: on the macro-textual level, similarities can
be seen between the Slavic and the Greek texts (especially in the construction of the
plot), which makes the editor of the Greek work - O. Afinogenova - claim that the
latter might actually beatranslation ofthe Slavic text, since it only dates back
to the half of the 15thcentury. To support her hypothesis, Afinogenova also adduces
a number of arguments referring to the micro-textual level (the affinities between
particular phrases), which, however, do not appear clinching. The claim is rather
bold and would be regarded as a sensation in both Byzantine and Paleo-Slavic studies
- ifthere isindeed truth in it, since the similarities are scarce, and translations from
Slavic into Greek are - generally speaking - exceptionally rare. Rather, the Slavic
Tale... probably got translated in Bulgaria or Serbia no later than towards the end of
the 12thor in the first decades ofthe 13thcentury from a Byzantine work which is yet
to be discovered. It is conceivable that the text does not constitute a close translation
but rather a compilation of a number of works, provided with some personal’ com-
mentary by the translator (a well-known practice in the world of the Balkan Slavs,

2 Cf. A, Munterosa, Cnoso 3a nb>knusug AHTuxpucT, [in] CTapobbarapcka nmrepaTypa.
EHuuknoneguyeH peyHuk, ed. . MeTkaHoBa, Benvko TvpHOBO 2003, p. 466; [, Axrenos, boro-
MUACTBOTO B bbarapusa, Cocua 1981, p. 213-214; A. AHrenos, boromuncTeoTo, Cothua 1993,
p. 157-158.

5 [ Yewmempkmes, Ksm Bbpoca 3a KyniTa Ha KHA3 bopuc-Muxaun B cpefHOBEKOBHA bbarapus,
WM 1999, 3/4, p. 158-176.
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especially in the sphere of pseudo-canonical literature). As for the Greek text from
Vat. Gr. 119043, it appears to represent a copy of a thematically related, but ultimately
different Greek literary monument;

- the discussion for’ or ‘against’ the Bogomil origin of The Tale... There is no
unquestionable evidence proving that the work stems from a heretic environment. The
dualist elements in the text cannot be treated like an evident, direct confirmation of
its Manichaean ancestry. Old dualist Gnostic ideas permeate later monuments in the
entire Christian East; cosmogonic and anthropological depictions, as well as Gnostic
angelology of a markedly dualist character, mix into pseudo-canonical works - and
even if the latter have been considered heretic, it would be an overstatement to ascribe
them to Bogomilism. Moreover, some of them, superficially ‘Christianized; found use
in the official rite. In the particular case at hand - that of The Tale... - it would perhaps
be necessary to take into account the quotations from the holy Liturgy, which provide
the work with ostensible tanonicity’ and render it appropriate for liturgical use.

In order to resolve the question about the degree to which The Tale... mimics ear-
lier, pseudo-canonical patterns known from Byzantine literature and whether it can be
viewed as a ‘Bogomil work; one should first analyse the text (alongside its Greek coun-
terpart of similar content) in a wider context of the Judeo-Gnostic tradition and the
Byzantine-Slavic heretic, pseudo-canonical and heresiological literature. And since both
versions ofthe Slavic text are genetically related, they are treated as variants of one and the
same work in the following; preference will normally given to the older version.

Il. The plotofthe Slavic and Greek Tale...

The Tale... maybe regarded as a paraphrase of Isaiah 14, 12-15 - the passage
on the fall of the Son of the Dawn from heaven, as well as an apocalyptic angelo-
machy against the Old Testament beast (Revelation 12, 7; 20, 1-3). The text boasts
a well-thought-out composition as well as a quite moving narration, in particular in
the passages describing the Commander of the heavenly armies’ stay on earth and
the cosmic battle between the good and the evil principle - both on earth and in the
vast spaces of heaven.

The Slavic text according to LMAW no.  The Greek text according to Vat. Gr. 1190a
1161; Nikoljac no. 82; the Punco Codex; (following the edition by O. Afinogenova)
LLNAW no. 232 (following the editions by A.

Miltenova i T. Jovanovid)

1. Jesus Christ (!) creates the world, the an-
gels, paradise and man. Satanael envies man
ofbeing the master of all creation and cannot
bear the fact that even the angels bow down
to him. Satanaels refusal to bow down to
Adam becomes the reason of his fall.

1. The initial part is more rhetorical in
character; God creates the world. The cause
of Satanaels downfall is pride. Quotations
from the Psalms, Luke 14,11, Luke 18,14 and
Matthew 23,12 introduce the idea ofa future
punishment for the haughty Satanael.
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2. Satanaels resolution to cut his ties to the
Lord, win over the angels to his side, steal
“the robe woven for God, the widely wor-
shipped wreath plaited for God and the scep-
tre of the angelic armies”, set a throne above
the tops of the clouds, make himself like the
Most High2Z Satanael as a demiurge: after his
downfall he creates his heavens - a dark sun,
a dark moon and stars.

3. God the Father summons four archan-
gels: Michael, Gabriel, Uriel and Raphael,
reveals Satanaels transgression to then and
orders Gabriel to come down to earth and
retrieve the robe woven for God, the widely
worshipped wreath plaited for God and the
sceptre of the angelic armies. Gabriel refuses,
terrified by the might of the deadly-looking
Satanael: “one hundred ells long, and fifty ells
broadZ7, his lips like a great table, his gaze like
avipers, and with three heads”

4. At this point the Lord turns to Archangel
Michael. Though fearing Satanael as well, he
agrees to come down to earth and recover the
robe woven for God, the wreath and the sceptre.
However, he asks the Lord to be allowed to em-
ploydeceit (in order to outwit Satanael), since “if
1 do not he to him, how am | going to outsmart
him?” God blesses Michael, promising him that
he would make the earth extremely hot, placing
a cooling cloud above Michaels head.

5. Michael descends to the second heaven,
sharpens his sword, spreads out his 40-ell
broad wings and comes down. Heavens and
earth begin to tremor, the sea recedes, and
Satanaels servants are filled with fright.
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2. Satanael lies to some of the heavenly
armies and comes down to earth. He deter-
mines to forge his own heavens, where he in-
tends to set his throne and make himself like
the Most High. As a punishment, “The Lord
and our God Jesus Christ” deprives him of his
angelic look (as well as his robe) and takes his
glory away from him. A fragment is missing
from the text at this point - without doubt
Satanael decides to steal the heavenly robe.

3. The missing text probably contained a
passage recounting the Lords monologue on
Satanaels crimes and Gabriel’ task to come
down to earth. The Tale... continues at the
moment in which Gabriel declines to obey
Gods order, because “[Satanaels] leg meas-
ures six spans, his insatiable throat - two
spans, his jaw is like a limitless abyss, and his
teeth like huge rocks in this chasm”

4. The dialogue between the Lord and
Archangel Michael is longer, though the
message is retained: Michael consents to
obey the order and recover the stolen an-
gelic image and the robe, on condition that
the Lord grants him the right to use his guile
against Satanael and blesses the Archangels
wreath, using which he is to burn the evil and
Satanael.

5. Michael takes hold of his sword, spreads
out his 300-ell broad wings and descends to
earth. All creation and the earth shake. The
Antichrist commands his minions to face
Michael, but they cannot stand the unimagi-
nable heat and the sight of the Archangel.

2 Cf. Isaiah 14,13-14: You said inyour heart, 1 will ascend to the heavens; I will raise my throne
above the stars of God; | will sit enthroned on the mount ofassembly, on the utmost heights ofMount
Zaphon. I will ascend above the tops ofthe clouds; I will make myselflike the Most High’ [This and all
the following quotations from the Bible follow the New International Version, quoted after http://

www.hibhca.com/bible/browse-books/ - M.M.].

Z In the Punco Codex the length is given as 100 ells, the breadth as 8 ells, while the neck measures
12 ells. No doubt the copyist confused Cyrillic H (50) with un (8).
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6. Archangel Michael deceiving Satanael.
Michael praises the “artful” creation of
Satanael (the heavens, bright sun and shin-
ing moon, beautiful stars and blowing wind)
and tells him that he had run away from
God, lured by the power of Evil. Delighted,
Satanael orders the Archangel to be seated on
asecond throne, alongside his own, and takes
him by the hand.

7. God sends unbearable heat down to earth,
at the same time placing a cooling cloud above
Archangel Michael. The unclean forces, includ-
ing Satanael, almost faint from the heat. They
willingly accept Michaels proposal to go to the
lake to cool down. The Archangel is overjoyed,
hoping that he will be able to capture Satanael
and reclaim Gods insignia there.

8. On their way to the lake, Satanael, still
somewhat doubtful of Michaels sincer-
ity, orders his minions to keep watch of him.
When the two stand by the lake, Satanael
suggests that the Archangel enter the water
first; Michael, however, refuses, as no servant
is greater than his master. Satanael takes off
the robe and wreath and puts down the scep-
tre, warning Michael not to deceive him and
steal them. Following the first dive, he makes
Michael swear that he will not run away. The
latter, in accord with his licence to lie granted
him by God, utters the oath. Then, Satanael
dives once again and reaches the bottom ofthe
lake, where he combats an enormous beast.

9. Michael praysto the Lord, makes asign over
the lake and covers it with ice. He kills Satanaels
minions, grabs the robe, wreath and sceptre and
fliestowards the heavens, where the angels praise
the Lord, while the earth tremors. Satanael hears
the angels’ praising and understands that he has
been deceived. He abandons the fight against the
monster and attempts to return to the surface -
to no avail. Then, he takes a huge rock, crushes
the ice and flies up following Michael.

