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IN ORIGINAL BULGARIAN WORKS
FROM THE 16™ CENTURY

he connection between text and image was an invariable feature of the medi-

eval cultural model. Although, in its time, medieval Sofia was never portrayed
in visual images, if we undertake what M. Stanceva has figuratively called “a search
for the vanished image™, we might discover a reliable way for reconstructing
images on the basis of the verbal material contained in Slavic manuscripts. In addi-
tion to the architectural legacy and various types of literary documents (travel lit-
erature by foreigners, Ottoman-Turkish registers, chronicles), this city is present
in various ways in Slavic manuscripts as well — ways ranging from brief mention
of the city’s toponyms to comprehensive description. These textual sources are
ample enough, and they not only enable us to reconstruct the image of Sofia on
the basis of the linguistic means by which it was designated, but also permit draw-
ing more general conclusions about the city’s place in the broad picture of the
world as a semiotic model for acquiring knowledge about the daily life, spiritual
culture and ethnic consciousness of Bulgarians during the period of Ottoman rule.
This chronological cross-section was not selected accidentally. The time in ques-
tion was a transitional period both as regards the processes of renaming the city
of Sofia, and as concerns the creation of a new type of cultural situation in which
the political-ideological emphasis on the medieval city (especially a capital city) as
a fortress, a throne city, the embodiment of the royal institution, had changed due
to objective causes. Moreover, after the fall of Constantinople under Ottoman rule
in 1453, the Byzantine prototype itself was destroyed, i.e., the spiritual image of the
mother-city and center of the Orthodox world. An interesting question is to what
extent a new, different value model of the city was created in the Bulgarian cultural
area and how the tradition was reproduced in that model.

According to the collected information, the name Sofia was documented as ear-
ly as in 14" century written sources. Those are a Latin document from Dubrovnik
and two Slavonic documents. The first of them, a Tetraevangelium with marginal
note from 1329, was lost after the fire in the National Library in Belgrade during

' M. CtaH4EBA, Cogpus 6 omoasHa munano epeme, Copusa 1999, p. 20.
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the Second World War. The second, however, was published several times. This is
the so called Vitosa chart of tsar John Si§man, a chrysobull for Dragalevtsi mon-
astery “St. Theotokos of Vitosa’, undated precisely, but probably issued between
1378-1385% This document of the Bulgarian royal chancellery testifies the twofold
use: in the typical formula g rgapk u,gm\ mn Godun; in the expression that raises
various interpretations — To NH AA HMATK WEAACTH cTaa coPHia KA AMH ngRYHCTR
BFomaTepe. Most probably, the second example refers to the church “St. Sofia’,
metonymically designing the metropolis of Sredets, which, viewed in the context,
had not rights over the monastery property. Besides neither the church authorities,
nor the civil power of Sofia town had. The later was presented by the mentioned
title in the Chart kedaane cpkpewsckoe, from Greek kegalwtng, that is to say
the regional governor. To conclude, in the 14" century, the renaming of Sardikia,
Serdika-Sredets to Sofia was in progress, as for a long period of time the three
denominations coexisted.

Similar onymic references can be found in the five original Bulgarian works,
dedicated to the neo martyrdom against Islam, which constituted the survived
legacy of the Sofia literary school from the 16" century. These are two Vita: of Saint
George the New Martyr of Sofia by priest Peyo® and the Vita of Saint Nicholas
the New Martyr of Sofia by the great lampadarius (the person who carried can-
dies in Church processions) of the Church “St. Sofia’, Matthew the Grammari-
an’; two services for the same new martyrs. While the Service for St. George the
New Martyr presumably came from the same author’, the attribution of this for
St. Nicholas the New Martyr was proved and ascribed to another hymnographer
from Sofia, monk Andrew®. The fifth work is an anonymous Eulogy for all Sofia

> A. TACKATIOBA, M. PANKOBA, Ipamomu Ha 6wnzapckume yape. Ys00. Texcmose. Peunux. Bubnuo-
epagpus, Codus 2005, p. 11, 47, 355-356.

* . bornAHOBUE, JKumuje Teopeuja Kpamosya (OKumue Teopeus Hosoz0), 3VIK 10, Beorpan 1976,
p. 203-267.