Georgi Minczew

6. Michael “confesses” to Satanael that he
has come to him drawn by the might of the
demiurge, who has created a heavenly vault,
stars, sun, clouds and pouring rains. In along
monologue, Satanael addresses the fallen an-
gels, encouraging them to rejoice as “the first
Archistratege of the invisible God” has now
joined the unclean forces. In any case, dif-
ferently than in the Slavic Tale..., Satanael is
hesitant to receive the Archangel right away:
he attempts to cunningly probe his sincerity.

7. Michael puts on the wreath blessed by
the Lord and his godly glory blinds the de-
mons. All ofthe Antichrists creation is burnt
to ashes. Satanael suggests bathing in a lake
hidden behind some rocks (one of which
comes from the Biblical Valley of Josaphat)
to cool down.

8. When they both arrive at the bank ofthe
lake, the Antichrist offers Michael to enter the
water first. Michael replies with words similar
to those from the Slavic Tale...: a servant is
not greater than the one who commands him.
Satanael forces the Archangel to swear that he
will not betray him - to which Michael con-
sents. Subsequently, Gods messenger offers
the Antichrist to hold his clothes. Satanael
hands them over to him, dives, and appears
on the surface; seeing Michael, he dives
again, undisturbed.

9. Michael prays to God, spreads out his
wings and flies to the heavens. The Antichrist
realizes that he has been outwitted and tries
to get back to the surface of the lake, but it
is covered by an enormous rock, on which
Satanael hits and hurts his head.
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10. Satanael catches up with Michael in the
third heaven and grabs him by the heel and
the robe woven for God. Michael prays to
the Lord for help and hears a voice advising
him to strike Satanael’ sight with his sword
- which he does. As a result of the strike,
Satanael falls into the abyss.

11. Michael hands the recovered insig-
nia over to the Lord. The whole army of the
angels rejoices at Michael’ victory over the
Evil.
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10. The Antichrist follows Michael, who
prays to the Lord for help. God opens the
heavens and leaves ajar the gates to paradise.
Satanael, however, catches up with Michael
and grabs him by the leg. Michael strikes him
and the Antichrist falls down into the chasms
of hell.

11. Archangel Michael reaches the heavens,
bows down to the Father, the Son and the
Holy Spirit, returns the divine angelic robe to
the Lord, and God rewards him by appoint-

ing him as the second God and judge, helper
and commander of the armies.

The comparison of the Slavic versions with the Greek one reveals far-reaching
similarities on the level of the plot, but the texts differ significantly as far as the use of
the language is concerned. As a result, it is difficultto determine that the Slavic text is
atranslation of the Greek or vice versa. Nonetheless, numerous traces of old Gnostic
beliefs and Medieval Bogomil dualist views can be detected, demonstrating the con-
nection with the Manichaean doctrines and heresies. Isolating them from the texts
and analysing them in a broader context of Judeo-Christian heterodoxy is hardly
a simple task - due to at least three reasons:

- firstly, Gnostic doctrines are so numerous (often contradictory) and formu-
lated in such unclear, metaphorical and prophetic language that already the Church
Fathers complained on how difficult it was to systematize them. St. Irenaeus of Lyons
compares them to a many-headed hydra2g

- secondly, Early Christian heresiologists, and subsequently Medieval Byzantine
authors exert influence upon each other, so that characteristics drawn from older
sources are not infrequently ascribed to Bogomilism and other Neo-Manichaean
teachings;

- thirdly, both the Slavic and the Greek texts are literary, pseudo-canonical
works, in which Christian elements (quotations from the Bible and the liturgy) - pro-
viding the texts with an ostensibly Orthodox character and transforming them into
tales’@suitable for potential liturgical use - have been superimposed on heterodox
doctrines.

Irrespective of any difficulties in the analysis of the texts, separating Gnostic
ideas from Bogomil beliefs and the Orthodox liturgical context could facilitate an-

B Irenaeus, Adversus haereses, 1, 30,15. Quoted after: Five Books of S. Irenaeus, Bishop of Lyons,
Against Heresies, ed. J. Parker, Oxford 1872 [= A Library of Fathers ofthe Holy Catholic Church, 42],
p. 90.

XD Cf.an. 1- M.M.
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swering the question concerning the originality’ of the Bogomil teachings, as well as
ofthe adaptation of heretic doctrines in the Medieval society.

1. Dualism. The ‘Invisible God’ and the creator of matter, Satanael-
Antichrist.

In the Greek Tale..., the Almighty is customarily referred to as the ‘Lord’
(Képioe), ‘Lord God’ (Kupio; ka! 0ro;) or ‘Our Lord Jesus Christ’ (Kvptog figwv Trjcrolic
XpiCTTog)0. One single time Michael addresses the Lord using the word ‘Ruler’
(SéoTroT6t)3L

In both the first and second version of the Slavic Tale..., on the other hand,
the creator of heaven and earth is Jesus Christ: Focnogp. Korb biib 11Mcoyck XpUCTOCh,
lFocnogb TBOPLUb Hee» W senmin, KCAKoaly casgaHu« (LLMAW nr 1161)3 Focnogp blallb
lncycb Xpuctocb, OTO E manpaBuib neeo m senvm i@ CBAYKYA CB-KTb... (the Punco
Codex)3 Despite that, further in the text God is called “Father”, “Upper Father”,
“Father Above” (BnuTbIli 0Tbub), “Lord”, “Ruler” (much more frequently than in the
Greek text and not merely in the vocative):

W npoctn e Bfaguko...; Pee FApxHIER Muxiwnk: Enagbiko...; Torga Muxawne Brarociiosn e
o sake.. A

It can be assumed that it was of little importance to the author of the Slavic
text which person of the Holy Trinity was the creator of all things - differently than
in the Greek version, which from the very outset carefully distinguishes between the
Old Testament Creator (Lord God - Kiiptogka! Oeo¢) and ‘Our Lord Jesus Christ’} who
taught the apostles that all those who exalt themselves will be humbled, and those who
humble themselves will be exalted®- a quotation absent from the Slavic Tale... Ifin-
terconnections are to be sought between the dualist ideas of the external God’ (God
‘from outside’), they are hardly detectable in the terms ‘Upper Father’, ‘Father Above’
- found infrequently, but not necessarily associated with heretic teachings, since they
maybe employed in Biblical and liturgical context.

Still, the Greek Tale... includes a passage which indubitably preserves traces of
the ancient Gnostic faith in the good God, the God from outside’, in opposition to the
demiurge - often identified with the Hebrew Sabaoth (Yaldabaoth)¥®- the creator of

3 O. AduHoreHosa, 0Op. cit., p. 331-332.

3l Ibidem, p. 333.

2 A. munteHosa, ANOKpUbT 3a 6opbaTa..., p. 99.

3 Ibidem, p. 106.

3 Ibidem, p. 101.

P Luke 14,11; Matthew 23,12 (quotation from Luke).

¥ Yaldabaoth may mean ‘a parent of Sabaoth’and “is a synonym of the Biblical God”; cf. . Creda-
HoB, AngaBaoT. VicTopusa nydyeHne Ha rHocTuueckaTa peanrns, Codma 2008, p. 263. The book
also provides a reliable survey ofthe literature on the creator of matter.
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the despised matter. Having realized that Michael had decided to come to the earth,
Satanael turns to the fallen angels, informing them that Michael has arrived, thefirst
Archistratege ofthe invisible God: o ixpwxog Toin aoparov Oeott 6 géyac ap”rjaTparrjyoc¢3’.

Although no similar expression is found in the Slavic Tale..., other works,
whose relation to the communities of the Bulgarian Bogomils is beyond doubt, do
mention the ‘invisible God" Itis the case e.g. in the Secret Book, where Satanael tempts
the angels of the invisible Father (angelos invisibilis Patris)3

It has long been recognized that Late Ancient Gnosticism - irrespective of its
internal diversity and the common inconsistencies among the particular schools - is
a soteriological doctrine under strong influence of the Platonist and Neo-Platonist
conception of eternal spiritual ideas and their material, spatial fTeflections’®
Nevertheless, differently than the Platonists and Neo-Platonists, for whom the cos-
mos - consisting of widespread projections of spiritual ideas - is not evil from the be-
ginning, Gnostic ideas are quite radical in their anticosmicity: itis not only creation
and matter that are evil, but also the creator of matter - the demiurge, referred to in
different ways by the various denominations. Two prominent hierarchs ofthe 2ndcen-
tury, Basilides and Marcion, speak of a honexistent’ invisible God, a perfect Aeon,
concealed and residing in the fullness’ (pleroma), God-redeemer, the antithesis ofthe
evil God-creator. The Gnostic monuments uncovered in 1945 in Nag Hammadi con-
firm the cosmic pessimism of the early dualist heresies. Both in the Gospel ofPhilip
and in the short version of the Apocryphon ofJohn (The Secret Book ofJohn)4) God is
also called the invisible, who is over the all4l

This beliefalso reaches the Neo-Manichaean communities. In the 11lthcentury,
Michael Psellus, in his work On the Operation of Demons (also known as A Treatise
on Demons; De Operatione Daemonum, TTepl éwépyaAc Saigovtcov), attributing eternal
cosmic dualism to Mani, notes that the prophet “mistakenly contrasted god and God,
the creator of evil and the creator of good, the ruler of evil on earth and the ruler of
good in heavens”42

¥ O. AduHoreHoga, op. Cit., p. 335.0. Afinogenova translates: ...nepBsbiity HeBugumoro bora Benu-
Kuii apxucTpaTur (roughly ...the great Archistratege, first with the invisible God).

B N. Visaros, Boromunckn KHUMM u nerenau, ed. photot., Codus 1970, p. 75. Polish translations:
Tajna ksiega, trans. T. Dabek-Wirgowa, [in:] Siedem niebios iziemia..., p. 15-21; Tajemna ksiega,
czyli Zapytania Jana zadane w wieczerniku Krélowi niebieskiemu, trans. A. Sarwa, [in:] A. Sarwa,
Tajemna ksiega kataréw, Sandomierz 2006, p. 93-101. English translation: Heresies of the High
Middle Ages, ed. W. Wakefield, A. Evans, New York 1991, p. 458-464 (no. 56 B).

P Cf. e.g. G. Quispel, Gnosis als Weltreligion, Zirich 1951, p. 16-27; K. Rudolph, Gnosis. The
Nature and History of Gnosticism, trans. R. McLachlan Wilson, San Francisco 1983, p. 60-62.
4§ Berlin Codex (BG 8502, 2); Nag Hammadi codex Ill, 1. Quoted after: The Apocryphon ofJohn
(1, 4, 11, 1, 1Iv, 1, and BG 8502,2), trans. F. Wisse, [in:] The Nag Hammadi Library, ed. J.M. Rob-
inson, San Francisco 1990 (cetera: The Apocryphon ofJohn), p. 104-123.

4 The Apocryphon ofJohn, 1,4. Cf. also: K. Rudolph, op. cit., p. 63.

£ Most of Michael Psellus’s work was made available in: P. Gautier,Le De demonibus’du Pseudo-
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Ataround the same time, the Old Bulgarian author known as Presbyter Cosma
cries: Rdrtfi »e EpELM, KTO Oykasa, rako Bort™™ NtoTB coTBopuna TBapu emo Bceradd
It could, therefore, be surmised that the phrase ‘o Trpwroc Tot; aoparou Qeov a \iiyac
apVjo-TpaTVjyde’ contains a certain Gnostic term for an ‘invisible’ God ruling in the
pleroma, which ‘infiltrated’ the Greek Tale... but failed to find its way into either ver-
sion of the Slavic text (more standard appellations of God the Father, drawn from the
official literature, being preferred in the latter).

God’%s antagonist - the demiurge, known in the Slavic and Greek versions of
the Tale... as ‘Satanael’ (more often in LLWAW no. 1161) or “The Antichrist’ (more
frequently in the Punco Codex and in the Greek text), basically corresponds to the
concept of God’ adversary, familiar from Gnostic texts and treatises by polemic
Early Christian and Medieval heresiologists. The evil principle is not an eternally
existent power (aview endorsed by radical dualists, e.g. the Manichaeans); Satanael
belongs to the angelic army, he is even a commander of the angels#4 - this concept
might have appeared in the Hebrew intertestamental apocryphal tradition4 and
was especially popular in the views of moderate Medieval dualists. The Tempter
of the first humans was expelled from heavens (in the Slavic Tale... from LWAW
no, 1161, from the seventh heaven), leading part of the heavenly army after him.
The demiurge creates his own, material cosmos on earth: a dark sun, moon and
stars, subsequently placing his throne upon the clouds46 This concept is still not
absent from the oldest Gnostic writings as well; there, all elements of cosmos un-
der the pleroma constitute the home of demons - archons or spirits. The throne
of the highest archon, the creator of the visible universe, is located in the seventh
heaven (alternatively, below it; in any case under the pleroma), while he himself
rules his creation (seven heavens, earth and the hell under it). The closer to earth
each of the seven heavens (associated with the seven planets) is, the worse, darker
and more hostile towards the invisible God its archons (and the material world

Psellos, REB 38, 1980, p. 94-105. Bulgarian translation: [l. Anrenos, b. Mpumos, I. Bataknves, £ o~
roMuncTBoTO B Bbarapus, BusanTus u 3anagHn Eepona B ussopu, Codus 1967 (p. 70). English
translation (extracts) in: Christian Dualist Heresies in the Byzantine World c. 650 - c. 1450: Selected
Sources, ed. J. Hamilton, B. Hamilton, Y. Stoyanov, Manchester 1998, p. 227-232.

43 Quotation following: KO.K. BeryHos, Ko3ma lMNpecBnTep B cnaBsaHCKMX anTepaTypax, Codus
1973, p. 306.

4 6 yéyac OTpartjyde rwv ayyéXcov, cf. O. AGVHOEHORBA, op. cit., p. 336.

4% Cf. KO. CTosHOB, ApyruaT 6or. lyanncTuyHnTe penurun oT AHTUYHOCT Ta A0 KaTapckaTa
epec, Cogma 2006, p. 83-84. Cf. also: IN. Credaros, op. cit., p. 259; the author, accepting the view of
the renowned student of Gnosticism Hans Jonas, calls extreme duahsm “Iranian” (more precisely,
“Persian”), while the other variant is referred to as “Syro-Egyptian™

% The Greek Tale... is much more economical in relating the demiurgic functions of Satanael, who
is characterized (in accord with the categories of Christian tradition) as an apostate, expelled by
God due to his haughtiness. The evil principle merely swears that he will create heavens. O. A¢u-
HoreHoBa, Op. Cit., p. 332.
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under their protection) are. Between the first heaven and earth, among the clouds,
is located the kingdom of the mythical beast - Behemoth. The material world is to
a Gnostic aworld of violence, which can only be described negatively as “darkness”
or “death”47.

A comparison of Gnostic cosmogonic viewswith the two versions ofthe Tale...
reveals certain affinities. Satanael is thrown down from the seventh heaven - the one
closest to God. Following the act of creation - not unlike Behemoth - he places his
throne upon the clouds, but he is able to penetrate the upper heavens as well. In the
Slavic Tale..., Satanael follows Michael, reaches the third heaven and manages to grab
the Archangel by his leg and right arm: W tpENETLB kpunonw ceownes U cTw-Nd M erH\
neeece, N »xBaTu ero 3a crtenasio M 3a AECHB pBkB soykasoro CBOEO JECHMLIOHKAS.

A hint pointing to the fact that the lower heavens were regarded as ‘unclean;
as the home of evil forces, is also present in the Slavic Tale... Prior to descending to
earth, Archangel Michael stops briefly in the second heaven in order to sharpen his
sword and prepare for the fight against Satanael:

Toraa Muxawna bnarocnosu ce B BnagukeE napa v cbHupe Ha .B.-po He6o, u 3e CbNEbpTaHacuum nuyb
cson, u Hawctpu ero. Ml npoctpn kpunu ceou .M. nakaTb Bb WMPUHE, W NOTPaBMW TPBKOK CBOEIO;
W TpEMETUB KpW10N14 CBOWI14 WU NOJE Cb HEEECUWUUXb BUCOTb.49

Thus, according to what is said in The Tale..., there is a boundary between
the second and the third heaven to which God’s power reaches. The first heaven -
and to a certain degree also the second - are already located in the sphere of Satan’
dominance.

In other pseudo-canonical works Satans kingdom also reaches above earth. In
The Vision oflsaiah, the Son ofAmos the prophet describes the way from the earth to
the first heaven in the following way:

M BTUIMAOXT, »e W a3T\ ¥ OHT\ Ha TBBPBAK, W BuA'bx'b TOy BpaHK COTOHOY W CU,TM Wro
1 NpatMBALM ca Bnarousctuio n naMHo VignHoro 3aBMAAMY; rakd »e ucTt6 Ha se,wm, TaKO U Ha
TBbp' MDD

[And we climbed the firmament, he and I, and | saw a great fight there: Satan and his powers
opposing that which is righteous, since one envied the other. For as it is on earth, thus it is

4 K. Rudolph, op. cit., p. 69-70.

8 A. MunteHosa, ANOKputhvT 3a 6opbaTa..., p. 105.

H lbidem, p. 101.

9 Edition of the copy from the so-called Uspienski Codex (12thcent.) in: 1. Usaros, Borommuncku
KHUTW..., p. 136; modem Bulgarian translation: . OyiYEB, M3 cTapaTa 6Gbarapcka KHU>KHUHA,
1.1 Codms 1940, p. 146. The same translation was published in CTapa 6barapcka nuTepaTypa
B cefleM Toma, L I, Anokpudu.. p. 65. Polish translation: Widzenie, ktére miat Swiety Izajasz pro-
rok, syn Amosa, trans. l. Petrov, [in:] Apokryfy i legendy starotestamentowe..., p. 53-61.
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also on the firmament.51]

The expression 'wa tetux gk’ refers to the “firmament” - certainly not the
earthly, but the heavenly one - which is corroborated by the following phrase: rak© e
kecte Ndsenran, take v Nd TBBp\in; thus also in the Latin text of the Vision...:

Ascendimus ego et file super firmamentum, et vidi ibi prelium magnum sathane et virtutem
ejus, resistantem honoratie Dei, et unus erat prestantior alio in videndo, quia sicut estin terra,
tanto est in firmamento...®2

The beliefthat the demiurge is the creator ofthe visible heavens was exception-
ally robust in Bogomil communities. In his 12th century polemic with the dualists
(also called Manichaeans in the text) of the Archbishopric of Ohrid, St. Hilarion of
Moglena cries in anger:

HbUTW >Xe W BaC 1 TO Ca/toe HeKC, U ke B’K Ml BCe, TKopelwla BpaxTa BbITW rnaronATB. flipe
©BO ecTb HBO MO Bawenoy ciCBCy Abn®© mkKaBaar®, kKak© Bnarblii BOTK bl HeBece MBYMBAETH,
cepenubly WT /mkkaaaar©53

[Some ofyou even speak of heaven itselfand everything that is in it that it is a creation of the
Enemy. So if heaven, according to your words, is the work of the Evil One, how can the good
God reside in heavens created by the Evil One?54]

The Bulgarian bishops indignation is only natural: he takes as his basis the
quotations from the Holy Scripture and interprets them literally, concluding that the
heavens cannot have been created by the devil if God abides in them. This is a logi-
cal opinion of an adversary of the dualist heresy, who cannot have known that the
Gnostic demiurge rules over as many as seven heavens, associated with the seven
planets.