* I1. CoiPKy, OuepKu U3 UCMOPUU TUMePamypHvIx cHouleHuil 6oneap u cepbos 6 XIV-XVII eexax.
Kumue ce. Huxonas Hosazo Cogpuiickozo no edurcmeennoti pyxonucu XVI 6., COPSIC 71.2, 1901;
A. Byoximesa, Kumue na Hukonati Hosu Coputicku om Mameti Ipamamuk 6 KoHmekcma Ha Ju-
mutinama mpaouyus, Codusa 2008; I1. Innekos, Coguiicku kruxosHuvyu om XVI 6., vol. 1, ITon
eiio, Codbus 1939; M. MoHoBa, Coduiickama knuxcosHa wikona, [in:] Cmapoboenzapcka numepa-
mypa. Enyuxnoneduuen peurnux?®, ed. JI. TIETKAHOBA, Benmko TspHOBO 2003, p. 279-280; V. Kajn-
TAHOB, leopeuti Hoeuiti y socmounbix cnassan, Mocksa 2000; A. MWITEHOBA, /lumepamypama npes
XVI 6., [in:] Mcmopus na 6vneapckama cpedrosexosna numepamypa, ed. A. MuteHOBA, Codust
2009, p. 695-707.

* B. AHTENOB, Cniysc6a Ha Teopeu Coguiicku, [in:] M3 cmapama 6vneapcka, pycka u cpvocka numepa-
mypa, vol. I1I, Codus 1978, p. 131-155.

¢ C. Koxxyxapros, Tax Audpeil — edun Hesabenszan xumnonucey, om XVI 6., CJI 18, 1985, p. 150-160;
IDEM, XumHozpagcka unmepnpemayusi Ha coutickume moueHuvecmea om XVI eex. Mok Anopeii.
Cnyacoa 3a Hukonaii Cogputicku, [in:] IDEM, IIpobnemu Ha cmapoboneapckama noesus, vol. I, Codpus
2004, p. 259-278; B. Po3os, Cnyscba u karon ce. Hukonu Hosom Cogujckom, Bor 5.3, 1930, p. 205-219;
V1. CHETAPOB, IToened kom uzsopume 3a ce. Huxona Cogpuiicku, TCYBP 9, 1931-1932, p. 1-58.
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martyrs’. It is to point out that the works, dedicated to St. Nicholas the New
Martyr, as well as the Eulogy are preserved with only one copy each, in one and
the same manuscript from 1564. The manuscript itself is kept under Ne 1521 in the
repository of the Church Historical and Archive Institute by the St. Synod of the
Bulgarian Orthodox Church in Sofia (onward CHAI 1160)°.

In all these original works, the sacred place of the martyrdom was depicted by
concrete verbal marks. If one summarizes the nominative facts about the name
of the city from the quoted sources, the following picture is to be viewed:

In the Vita of St. Nlcholas the New Martyr while still in the title: Bx cAagHOMK
rpapzk CAp,A,AKIMcu,E rAlCME cpepal’k; in the text Cp'KAthCKIE CTPANH; CORA LK
NPEAPEVENHEME COEALLH; Bl CApAAKIH ralcmemi cpRum; rpd codia HKe W cag AHKTHCKH
H cpRAKVRCKIH HMENOVEMH ANK; © cpRvhcuf ngRpevennems rpapk; cpRvhckomoy
cAOROVEMOY Ipapoy, and other.

In the Eulogy for the Sofia martyrs: in the title uxe g rgapgk cap” AAKTHCKWD,
raleakn Godia; in the text rpapk Godia.

In the Vita of St. George the New Martyr: in the title Rx cag’pakincTiMmb rgapk;
in the text BAnZh Godin; Rh cpRAYhCKhIH MpaAk HapHUAemH Godia.

In the Service for St. George the New Martyr: g Gappakni; Gap'AaKbicKie
AATH, rpapk Godie, Kk rpap$ Gagiraknickom$; Kk GPevhekom$ NpHWILAK 6cE TPaAS;
Bk Gag"aakineTR rpapk.

In the Service for St. Nicholas the New Martyr by monk Andrew: rpi Goia;
rpa Gogito.