It is not inconceivable that the passage from the Slavic Tale... reflects some
more archaic beliefs that infiltrated Greek literature - beliefs according to which the
authority of the evil archon is limited to the lower heavens. This cosmogonic vision
was widespread enough to survive in all Neo-Manichaean communities ofthe Balkan
Peninsula.

The angelomachy is depicted in a different way in the Greek Tale... Fighting
also takes place in the air, but no particular heaven is specified - God bends the heav-

8 [Translated from the original and the Polish translation by I. Petrov to be found in: Widzenie,
ktére miat Swiety 1zajasz prorok, syn Amosa, trans. . Petrov, [in:] Apokryfy i legendy starotesta-
mentowe..., p. 55 - M.M.].

B . Nsaros, BOrOMUNCKK KHUTN..., p. 137.

B E. KaLUZNIACKI, Werke des Patriarchen von Bulgarien Euthymius (1375-1393), London 1971, p. 34.

5 [Translated from the original as well as the Polish translation by the author - M.M.].
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ens, their doors are opened, and Michael, having struck the Antichrist in the head,
enters through them and stands in front of God’ throne:

Kea ikkivav oi olpavol, ka\ ¥]voi"8r]aav ai irtlccv xww ovpaviv ka\ éSéyovro xovlsixoiipyiov tov Oev, xw
&voo xaypdxcov kal Tawyuy xfjc Suvdpecog Kupious.

The Greek phrase is, in a way, doser to the Gnostic beliefs concerning the de-
miurge’s sovereignty over all spheres ofthe heavens - up to thepleroma.

As has already been said, both the two Slavic version of The Tale... and the
Greek text feature a paraphrased Biblical quotation legitimizing Satanael’s resolution
to found his kingdom in the highest:

You said in your heart, T will ascend to the heavens; I will raise my throne above the stars of
God; | will sit enthroned on the mount of assembly, on the utmost heights of Mount Zaphon.
I will ascend above the tops of the clouds; | will make myself like the Most High” (Isaiah 14,
13-14).

The same quotation recurs in heretic and pseudo-canonical texts. In The
Secret Book (Interrogatio Joannis) and both copies - from Vienna and Carcassone
- Satanaels kingdom is located in the clouds: ...et cogitavit sedem suam ponere super
nubis coelorum et volebat Altissimo similis esse

The phrase appears in a similar context in the Old Testament apocryphon
called On The Sea of Tiberias5/, in the SlavicBand Greek® Palaea, as well as in later
copies of pseudo-canonical works treating on cosmogony@.

Itis perhaps worth noting that the quote in question represents a topos, and its
presence is by no means limited to heretic and pseudo-canonical texts. Attempting
to compromise the Euchites’ (Messalians’) beliefin the evil principle, Michael Psellus
refers to the same quotation from the Book oflsaiah6l

A few decades later, Euthymius Zigabenus, at the beginning of his treatise en-
titled Dogmatic Panoply of the Orthodox Faith, or The Armory of Dogmas (Panoplia

% 0. AgmHoreHosa, 0p. Cit., p. 339.

% . Msaros, BOrOMUNCKA KHUTU..., p. 77.

Y .v nombican BbITH (idKEick Eor» 1 noublenn csoeio FOPAOCTbIO: MOCTaBAl npecTtona mn OEnau-by'k
W BUA» nogoenrs soinxenw, V. iBaHos, BOTOMUNCKN KHUTW..., p. 291.

B A. MNonos, Khura BbiTus Hebecn n 3emnmn, CaHkT-MeTepbypr 1881, p. 2. Cf. also: V. VisaHos,
Boromunckn KHurm..., p. 69.

5 @j<Ta0tov XPOVOV Poii im twv VEgXEvTONA oiipavoll Kiu Etropai dpoiog Toh {r/tarco, CF. A. VASILIEV, Anec-
dote graecobyzanlina, Mocksa 1892, p. 189.

& N.49. Nopdupses, ANOKPUUYECKMNE CKa3aHMS 0 BETX03aBETHbIX InLax u cobbITuAX, CaHKT-
MeTepbypr 1877, p. 86.

6l “[Satan - G.M.] boasted, | have put my throne above the clouds, and, I shall be like the most High”
- Christian Dualist Heresies..., p. 228. Cf. Also: [. Anurenos, B. Mpumos, I. Bataknues, boromun-
CTBOTO B bvarapus..., p. 71.
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dogmatica, |lavoTUda Soygarira]) also quotes Isaiah 14, 13-14. Samael entices part of
the angels with his promise: 0tjaw yap, dyp!, Thy Opdévov gou éx X aedikwy, Ka! ro-ogai
dgoioc Tth TgmeTTep, (jvvaim.&2

It can be assumed that Michael Psellus’s work was familiar to Euthymius
Zigabenus, and served as the source from which the latter carried over the quo-
tation from the Book of Isaiah (14, 13-14). All the same, the presence of this
very quotation in a whole array of heretic and pseudo-canonical works, in two
versions of the Slavic Tale..., in the Greek pseudo-canonical text, as well as in
two anti-heretic treatises shows that the Biblical text is being used as a topos,
frequently resorted to in the polemic of the Medieval dualists with the official
doctrine. Byzantine heresiologists may have been acquainted with dualist texts
(variants of the Greek Tale...?) in which the Biblical passage from Isaiah served
as an illustration of Satanael’s decision to rebel against the Lord. An alternative
explanation is also thinkable: they might have heard from Bogomil preachers an
interpretation of Satanael’s fall based on the quotation from lIsaiah. One of the
oldest Byzantine works, the letter of monk Euthymius of Acmonia against the
dualist heresy of the Fundagiagites (Bogomils from Asia Minor) is constructed as
an account of what the right-believing monk has heard from a certain heretic63
Conversely, the treatise by Michael Psellus has the form of a dialogue, in which
he the teachings heard from the heretics are recounted, after which the true na-
ture of the heresy is exposed. Euthymius Zigabenus repeatedly uses expressions
such as “they also say” in his treatise. The possibility that the persecutors of the
heresies constructed their accusations basing themselves on the writings of their
predecessors and the accounts orally transmitted among their opponents is not
negligible, especially if one considers the fact that the Bogomils relied primarily
on oral communication in their teachings, trying to win followers. In any case -

& PG, vol. CXXX, col. 1296; Christian Dualist Heresies..., p. 183; cf. also: [. Anrenos, b. MNpumos,
I bataxnues, op. Cit,, p. 74. The Panoplia dogmatica got translated into Slavic probably towards
the end of the 14thcentury. We know of one (or two?) Slavic manuscripts from the end of the 14th
- beginning of the 154 century, preserved in two fragments and containing parts of Euthymius
Zigabenuss work. According to some authors (K. lvanova), the translation was completed before
the beginning of the 15th century, and it is most probably connected with the school of patri-
arch Euthymius. Cf.: K. VieaHosa, O cnaBsHCKOM nepesoge ,,MaHonaun gormaTukn’ EBdumuns
3urabeHa, [in:] Wiccnegosanus no ApeBHeli M HOBOW nuTepaType, JleHuHrpag 1987, p. 101-105.
The hypothesis of the Trnovo translation is challenged by Nina Gagova, according to whom the
translation, displaying linguistic features characteristic of Serbian, would stem from Mount Athos,
cf. H. larosa, BnageTenn n KHUMK. Y4yacTMeTO Ha HO>KHOCNaBAHCKas BlageTen B NPOMBOACTBO-
To nynoTpebaTa Ha KHUrn npe3 CpegHosekoBneTo (I1X-XV B.): peuenunaTa Ha BU3AH TUACKNSA
mogen, Cocus 2010, p. 132-139.

The letter, dating back to the beginning ofthe 11thcentury, published in: G. Ficker, Die Phunda-
giagiten, Leipzig 1908, p. 3-86. A Bulgarian translation following the above-mentioned edition in:
FGHB, vol. X, p. 9-49. English translation: Christian Dualist Heresies..., p. 143.
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the fact that the same quotation is found again and again in an almost identical
context in both heretic and anti-heretic writings makes it plausible that authors
such as Michael Psellus and Euthymius Zigabenus had been exposed to written
dualist texts treating on cosmology.

The majority of scholars analysing the commented texts speak of vestiges of
moderate dualism in the Greek and Slavic Tale... In the dialogue between God and
the angels (before Michael is given the mission to recover the stolen robe, wreath and
sceptre), when they ask how long he is going to tolerate the impious deeds, the Lord
answers in the following way:

TnfiPONB BANEK: enan CATAHAUNK CbBAA3UM CC, <OEEXE M BOME3HW KK MpkCT Nd YNOBTKA nonoxwu,
EFOXE d3k ckTuopu Kk CBOUIM pBKAMEM; Hk W Tk \OIIETK YACTV K BUTU Bk BTOpOE JNOE MpULL/CTU...
W NOTONEK CkTBOpM [pBrk CBETK BE3K [AHW, UXE W BECKJEpKTHA W BE3KCEOUAHW; M TBW BB['KTK
pALOCTK M XUBOTK BB/ 'KTK.64

When Michael entreats God for the utter destruction ofthe unclean force, He
commands him: Hetako, M uxaune, us rako PCKOX TU - .ki. cunu anxs eaib Np'bXXOE (bunnen
w uero .I ok a ocTiiBM eaib .3 cunké. And further - according to the same (first)
version of the Tale...: Taxo CKTBOPU MUXINMO, fako He pgacTb ieaib [ocnogb noreentn
Gatanahaa ao KOHu,a.@

Neither does evil exist eternally, nor will its rule be eternal. God has allotted
seven ages6rfor Satans kingdom. This is how the symbolism ofthe number in the sec-
ond excerptis to be understood: Michael deprives Satanael of five forces, leaving him
with seven (i.e., the seven ages). After the apocalyptical combat at the end of times,
a “world without days” will ensue, “immortal and infinite. There will be bliss and life
in it”, which the righteous will enjoy, while the unjust will perish.

In the Greek Tale..., the angels do not ask the Lord for explanations this
straightforwardly; even there, however, the idea of the ultimate triumph over evil is
expounded clearly, and moderate dualism is again noticeable. Here, the elucidation
does not assume the form of a question addressed to the Lord by the angels; God
bespeaks Archangel Michael directly, saying:

Ka! SwetroabTh 10 Yévog riv abBobmToV Ka! TroirjaoGaiv irlov kaT auxou Ka! KatapyMouT atixov eog xfic
owréXelap Toii alwvog, Ka! iloTepoT KTy]poTopr|<7o0o4T Typ ai&mav Ka! aTéKebTLaoy KoXaouT Typ oK

é"ouaav xeXogt8,

& A. MunTeHosa, ANoKpugbT 3a 6opbaTa..., p. 100.

& Ibidem, p. 105.

& Op. cit.

& Or rather seven epochs, aicdv denoting here not the Gnostic ‘spiritual forces; but an epoch’
@ O. AjuHoreHosa, 0p. Cit., p. 333.



40 Geohgi Minczew

The views of moderate dualists were fairly well known to Byzantine heresiarch-
es. In his Panoplia dogmatica, Euthymius Zigabenus emphasizes:

...JSIBONNTE UMAT ronsaMa u Henobeamma cuna aa Bpedar. Cpelly Tax 6un 6e3cuneH KakTo
XpucTtoc, Taka U 3aegHo ¢ Hero Ceetumat [yx, noHexe Bor-OTew Bce oOwe ru waasan
M HE UM OTHEeMas cunaTa, Ho UM e OTCTBINNA YNPaBNeHNETO Ha LS CBAT Yak [0 CBbpLUEKa
My. I CUHBT OTHa4Yano, 13npaTeH Ha CBeTa, NOUCKAaN MbJHOTO UM MpemMaxBaHe, HO He ro
nonyunn nopagm aobportarta Ha OTUA®.

The reader is once again left with the impression that the opponents of Neo-
Manichaean movements were quite well informed not only in orally transmitted sto-
ries, but also in texts - such as The Tale... - and, summarizing them, they provided
literary fiction with the characteristics of scientific discourse’.

IV. Christology and angelology. Archangel Michael - ‘the second God’

Heterodox angelology is at pains to differentiate between dualist, cosmological
and anthropological depictions of Gnostic and Neo-Manichaean communities, since
the spiritual powers participate in a cosmic drama: some of them will follow the evil
archon in his downfall, and will take part in repairing the visible world rules by the
demiurge - the creator of the human body. At any rate, the Slavic and Greek Tale...
contain two episodes that can shed further light on pseudo-canonical angelology.

At the beginning of the Slavic Tale..., Satanael blames God for having elevated
the newly created Adam and obliged the angelic armies to bow down to him. The evil
archon’s outrage is so violentthat he cries out: 3 xe 3pETM ero e nwor», wu noknowutw
CE EN18.70

It is through his hatred towards Adam that Satanael justifies his choice to
lure the angelic armies and abandon the heavens. The Greek Tale... displays further-
reaching canonicity - there, the downfall of part of the spiritual powers is brought
about by sheer pride and willingness to compete against God7L

Already in the Hebrew apocryphal tradition we find the story of the angels
being discontent by Adam’ being appointed as the master of all spiritual powers and
all created beings. In the opinion of Y. Stoyanov, the topic arises in the apocryphal
literaturefrom the times of the Second Temple, and the history of the Observers’sin is
described in great detail - thefall of the evil angels is ascribed to cupidity, haughtiness

® [, Aurenos, b. Mpumos, I Bataknues, op. cit., p. 79. ...The demons [...] have great and irresistible
power to harm. Neither Christ nor the Holy Spirit with Him can stand against this, since the Father
still spares them and does not take away their strength, but allows them the government of the whole
cosmos until the consummation. When the Son was sent down into the world at the beginning, He
askedfor their complete destruction, but did notgain his request through the goodness of the Father -
v. Christian Dualist Heresies..., p. 191-192.

0 A. MunteHosa, AnokpubsT 3a 6opbaTa..., p. 99.

7 O. AdmHoreHosa, Op. Cit., p. 332.
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or envy against Adam72 The origin of such texts is undoubtedly Judean; it is con-
ceivable that they appeared in the times of the Second Temple, but at least in some
of them Adam is envied not only by the ‘Observers’ but by a 11 spiritual powers.
A certain Hebrew legend7@gives an account of how after the act of creation the live
beings approached Adam with fright, mistaking him for the Creator. However, he
reprimanded them and urged that they should go and bow down to God together.
The Lord was so pleased with the deed that he dispatched angels to pay homage to
Adam. So they did, roasting meat for him and bringing him wine. In an alternative
variant of the legend, the angels serving Adam came to hate him because of his like-
ness to God, and attempted to scorch him with fire. The upset God stretched His arm
over Adam and restored peace between him and the angels.

Theintricate relations between the proto-human and the heavenly hierarchy are
also reflected in Medieval Slavic writings. This issue is addressed in M. Skowroneks
study74. She adduces a quotation from a 17lh-ccnlury Russian manuscript entitled
OrioBo croko iBANd @ eanorn. Wandoe neo, 1 cogrbre 3eMIN, OCCB:rH\l-IVJDﬂFIVE WERHKE
Corobrmnoee, CMAWANO C H6eTK, U wnanhe Hgieoso i para. God

pi FO BE YAHD TTNQA TEEOW 4HN\B QORCHVS w1 fparcary Mixawnty, v TREHTERY Fapany,
LEEETHY Padanna, memares Oypunty, ga uepn, nokiovica Agan(y, ¥ Koxabl FK CBOWITK WHO, Yy Beii
HATD.d™4HN\D, a VWNH oy MEdHbI BOEBQY) LIELIEE noknobmm vpan(y. 5

Regrettably, the text is fragmentary and it is far from clear whether the angelic
choirs are merely being enumerated or the conflict between them and Adam is being
described; the latter interpretation is at least a possibility.

The other episode is connected with Archangel Michaels position in the heav-
enly hierarchy. At the end of the Greek Tale..., God, in exultation over the victory
against evil, addresses the Archistratege, shouting: mr\ ©roc, belix&pog.

Archangel Michael - ‘the second God’? In order to comprehend the seem-
ing paradox in this expression, it is once again indispensable to turn to the ancient
Gnosis and the Medieval polemic literature.

In the Qumran apocrypha, Michael is the prince of light, the protector of the
just against the kingdom of Belial. On the arrival of the “last age” and the “eternal
world”, Michaels authority will be augmented among the angels of Israel, and he will
be elevated “over all creation”7 His function as the guardian of the just is also high-

7 KO. CTosHOB, ApyrusaT 6or..., p. 85.

BR. Graves, R. Patai, Hebrew Myths. The Book of Genesis, Garden City 1964, p. 62.

7 M. Skowronek, op. Cit., p. 119.

5 Manuscript description and edition of some excerpts from the text in: A.T. BblukoB, OnucaHune
LIEPKOBHO-CNAaBSAHCKMX N PYCCKUX PYKOMUCHbIX COOPHIKOB IMNepaTopPCKoi ny6anyHoin 6ubnnoTe-
kn, CaHkT-MeTepbypr 1882, p. 483-488.

® KO. CTosHOB, ApyrusaT 6or..., p. 88-89.
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lighted in the Old Testament tradition, e.g. in Daniel 12,1.

Michael assumes an exceptional position among the angels already during the
creation of the world, not anymore as merely one of the thousands of beings praising
God, but as someone possessing individual features. This is connected with his being
entrusted with the role ofa co-organizer of the world, alongside God or the remaining
archangels77.

The special function of Michael as Gods primary aide and intermediary be-
tween people and the Lord@leads to his ‘deification and identification with Christ.
In his study on the cult of St. Nicholas in Rus’ B.A. Uspensky provides a number of
notable examples of the identification of Archangel Michael with Christ: in certain
Medieval texts, the Archistratege is called the Son of God7™

It appears that this beliefwas exceptionally vigorous in the Bogomil communi-
ties, since Euthymius Zigabenos remarks, that In the year 5000, God sent from his
heart the Word, that is the Son, who is God. The heretics claim that this Word and
son is archangel Michael. And his name will be angel ofgood council [Isa. 9.6.]. They
believe that he is called archangel because hes more divine than the angels. And Jesus
because he cures all weakness, and Christ - because he is anointed with flesh.8®

D. Angelov, linking (somewhat one-sidedly) the identification of Michael with
Christ with the myth about Satanaels expulsion from the heavens, mentions the same
fragment from the Panoplia dogmatical.

Within the framework of the Judeo-Gnostic tradition, the Lords call lir\ ©eb¢
Seirepog in the Greek Tale... maybe elucidated. Michael’s being promoted to the dig-
nity of the ‘archistratege and the ‘prince of light’ in the texts from Nag Hammadi,
his being appointed the defender of the just and of the chosen people in the Hebrew
tradition, and finally his functioning as the intermediary between God and people
(supplemented by the Christian faith) logically lead to his identification as the ‘Sec-
ond God’and ‘Son of God’in heterodox texts.

A thought-provoking breach of the canonical understanding of the spiritu-
al nature is found at the end of the Slavic Tale... Heaven’s armies stand in front of

7 M. Skowronek, op. cit., p. 116.

B More on the functions ofthe Archangel in the Byzantine-Slavic tradition cf. in: M. Skowronek,
op. cit., p. 175-180.

P B.A. YcneHckuii, DUaonormyeckme pasbiCKaHms B 061acTu cnaBsHCKNUX ApeBHOCTeR, Mockea
1982, p. 24.