The first conclusion confirmed in this study is that, during the period in ques-
tion, the triple designation of the city was in effect, which reflected three stages
in its diachronic onymy: its Thracian name Serdika (Sardica during the Roman
period), the Slavic name Sredets (Triaditsa), and the new name Sofia. Moreover,
there is no doubt that the compilers of original written works felt “Sofia” was the
contemporary name for them. There were two important proves for that. The first
was the glossing and the double or the triple denomination (as in Matthew Gram-
marian’s work), more often introduced by participles of the verbs raaroaamn, name-
HOBATH. Once Matthew the Grammarian use the expresswe adverb “today”, Aknnch
— 1pd codia MakKe M CAPAHKTHCKH H cpRAKYKCKTH HMENOYEMH ANk, in order to outline the
equal status of the three denominations and their synchronic existence. The sec-
ond conclusion regards the connotative content of the name Sardakia (Sardikia),

7 M. PAIKOBA, IToxéanta beceda 3a copuiickume moueHuyy — u30anue Ha mexcma u uscnedsare, Pbg
34.1, 2010, p. 61-94.

8 A. Huxonos, JI. Tepy, I1.A. Coipky 6 Boneapus (1878-1879), SMSB 3, 2012, p. 75-77; b. XPuCTOBA,
1. Karapxosa, A. VIKOHOMOBA, beneapcku pekonucu om XI 0o XVIII ek, 3anasenu 8 Boneapus.
Csoden kamanoe, vol. I, Codust 1982, p. 99; X. TEMENCKY, Xpamsm ce. Hukonaii Hosu Coguiicku,
Codus 2000, p. 119-120; A. BYIOK/IMEBA, op. cit., p. 51-52; M. IluspaHCKA-KOCTOBA, Kom esuko-
sama npakmuxa Ha Couiickama kHumoeHa wikona om XVI eex: cunaxcapHume #Humus é PoKonuc
IIVMAM 1521, ITpunosxenuero Ha BE 3a 2014 r. mo nmosogx 145 rognan BAH, p. 200-213.
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the function of which was to express two things: on one hand, this name encod-
ed some important historical messages from the settlement’s distant past; on the
other hand, it marked genre-related purposes in hagiographic works and espe-
cially in hymnography. In the second case, as concerns the original services, some
scholars presumed the influence of other hymnographic works, from which the
Sofia man of letters borrowed models. This was the cycle for Saint John of Rila to
have been pointed as example. However, the use of Sofia without synonyms in the
Service for St. Nicholas the New Martyr by monk Andrew contradicted to this
presumption. The different type of naming reflected the different approach and
the personal preferences of the authors. It may justifiably be assumed that, in the
linguistic thinking of clerical circles, the triple designation system applied to Sofia
was the result of their awareness of the connection with the historical tradition and
the stress they placed on the present day of the city, which had acquired an even
greater sacred status thanks to a contemporaneous 16" century phenomenon - the
new martyrdom. The topic of new martyrdom in the copyist works in the region
of Sofia reproduced one of the most important ideological themes of Orthodoxy;,
that of holiness. The Christian communities had a real need for this in relation to
their contact with Islam. This predominant idea was developed both in original
Slavic manuscripts and in translated works. Through the new martyrdom, a typi-
cal phenomenon for the 16" century in the Balkans under Ottoman rule, Divine
grace was bestowed on Sofia, which transformed the city into a smaller model
of the Heavenly Jerusalem, the God-chosen site and God’s home, whose celestial
inhabitants and patrons, the saints, fueled Orthodox believers with spiritual ener-
gy. The new martyrs, whether natives of the city or people who had perished there,
imbibed some of the historical holiness of a place that had been sacred since the
dawn of the Christian era; by their courageous death, they added even more holi-
ness to that place. It was not hazardous that in the Service for St. Nicholas the New
Martyr one can read the following exclamation: pdoyn c¢ o i rpd Godiia n kpacoym
ce. BAKENNA BO ZeMAR TROA HANHE'WH c¢ MIHKL KpkkH®. Among the canonic works
from Sofia, dedicated to the neo martyrdom, one can not neglect another written
(somewhat ignored) source about the sacralization of the Late Medieval city’s his-
tory. This is the Greek Life of George the Oldest from Sofia, who was born in Sofia
town, but martyrized by the Muslims in Adrianopolis in 1437. In the unique 16™
century copy of this work, the native place of the hagiographic hero was named
¢k TG Zogiag moAew obTw Aeyopévng'. Despite the possibility the later copy to
have been influenced by vive linguistic processes, one can supposes that the name
Sofia increased its civil legitimating for the whole Orthodox community in the
Ottoman Empire because of its holy and recognizable connection with the spiritu-
al pillow, the namesake Church. I allow myself to express, as a matter of principle,

® C. KOXXYXAPOB, XumHozpagcka unmepnpemayus. .., p. 267.
1 A. Muxainnos, EOux Heussecmen cogpuiicku mouenux, CJI 1, 1971, p. 403-411.
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an agreement with the plausibly looking statement of G. Todorov, who claimed
that for an unknown period Sofia town might be named Saint Sofia, but it seems
impossible to me to prove it on the base of the existing sources'. As a final result,
the toponym Sofia strengthened position to discriminate the town and the church
for practical purposes, as well as probably under the influence of the Ottoman
chancellery’s practice. However, the “Great Wisdom of God” did not vanish skip-
ping the epithet “Saint”, but it found its expression in both the way the City was
perceived, and its descriptions.

In a study of this kind, we cannot overlook a fundamental 16™ century source
— the Life of the Saint New Martyr Nicholas of Sofia, who suffered for the Christian
faith on May 17, 1555, in the very town. It was written by Deacon Matthew the
Grammarian, also lampadarius of the cThie E:Kien M ReAnUEH UJKEKI capAaKTHCLEN.
Among the poor documentation of his life and activity, we dispose with another
testimony in the Gospel from 1562 decorated by the famous iconographer John
(Joan) from Kratovo'?. From the scribal note to the manuscript, it became clear
that Matthew the Grammarian ordered its making. As a sing of respect, he was
called Great lampadarius of cT7e u Beanksie upken Godin Gag'rakveren'®. Besides
the name of the Church, the note is valuable as a proof that in 1562, it has not
been transformed in Siavu$ mosque yet. Matthew the Grammarian was a notori-
ous person, close or belonging to the clerical milieu, contemporary eyewitness
of the process of naming, renaming and rationalization of the Sofia historical past.
As the genre scheme required, he borrowed some traditional hagiographic models
and subjected them to the overall town’s description. But at the same time, Deacon
Matthew left an unprecedented to scope, exhaustiveness and content description
of Sofia in the third quarter of the 16" century.

The Live of St. Nicholas New of Sofia gives the following points of analysis.
To begin with, the first conclusion drown concerns the existence of individual
authors’ peculiarities despite the common scope of nomination. For instance, Mat-
thew the Grammarian used with greatest frequency the name Sredets. Moreover,
the Slavonic name was presumably his personal choice in order to foster the ethnic
identity and to shape the homeland space. That is way he left an explanation of the
name Sredets in the course of the popular etymology: za exe HHe K BheTOKOY

"' T. Tonoros, Ipad Ceema Cogpust, Codust 2013.

2 B. Xpuctosa, . Kapamxosa, E. Y3yHOBA, Benexku na 6vneapcku xkuuxcosnuuu X-XVIII 6.,
vol. IT, XVI-XVIII sex, Cocus 2004, p. 16-17, 206; E. TEHOBA, L[opKosHume npunoxHu uskycmea
om XV-XIX eex 6 boneapus, Codus 2004; I1. InHEKOB, Cmapobvazapcku cmpanuyu. AHmonoeus,
Codus 1966, p. 247-251. Latest contributions for him in: IT. EBnornesa-Kanaprosa, Xydoxcecmeero
ogpopmse Ha poronucume om Codutickomo kHuxoeHo cpeduuse XV-XVI 6., ABTopedepaT Ha gucep-
TaIA 3a IPUCHXIaHe Ha HayYHATa CTelleH «IoKTop», Codus 2013.