8 FGHB, vol. X, p. 57: In the year 5000 he sentfrom his heart the Word, that is the Son, who is God
[...]. They [the heretics - G.M.] claim that this word and son is archangel Michael. For his name shall
be the angel ofgood counsel’ [Isa. 9, 6]. They believe that he is called archangel because he is more
divine than the angels, Jesus because he cures all weakness, and Christ because he is anointed with
flesh - Christian Dualist Heresies..., p. 186.

8 [A. Anrenoe, borommncTeoTo B bbarapus..., p. 135.
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Michael to extol him for his success against Satanael: N wepagoBnXH ce NpupAELBbI
N 3p'bXB ero NOHMKNA rmuenek ero rako SNoraNO®

The Archangels countenance stiffened as iffrom fatigue. The further away he
gets from the pleroma and the closer he is to earth, the more carnal and material he
turns. He suffers from the heat sent by God just as the demons do, and after the fight
with the Antichrist his face is burnt. This distinguishing feature of the Slavic text
(there is no mention of Michaels face being stiffened as iffrom fatigue in the Greek
version) is a commentary of sorts on the spiritual nature of the heavenly powers,
which ‘materialize’when coming into contact with matter.

During his journey downwards’ to the earth, and back upwards’to the plero-
ma, Archangel Michael assumes the role ofan arbitrator between the extra-terrestrial
and the terrestrial: a function that was exclusively Satanael’ prior to his fall (cf. The
Secret Book, where Jesus explains to John that Satan covered the distance to the earth
and back before deserting God)& Michael replaces the demiurge, albeit already as
the souls’ guide to the nether world - as the psychopompos - which is a distinctive
characteristic of his cult, connected with the teachings on the soul in non-orthodox
doctrines, but also remarkably popular in sacred writings and folk beliefs.

V. The robe, wreath and sceptre - an allegory of the soul.

Considerations on the soul assume a vital position in the Gnostic religion, be-
ing closely associated with the soteriology ofancient dualist teachings. Gilles Quispel
writes: Soteriology governs cosmology. Gnosis intendsfirst ofall to be a way, a way into
the ego (Selbst), a way to GodI' Or - to use the words ofthe Gnostic Valentinus - hav-
ing come to itself, the soul heads towards the pleroma*5

This time, the path - to the internal T and simultaneously to the pleroma - is cov-
ered by the soul: the non-material spark of God, lost in the chaos and darkness of matter,
in the carnal grave. The language ofthe Gnostic works, charged with symbolism and not
always transparent, constructs an image ofthe soul by means ofan antithesis: in its fall, it
is defiled; enters the dark; murky’chaos of matter, after which it cleanses itself, clothing
awhite, shiny robe, and illuminates with God} light on its way towards the Creator.

In one of the Nag Hammadi manuscripts (Il, 6), entitled The Exegesis on the
Soul*6, the soul in its earthly life is identified with a harlot. Having fallen into the

& A. MunteHosa, AnokpuvT 3a 6opbaTa..., p. 105.

SN. ViBaHos, BOrOMWUNCKN KHUTWU 1 NereHau..., p. 74.

8! Die Soteriologie beherrscht die Kosmologie. So will denn die Gnosis vor allem ein Wegsein, ein Weg
zum Selbst, ein Wegzu Gott - G. Quispel, op. eit., p. 40.

& [D]er Geist, zu sich selbst gekommen, ist hinaufgeschnellt zum Pleroma - ibidem, p. 43.

& Cf. M.K. Tpohmmosa, VIcTopnko-thrnocothckme BONpoCckl rHoCTUuM3ma, Mockea 1979, p. MO-
121, 188-193. Cf. also: M. Credaros, op. Cit.,, p. 271-274. English translation and commentary
in: Gnostic Writings on the Soul: Annotated & Explained, ed. A. P. Smith, Woodstock Ver. 2007,
p. 1-44.
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hands of robbers, she is tempted and imprisoned. Her rebirth into a new life follows
after a second turn to God, when - cleansed - she marries Him to find peace and
eternal happiness in the pleroma.

The soul covers two paths - downwards, to the dark prison of the body and
upwards, to the luminous residences of God. It embarks on the latter path after death,
when the luminous part’is separated from the body. Gnostic texts borrow the no-
tion of the soulsjourney to the afterworld from other sources. Customarily the soul
is accompanied by an angel, who assists it in getting through the heavenly spheres,
guarded by the archons. The angel, and in some texts - Jesus, is a ‘benevolent helper;
without whom the soteriological act is unattainable. The Redeemer pilots the soul to
the gates ofknowledge, Where the bright light is*7.

Is the claim that the Slavic and Greek Tale... reflect the views of dualist heresies
on the soul legitimate? In order to answer this question, it is necessary to analyse the
symbols contained in the robe, wreath and sceptre, stolen by Satanael and given back to
God following the cosmic struggle between Archangel Michael and the demiurge.

A comparison of the Greek text with its Slavic counterparts exhibits numerous
discrepancies as far as the list of the stolen objects is concerned. The Greek Tale...
merely mentions the “angelic robe”, “image of the angelic robe” or “divine angelic
robe”. After the fall of Satanael,

6 Kupiop »cat ©eck; rjpliv "Tacrolic Xpiorog... air’ asToii riv popcjocnv rfj< aTyekmp aTolfjg ka! KaTTKrcey
uvTov apopcjov Kal aSo|ov.®

Afterwards, God orders Michael to recover the “angelic image and robe” stolen
by the Antichrist® while in his attempts to outwit Satanael on earth, the Archangel
only speaks of the “angelic robe”: oiSa 6ti ygppw¢ ete xai bwucrcu X rrj ayj bvvacmia
crwekafieq Typ ayys/Uicrpo0.

In the final stages of the work, Archangel Michael gives the “divine angelic
robe” (Typ 6ropopos™ Ka! ayyelikrp atoXrp) back to the Holy Trinity9l

Both versions ofthe Slavic Tale... have longer lists of divine attributes. The robe
becomes “woven for God”; similarly, the “wreath plaited for God” and “sceptre ofthe
angelic armies” appear. Satanael swears that: 1 sbanys BOFOTKaHBIO roaexas U « KeK
YBCTHW BOTONMETETEHW B'bHBELUB, CKUNETpA apbXaHTNKCKW)(b. 4HNOBh.92

In the second version, further items are added: “npunuku vapcku® - Toyal signs;,
royal insignia’:

& K. Rudolph, op. cit., p. 121.

&8 O. AdwmHoreHosa, 0p. Cit., p. 332.

& Ibidem, p. 333.

D Ibidem, p. 334.

9 Ibidem, p. 339.

@ A Muntenosa, AHOKpU(bT 3a 6opbaTa..., p. 99.
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TA A KKp/IOpIC/Vb BOT0 BOrOTKAbIT MpCCHI 1 CBET/IN BOFOMVIETEMA KEMBLbI 1 MpWTIKA LIpCKA A
ckuntpu apn”aHnEncku ynHose.. B

Further in the text, the phrase “the robe woven for God, the widely worshipped
wreath plaited for God and the sceptre of the angelic armies” recurs almost unaltered
in the text of the firstversion, whereas the second has “royal signs, insignia” added. The
latter sometimes become the signs of angelic choirs: ckuntpu arrenckn NpuAKNA.

A literal reading of the Greek would link the phrases “angelic robe”, “image of
the angelic robe” and “divine angelic robe” directly with the angels - an angelic robe
as an allegory of the immortality and spirituality of the heavenly powers. The wrath-
ful God sends Michael to recover the robe from the Antichrist, since the antagonist
has been expelled from Gods army and is not entitled to wear the signs ofimmortal-
ity and spirituality. A view of this kind is also confirmed by the Panoplia dogmatica,
which says, that after the act of creation, Samael had the same dress as He, who sat at
His right hand and received honour next after Him.%

The “image and robe” maybe interpreted as an allegory ofimmortality and the
non-material essence ofthe angelic army. It is most certain that the Slavic translator/
compiler ofthe unknown Greek work (closely related with regard to the plot) under-
stood the text in exactly this way, and added (or copied) - for greater clarity - the
“robe woven for God” wreath plaited for God and sceptre ofthe angelic choirs as the
signs, or insignia, belonging to Archangel Michael - the commander of the heavenly
army. Such an interpretation functions especially neatly in the later text of the Punco
Codex, where the enumerated objects are termed ‘npuankun yapcku’; still, it must be
stressed that the earlier Bogomil tradition describes the angelic robes, thrones and
wreaths as attributes ofangels. In The Secret Book, the Lord instructs the angels: tollite
vestimenta eorum. Et tulerunt vestimenta eorum et coronas eorum (et tronos eorum),
omnibus angelis qui eum auderunt%®%

One more plausible analysis comes to mind. Euthymius Zigabenus provides
an interesting testimony on the beliefs of the Bogomils concerning the afterlife: they
used to believe that the “Perfect” ones dont die, but are changed, as if in sleep, and
that they take offthis covering of clay and flesh without pain, and put on the incor-
ruptible divine robe of Christ.97.

@B Ibidem, p. 106.

9 Ibidem, p. 108.

% FGHB, vol. X, p. 53. They tell the story that the good God and Father, when He had created thou-
sands upon thousands and ten thousands upon ten thousands of angels, had Samael as second to
himself, his steward, who had the same dress and shape as He, who sat at His right hand and received
honour next after Him - Christian Dualist Heresies..., p. 204.

% . Msaros, BOrOMUNCKN KHUM 1 NereHgu..., p. 76.

9 FGHB, vol. X, p. 79. They say that people of this sort [the ‘Perfect’ Bogomils - G.M.] do not die,
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The “covering of clay and flesh” unmistakably refers to the body, which
a Bogomil abandons after death to put on the “incorruptible and divine robe of
Christ” - an allegory of the soul.