13 See also: V. VIBAHOB, Boneapcku cmapunu u3 Maxedonus. Pomomunno usdarue, ed. b. AHIENOB,
II. Auresnos, Codus 1970, p. 155; Iucaxme a ce 3nae. ITpunucku u nemonucu, ed. et comm. B. Haues
et H. ®epmanxumEB, Codua 1984, p. 62.
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HHIKE Ks ZANAAOY NMAKKI AEKHTTS. Nk Nocgt Nekako wEongk'®. In his description, the
name Sardikia applied to key events of the Christian being of this centuries-old
town. Sofia acquired its Christian identification in/through basic historical facts
and some important legendary piece of information. In the tradition of Bulgarian
historical research, the description of Sofia has long been pointed out as, indisput-
ably, a particular feature of the Life. But until now, the stress has primarily been
placed on the following artistic devices: idealization of the city, hyperbole, the
author’s patriotic motivation and the veracity of the hagiographic narrative, which
is viewed as an element of the democratization trend in the descriptive prospec-
tive of the Sofia literary school in general. Matthew the Grammarian’s description
of Sofia, however, can be interpreted in the context of hierotopy and the creation
of a sacred space. In the 16™ century, Sofia was an Ottoman city; consequently, the
translation (translatio) of holiness as a founding concept in the medieval spiritual
paradigm turned in this case into a copying of the model of holiness. Martyrdom
was so essential to the Christian value system that each new example was sub-
sumed under the model, set by the first early Christian martyrs, who had affirmed
the same values under different conditions, thereby setting an example worthy
of emulation. The early Christian model of martyrdom had a connotation that
made it particularly appropriate to be emulated in the struggle against pagans and
people of other faiths (heretics). Matthew the Grammarian consciously strove to
integrate his new work into the traditions of martyrology, for his writing appeared
amidst a new socio-cultural environment, under conditions of intense religious
confrontation; and he was free of the mandatory norms stemming from specific
textual categories. He

chose the model of projecting saintliness and forming a sacred space by taking these from
history and situating them in the contemporaneous 16" century, and from an outward
geographic location to an internal sphere of spiritual content.

The City was a dominant mark to organize the holy space. The description dis-
tinguished by its double structure: a use of images and symbols taken from the
Biblical semantic code, from one hand, and some kind of historical authentic-
ity, from another. The very terms of geographic space varied from gzemra, cTpana,
npEARAR to rpapms, in purpose of giving the most comprehensive view of the holy
space the center of witch was taken by the City. In the beginning of his descrip-
tion the author placed the Sredets land on a broad historical and geographic back-
ground not only in makeponiH, as in the literature of the period this large area of the
Balkans was named, but by using the denomination “Europe” (Reanuen egonin)
- even on the very continent, on the crossroad of the ancient Roman routes Via
diagonalis and Via militaris, that connected Central Europe with Constantinople,

“TI. CoIPKY, 0p. cit., p. 37.
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and Danube with Thessalonica. Sofia town had a reputation for its natural beau-
ties, mountains, cold springs and healing thermal waters. Its external beauty was
so irrefutable that outrivaled many other places in Arabia, Palestine, the Roman
province Illyricum, Egypt, Italian lands. It is interesting to stress that it is namely
in the geographic localization and the comparisons with others faraway places
the author leaned on already existing texts, borrowing literally a passage from the
Life of king Stephen of Decani, compiled by Gregory Tsamblak’. But once again,
the geographic landmarks were merely external projections of the internal con-
tinuum of the Orthodox holiness from far times. Thus, aware of how much Sofia
exceeded “not with wideness and great building”, but with piety, the author went
further fostering some chronological reference points from the early-Christian
history of faith and its greatest defenders which left traces in one-time Sardikia,
as well as another crucial examples of the Christian being of the city. Respecting
the chronological succession, Matthew the Grammarian offered to his readers one
sacralized history of Sofia, making references to such historical personalities or
realia, which incarnated the very notion of Christian sanctity:

— The convocation of the Church Council of Sardika in 343, which confirmed the
Nicean Symbol of Faith and released 20 rules of the Saint Ecumenical Christian
Church. It has been attended by distinguished Christian thinkers and ecclesiastical
figures, among which St. Athanasius the Great, Bishop of Alexandria. The histori-
cal frame of this event imposed the milestone personality of Constantine the Great
(306-337) to be mentioned. His figure was an image-symbol of the beginning
of the new Christian era in the history of the humankind; he was glorified as the
first Christian ruler, rex and pater Europae'. Since then, the Byzantine cosmopolit-
ism gave rise to the idea of the Constantinople’s supremacy as Center and Core
of the Christian world.

- The martyrdom from the past and the present of Sofia was also connected with
the sacred history of the town. While Matthew the Grammarian reproduced
the legend about the early-Christian martyr St. Therapont of Sardakia, suffered
in Phrygia about 250-260, which connected him with 16™ century Sofia as place
of his martyrdom, the reminding of Sredets as holy place for the hermit Saint John
of Rila, together with the exploits of George New of Sofia and George the Newest
of Sofia, had real historical localization. The basic idea was to foster the vision
of how the ever burning holiness was always present from the early Christian
times to those of the contemporary 16™ century Sofia martyrs. Undoubtedly, this
part of Matthew the Grammarian’s description acquired a supplemental historical

> Cmapa 6vneapcka numepamypa, vol. IV, XKumuenucnu meop6u, coll. et ed. K. ViBaHOBA, Codust
1986, p. 616.