The words of Euthymius Zigabenus are corroborated by the heretic Secret
Book. There, the creation of the first people is explained as a demiurgic act of Satan,
who orders two angels to assume a clay body:

Et praetera excogavit et fecit hominem ad similitudinem ejus vel sui, et praecepit angelo tertii
coeli in corpus luteum. E tulit de eo et fecit aliud corpus in formam mulieris, et praecepit am
geli secundi coeli introire in corpus mulieris. Angeli vero ploraverunt videntes in se formam
mortalem et esse dissimilis forma.9®

It is scarcely coincidental that the angels burst out crying having recognized
that their spiritual nature is locked within a clay body, and that they consequently
take on a mortal form.

The heretic cosmogony and cosmology often assume a literary form: the
interpretative method of allegory and symbolism, widely diffused in the ancient
world, was freely employed. That is, a statement of the text was given a deeper
meaning, or even several, in order to claim itfor ones own doctrine or display its
inner richness™. This multifacetedness, metaphoricity and unclear symbolism of
dualist heretic texts, so bemoaned by the Church Fathers, only grants limited pos-
sibilities of unravelling the meaning of their writings. This is especially true of
the later literary monuments, only remotely echoing Gnostic ideas. Anyhow, the
comparison of literary texts with other works from the period allows for a fairly
comprehensive image of the Medieval Neo-Manichaean teachings on the soul.
In the case at hand, two distinct interpretations come into question. According
to the first, more literal one, the “angelic image and robe”, as well as the wreath
and the sceptre, serve as an allegory of the spiritual nature of the angels and -
simultaneously - the insignia of the Archistratege of the heavenly armies, who
has vanquished the Antichrist. The second reading is an arcane heterodox com-
mentary on the teachings on the soul: Michael-Christ is dispatched by the good
God in order to free the divine spark’ which has fallen into the matter, on earth,
under the rule of the evil archon. Having liberated it, the guide of souls - the
psychopompos - Michael-Christ leads it through the heavens and restores it to
the pleroma.

but are changed, as if in sleep. They take offthis covering of clay andflesh withoutpain, and put on
the incorruptible divine robe of Christ - Christian Dualist Heresies..., p. 192.

B . Msaros, GOrOMUICKN KHUMM 1 nereHum..., p. 78.

® K. Rudolph, op. cit., p. 54.
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VI. The ‘liturgization’ of the Slavic Tale.... The motif of the cosmic angelo-
machy in Medieval visual arts and folklore.

As has been mentioned above, K. Ivanova - analysing the liturgical quota-
tions in The Tale... - reaches the conclusion that their presence in the text deals
a fatal blow to the hypothesis positing the Bogomil provenance of the work. Indeed,
all available sources (both heretic and anti-heretic) reaffirm the negative attitude of
the Neo-Manichaean communities towards the church rite. Nevertheless, if we jux-
tapose the Byzantine Tale... with the Slavic versions, it turns out that the liturgical
quotes are absent from the Greek text. Even if we endorse the (entirely likely) pos-
sibility that the latter represents a copy of another work - with similar content, but
ultimately different than the Slavic Tale... - it appears most bizarre that it does not
utilize a single liturgical quote, even in the concluding part, where the angels ap-
plaud Michaels deed as participants ofthe heavenly liturgy. Possibly, the justification
for the presence of quotations from the anaphor of John Chrysostoms liturgy in the
Slavic Tale... is to be sought elsewhere - namely in some later, fully conscious tamper-
ing with the text, aimed at making it more canonical’ It is quite believable that the
original Slavic translation, following the unknown Greek text more or less literally,
underwent a kind of ‘liturgization in its later revisions, performed in order to adapt
it to the official rite. And since the celebration ofthe Synaxis ofthe spiritual powers is
devoted precisely to the victorious fight of the heavenly armies against Satan, it may
be inferred that the Slavic work - befittingly supplemented with liturgical quotes -
could function as a sermon for this occasion. Needless to say, it is just as well imagi-
nable that the Slavic text mimics the unknown Byzantine original; however, since no
reference to the Orthodox religious practice is found at least in the only Greek work
closely related to the Slavic Tale... known today, the notion of a later, ‘liturgical’ revi-
sion of The Tale... is not illogical.

The Tale... was no doubt heard in churches, well before the 14thcentury. If this
had not been the case, it could not have been visualized in the St. Archangel Michael
Church in Lesnovo, whose mural paintings were completed by 1349 [see ill. 2,
ill. 3 -p. 48-49]. O. Afinogenova publishes a scheme of the fresco, following the 2004
publication by S. Gabeli¢1@ but this is not the only visualization of The Tale... In some
of her other studies, Gabeli¢ cites parallels with little-known icons, proving the inter-
est in this topic at later times, in the region confined between Lesnovo, Skopje and
Sarajevolll According to the Serbian scholar, the iconographical cycle devoted to the

10 C. Ma6enus, op. cit., no. 102. Cf. also the illustrations in the article: O. AdmHoreHosa, 0Op. Cit.
1L S. Gabeli¢, The Fall ofSatan in Byzantine and Post-Byzantine Art, 3or 23,1993/1994, p. 65-74;
C. FABE/INMN./TecHoBo, Beorpag 1998, p. 94-96.1would like to express my deepest gratitude to Prof.
Elka Bakalova, who directed my attention to those publications, as well as the editor of the journal
»3orpadh”, Dr. Miodrag Markovid, for his permission to reproduce S. Gabelics illustrations in the
present study.
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il 2

combat between Archangel Michael and the archon of evil is thematically divided
into three parts: in the older depictions (ofthe first and second type) the visualization
ofthe motifis associated with the Biblical story about the fight between the heavenly
armies and the fallen angel. Here belong the frescos from Saint Sophia Cathedral in
Kiev, from the monastery in Miroz (11th—42thcent.), the depiction on the metal doors
in Monte Gargano (1076) and the south entrance to the cathedral in Suzdal (1230).
The third type of visualization is the oldest and directly connected with the narrative
of The Tale...

The oldest fresco from the Lesnovo monastery belongs to this very type. It
features all the elements of the plot of the second part of The Tale... In a vertical order
from top to bottom, the following scenes have been depicted: Satanael imprisoned
under the ice in the lake; the struggle between Michael and Satanael - the naked
antagonist is trying to wrest the white robe and crown from the Archangels hands;
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L3

Michael offering the robe and the crown to the Lord. The following caption is placed
above the image: [[agei] ve n nompadeHne cataHnannosol®

S. Gabeli¢ describes the scene in detail, providing parallels with its liturgical
prototype from The Tale... In her earlier works, she points to other examples of the
visualization of a cosmic angelomachy: from the icon from Skopje (1626) and the icon
of the archangels Michael and Gabriel from Sarajevo (1723)18 The icon from Skopje
could be treated as a variant of the Lesnovo fresco - the same elements from the sec-
ond part of The Tale... are present in it, while the composition is likewise exception-
ally close: Satanael, emerging from the lake, stretches his arms towards Archangel
Michael; the Archistratege flies toward the heavens, holding the robe and the crown;
the adversary attempts to snatch them away from him; Michael gives the robe and the

@ C. Na6enus, JlecHoso..., p. 95.
1BS. Gabeli¢, The Fall ofSatan..., p. 69-70.
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crown back to God101 On the other hand, the Sarajevo icon presents a divergent ap-
proach to the liturgical material. The two archangels Michael and Gabriel are found
in the heavens, facing one another. Gabriel is holding a sword; Michael has the crown
in his right hand, and a horn in the left, announcing the triumph over the powers of
evil. Below, on earth, Satanael is raising the same crown above his head1® Here, the
iconographical history is more fragmentary and merely contains two of the plots key
elements; Satanael as the possessor of the crown stolen from God and the fortunate
finale of Michaels battle against the adversary (the crown isreturned to the heavens).

The popularity of The Tale... is clearly detectable from its reception in the folk-
lore environment. South and East Slavic (Ukrainian) legends are know about the
fight of an angel (saint archangel’ saint) with the devil, and even a Serbian folk song
with a similar content1® The folklore texts in fact representthe processed motif
of Satanael stealing Gods insignia, but with an etiological exegesis in the spirit of folk
culture. Once again, all the vital components of the plot ofthe literary text are found
here: the opponents trying to outsmart one another, the lake being covered with ice,
and the heavenly angelomachy. Donka Petkanova takes notice of some of those sto-
ries107, maintaining that The Tale... is the “most faithful source” of the folk legendsi®B

The proximity of the orally transmitted folk tale and the plot of the literary
Tale... is self-evident. Still, a number of non-trivial dissimilarities are also visible,
objectifying’ the folklore narrative and occasionally providing it with ethnocentric
qualities. The opponents of the devil include: Jesus Christl® an angelll) Archangel
Michaellll, St. Peter1l2 John the Baptist or St. Savall3 The divine robe, wreath and

14 Ibidem, p. 70, ill. 11.

16 Ibidem, ill. 12.

15 Llap Ayu,aH v KpctuTers JosaH, [in] B. Kapauus, Cpnicke HapogHe njecue, vol. |1, Beorpag
1985, no. 17, p. 67-69.

7 [. Metkanosa, AnokpudHa anTepaTypa u donknop, Cotuma 1978, p. 171-182.

18 Ibidem, p. 174.

X0 ocrnog n g)asonoT ro genene ceeToT, [in:] T. BpakmHosckn, HapogHa muTonorua Ha ma~
kegoHunTe, vol. 11, Ckowe-Mpunen 1998, no. 15. The legend was recorded in the Republic of
Macedonia in 1995. Polish translation: O tym, jak Pan Bog i diabet dzielili $wiat, trans. A. Kawecka,
[in:] Apokryfy i legendy starotestamentowe..., p. 228.

10 The legend was recorded in the 1950s in the Panagyurishte region (in Bulgaria). The story ofthe
angelomachy belongs to a larger motif of the creation of the world, cf. Bbarapcka HapogHa noesus
1 npo3a, vol. VII, Cous 1983, p. 137-139.

11 Kako je cBeTu PaHren ykpao cyHue og 1)asona, [in:] Cpnckvn ETHorpadcku 360pHuk, vol. CX-
IV.4, Cpncke HapoAHe NpMNOBETKE W npedatoa u3 Jleckoauke o6nacTw, ed. .M. Top”eBub, beo-
rpag 1988, no. 49, p. 468-469. Polish translation: Jak Swiety Archaniot ukradt diabtu storice, trans.
A. Kawecka, [in:] Apokryfy i legendy starotestamentowe..., p. 232.

12 1. Nisaros, Boromunckn kauru..., p. 337-342. lvanov publishes two variants of the legend: the
first, recorded in Panagyurishte and later reprinted in the volume Bbarapcka HapogHa noesus
n npo3a (cf. fn. 109), and the second, recorded in Ustovo, at the beginning of the 20thcentury.
133annToy reyan nuje TabaH pasaH, [in:] B. Hajkahobhu, Cpnicke HapoaHe npunoBeTKe, beo-
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robe are substituted by the keys to hell, a document written for the devil by Adam,
a standard14 and most often - the sun, stolen by the devil and brought down to
earth. In a legend from the vicinity of Leskovac, the devil proudly carries the sun
(stuck onto his sword) around his burnt earth, while in the text noted down by
Veselin Cajkanovic the devil - having stolen the sun - takes it to earth and installs it
in a beech tree, so that it might shine exclusively for him. Especially interesting is the
moment of exchanging the insignia in the Serbian song Tsar Dukljan and John the
Baptist. The saint snatches the crown away from the emperor, but when he reaches
the heavens, he gives the “shiny sun” (cjajHO cyHue) to God. Annoyed with this in-
consistency, Vuk Karadzic notes below the line: [jo cag cyga Ojeiue KopyHa (corona,
Kpyna), a oedje cyHue! [“So far it has been a crown everywhere, and here the sun!”],
and subsequently publishes a legend in which Archangel Michael descends to earth
to recover the sun stolen by the devil - a text remarkably close to the legend recorded
around Leskovaclh

Most of the legends have an etiological ending: an explanation for the fact
that human feet are not flat. Just before Saint Sava opened the gates of paradise, the
devil caught him by the heel and ripped off a piece of flesh. Since then, human feet
have had a small hollow. Saint John the Baptist - in the song and legend published by
V. Karadzic - reaches the Lord injured as well.

The legend from Panagyurishte also features an etiological finale. The devil
catches up with the angel in heaven, catches him by the heel with his claws, but he can
no longer drag him back to earth, since the angel is already in Gods domain:

Korato aHrens npucTbnua cbe 3anuca npef bora, To Kyuan ¢ neBusa Kpak v onnakan ce
bory, ye gsiBona My 06e306pa3un Horara.

Hema Huwo! - pekbn Asgo Mocnog. - A3 Wwa ga Hanpass Ha CMYKUTE XOpa Taka u Teb
He rue fa e cpamorTa.

OT oHOBa BpeMe e 0CTano Aa HW ca cTbnanata BAnb6HaTnlle

rpag 1929, no. 162, 2. The legend was recorded in Serbia in the first years of the 20thcentury. Polish
translation: Dlaczego ludzie nie maje} ptaskich stop, trans. M. Lewinska, [in:] Apokryfy i legendy
starotestamentowe..., p. 233.

W Kak cBeTw VBaH B3ema 0T Aassona 3HameTo (How Saint John Took Away the Standard from
the Devil) - alegend from the vicinity of Sofia, published in: C6HY 44, 1949, p. 485-486. Cf. also:
[. MeTtkanoea, ANokpudHa inTepaTypa v onknop..., p. 172,

15B. Kapauus, op. eit., p. 68-69.

16 Bvnrapcka HapogHa noesus..., p. 139: When the angel appeared with the document infront of
God, he limped on his left leg and complained to God that the devil had deformed his leg.

- Dont worry! - said Grandfather God. - | will do the same to all people, and you wont have to be
ashamed.

Since that time we have had hollows in ourfeet. The legends published by J. Ivanov end in an analo-
gous fashion.
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It is difficult to determine to what extent folk legends about the struggle
of the good angel with the devil directly influenced literary or iconographical
works. Still, their closeness is manifest - a fact that once again renders the es-
tablished contrast between the folk (oral) narrative and the literary (written) tale
rather dubious.

VII. Final remarks.

The study on the two Slavic versions of John Chrysostom3 Tale on How Michael
Vanquished Satanael and the Greek Adyoe Toii ay/yproautyob Miyafj/., orctv giChpsv
T/jv crrol/jv, though by no means aspiring to being viewed as complete, provides an
impression of how pseudo-canonical texts functioned and disseminated across the
Medieval Byzantine-Slavic cultural community.

The doubts regarding the time and place ofthe composition ofthe Slavic trans-
lation/compilation are yet to be clarified; in any case, this issue is not the principal
topic of this study. Anyhow, taking into account the peculiarities of the historic and
cultural situation in the Balkans after the 10th century, it can be supposed that the
original text arose as early as before the 10th century and might possibly have been
linked to the increasing interest in the cult of Archangel Michael in the First Bulgarian
Empire, particularly in the Ohrid diocese. Such a location would be indirectly con-
firmed by the widespread attestation ofthe iconographie interpretations of The Tale...
(Lesnovo, Skopje, Sarajevo), as well as the places where the folklore replicas’ of the
literary text have been recorded: Leskovac, the Skopje region, western Bulgaria.

I reckon, however, that the importance ofthe historical and textual remarks is
outweighed by the comparative and typological analysis of The Tale... and the Greek
work against the background of heterodox ideologies. Certain Gnostic ideas, con-
nected with dualist cosmology, cosmogony, angelology and anthropology enter the
Byzantine literature and culture from the Judeo-Christian world. Having undergone
a transformation of sorts in the Neo-Manichaean communities of the Byzantine
Empire and Bulgaria, they formed the foundations of the Medieval dualist cosmogo-
ny, angelology and anthropology. Spreading through oral and written transmission,
the views on the invisible God, Archangel Michael as the ‘second God’, or the soul’
journey to paradise become so popular that they are found not only in heretic texts,
but also quoted almost verbatim in anti-heretic treatises.

The continuity of Gnostic beliefs in the Medieval Neo-Manichaean commu-
nities in the Balkan Peninsula is the cause for considerations regarding the estab-
lished opinion on the originality of the Bogomil doctrine. The views of the world,
the two principles, angels and the soul characteristic of Medieval heretics are in fact
atransmission of old dualist myths, and it seems inappropriate to speak of
original Bogomil theology’ Thus, the authors of anti-heretic treatises, speaking of
Bogomil cosmogony, might have been right in referring to Early Christian heterodox
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teachings, from where the Medieval heretics drew the story ofthe origin ofthe world
and the origins in general.

The plot and later textual changes in the Slavic Tale... make its Bogomil origin
doubtful. Furthermore, itis not possible to determine the extent to which works such
as The Tale... were made use of in (moderate?) Bogomil communities. Still before
the 14th century, the text underwent the processes of liturgization and folkloriza-
tion, which is proved by the existence of liturgical quotations (absent from the Greek
texts), the visualization of the plot in sacred space and the etiological legends on the
fight between Archangel Michael and the devil.

The existence of ancient Gnostic ideas in the beliefs typical of the Balkan Neo-
Manichaean heretic teachings, and their widespread occurrence in both high and
low cultural texts of Medieval communities, show that any radical assessments ofthe
purported mutual antagonisms in these domains are highly improper. Instead, the
situation requires Medieval culture to be viewed as a broader, syncretic phenomenon,
where the borders between the spheres of canonicity, pseudo-canonicity, heresy and
folklore are not always clear-cut.

Ilustrations:

1 The Fall of Satan, fresco from Lesnovo monastery, 1346 (after: S. Gabeli¢,
The Fall of Satan in Byzantine and Post-Byzantine Art, 3or 23,1993/1994, ill. 10).

2. The Fall of Satan, an icon of Christ alongside the archangels Michael and
Gabriel, Skopje, 1626 (after: S. Gabelié¢, The Fall of Satan in Byzantine and Post-
Byzantine Art, 3or 23, 1993/1994, ill. 11).

3. The Fall of Satan, an icon of the archangels Michael and Gabriel, Sarajevo,
1723 r. (after: S. Gabeli¢, The Fall of Satan in Byzantine and Post-Byzantine Art, 3or
23, 1993/1994, ill. 12).

Abstract. The study is an attempt at a comparative analysis of two pseudo-canonical texts: the
Slavic Ftomily ofJohn Chrysostom on How Michael Vanquished Satanael (in two versions) and
the Greek Adyoe Toin apyyyjTpu, Tri~fov atclv énrjpev Trp oroXijv (BHG 1288n). Both texts,
very close to each other in terms ofthe plot, relate an ancient angelomachia between a heav-
enly emissary and a demiurge expelled from the angelic hierarchy. When examined against
the background of dualistic heterodox doctrines on the one hand, and compared to other
medieval cultural texts (be they liturgical, iconographical or folkloric) on the other, these
works enable insight into how heterodox and pseudo-canonical texts functioned and were
disseminated in the medieval Byzantine-Slavic cultural sphere.

The Slavic Homily... is not genetically related to its Greek counterpart, which is only
preserved in a lat, 16* century copy. Rather, it was composed before the 13illcentury on the
basis of another, non-extant model with a content similar to the pseudo-canonical Greek
Homily... Itis probable to a certain degree that the emergence ofthe Slavic work is connected