16 M. STANESCO, L’Europe médiévale, [in:] Précis de littérature européenne, ed. B. DIDIER, Paris 1998,
p. 291-308.
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value, because of the fact it gave the most detailed information about George the
Newest, another sufferer from Sofia, for whom neither self-dependent images, or
texts had been discovered insofar'’. The 26™ of May was the date of his death,
but the year still remains unfixed. A lot of details leaded to the conclusion that
the author of St. Nicholas of Sofia’s Vita was also an witness of his martyrdom,
and transmitted first-hand data about what happened. That placed the consecutive
Sofia exploit of Christian faith before 1555.

- Two projections of sanctity drew attention further in succession of the hagio-
graphic narrative: the multiple churches in Sofia, and the network of monasteries
in the surroundings which won the privilege to be called Little Holy Mountain
of Sofia. After the Athonite model', the monastic agglomeration around Sofia
reproduced the holy space as an isle of Orthodoxy in a foreign religion environ-
ment. Usually in researches, this passage from the Life of St. Nicholas the New was
quitted to adduce arguments in favor of the mentioned techniques of hyperbole
and idealization, mostly because Matthew the Grammarian spoke about “the every
day rising and imposing of holy churches in town and all around””. However, it
contained something more important and, to some extent, symbolic. This was the
allusion to the Great Saint Apostolic Church of God shining amidst town. Did
the compiler refer to a concrete church? According to the given description, the
church in question sheltered the wonder-making relicts of Serbian king Stephen
Uros II Milutin (about 1253-1321), the knowledge about involved the Sardiki-
an metropolitan Siluant who transferred them from Trepca in Sofia in 1459. The
same church kept also “the honest relics of the above-mentioned martyrs™. It was
called “dressed bride of Christ” and a breeder with “the milk of Spirit”; it beatified
with the Divine light of the righteous man of clergy - bishops, priests, deacons,
lectors, domestics, and with uninterrupted liturgy*'. From one hand, the Great
lampadarius might have depicted the church “Saint Sofia” he was devoted to. As it
was stressed, the original Lives of Sofia martyrs George the New and Nicholas the
New contained real loci of the contemporary topography of the city. In the Vita
of Saint George the New of Sofia, two churches took place in the narrative, namely
“St. Sofia” and “St. Marina”**; in the second Vita of St. Nicholas the New of Sofia,

7 U1 TeproBa, Coguticku ceemuu, [in:] Copus — 120 eo0unu cmonuya, ed. A. ITonos, E. TOHYEBA,
Codwus 2000, p. 307-312.

8 V1. Bunsaprcku, Ceema eopa xamo ceeujero msacmo 3a Ipasocnasuemo (Bozopoduunusm xyam
u umnepckama udeonozus), [in:] Proceedings from the 5" International International Hilandar Con-
ference, Beograd—Ohio 2004, p. 1-10.

¥ Cmapa 6vneapcka numepamypa, p. 320.

20 The Church “Cs. Hepens”, where today the saint relics of king Milutin are kept, existed all 16
century long, but the relics of St. Nicholas the New were first of all put in the church “St. Archangel
Michael”

21 Cmapa 6vnzapcka numepamypa, p. 320.

2 A. BYIOKJIMEBA, 0p. cit., p. 177.
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the church of “Ascension of Our Lord to Heaven” was mentioned?. However, we
are allowed to ask ourselves whether this description was not a general symbolic
picture of the Church of Christ with its most important characteristics accord-
ing to the Symbol of the Faith. Among them should be placed the spiritual pil-
low of the city and its Orthodox community, by the help of what the spatial con-
tinuum of Sofia’s Orthodox holiness realized its grounds once again. In case this
subsequent bipolar image-symbol looks plausible, it is to conclude that, in specific
way, the design of the sanctity in the Life of St. Nicholas the New represented an
echo of the established Byzantine Orthodox concept of the Church-City, as it was
depicted in the iconography*. For a town whose name derived upon the concept
of the Sofia as the Great Wisdom of God, a similar perception was of especial
significance. This supposition seems not deprived of logical grounds, taking into
account the fact that the passage relied upon three quotations from the Psalter and
two from the Canticle of Canticles, reproduced literally or in paraphrases. They all
praised “the God’s courts, abodes, the Holy Church of God” (Ps 44, 15, Cant 4, 157, 7;
2, 5; Ps 15, 3; 83, 1-2). They also matched with the obligatory co-going Biblical
topos of light. It seems to me that, from the prospective of the so called hierotopy
approach, this passage deserves a special attention, so that I cite it in original shape:

GHXh pazo\"M'kcw, Bpwlf, Rh A'kno'ro\[, H 'I"kxh QAAH noxKAAme'r'” CE c'I'pANA WHA H KQACO\[E'I' CE.
AKOIKE H MAMOTEVE cASRO ckaza. How n npfmumn; EIKThEHKIME Ll'g!KKAMIx no smcemo\r rpaAo\r KE
B WKpTH, RBZARNZAEMOAS 36 10 R'kCE ANTH H nazamemomn G RhcEMb ACNAKNIENTEMB CROHAMK
NPRCMERAIYIE WKPTHKI, NEIIp"RC'I‘AN HO KO AN'RKNOE i Moqnm CAAROCAORTE R NM, r&H so\r
mzcunawr“ ce. BAMAKE 1 REAMKA cTAA KAKTA 0 ANAKAA UPKEA MocyR rpA clz.\wqm, 1AKO NERECTA
nQ’kncnphmpm A Kpaco\"wmu ce ncnpasmemsmn CROMMA eHhKoy cxoemo\{ xo\,' np’ﬁcrrowrh
" nppovncxu Bmzmxaemh nknmn. OYKQACH cE Mod ,A,ospo'ra NAYE BWCAKOTO Fpd. H NAKKT o\(mzsux
CE W JKENHUIE MOR AIOROKTHO TROE AZh Taxe B cp‘k,@o\f NEAph CROHYh npmmuu t'h)(pANmE'l‘h
vaomgopnme Moum wmm CTFO H REAMKATO HIKE B LI'pEXh K;mnm cwqmua HIKE 1 Mnno\rwm,
" np'ﬁpwmuu ETI MIHKK YRCTHEL MOI.|_IEI4 H TEMH Bmczrwx I;Aroo\rxama " VIOAECIx HCNAKNIZET cE,
" Kpaco\(zm CE, TAKOKE NEKOEK BRAHCOI o\{mﬁaplw u,pKo\,'ro " wcqmm noAamzm npucmo\(mwmu
N B'kpow Kk HIEH. H KO npovee nom\moy RAMb EOMATCTRO 1€ Axoxuos H B A’knomo\{
np'kwclpm HHMH KO Apxlepmmn cTae i HA NAFKHTH CROE TEMH o\(nacae'l'h CROE Ar"uu,s H eheteio CROE
AETH Aosp’k meAoume b HengreTan o Aowm MARRW AXA " np’kpweunn MHHKR T2 MAEKOMb
KthAOM CROMMA. ANACKOE NAKKI Anmocrroamr, l:lpENNHK'h rao u KAMpHI(h Kk CRE'R NPHTORIKE.
BATOOVKPALUENHK 7KE H EATOMOREHHN AMTAORHANH ATAKONK Ch HHMH. HEMOPOVHHY 7K H NPARORRQNKI
VKT PHTOPH K BATAHCKOYCHHK e H LRAOMOYAQKNH MERKL, KE H AOMECTHIE C'h E'hCEME 110
PEAOY CTRI NPHYTOMB E'h CERR HMATH.

» Cmapa b6vnzapcka numepamypa, p. 273.

* A. Lipov, Heavenly Jerusalem: the Byzantine Approach, Jewish Art, Jerusalem 1998, p. 341-353;
AM. Jlupos, Mepomonus. IIpocmparcmeentvle ukoHvl U 00pasvi-napaouemvl 6 6U3AHMULCKOT
kynvmype, Mocksa 2009; Hosvte Hepycanumot. Vlepomonus u ukoH02pagus cakpanvHoix npocmpa-
cms, ed. A.M. JInjj08, Mocksa 2009; J. EpniesbaH, M3abpana mecma. Koncmpyucawe Hosux Jepyca-
numa k00 npasocnasHux Cnosena, beorpan 2013, p. 43-44.
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- The holiness as basic concept of the Christian thinking realized itself by other
Biblical topoi. The hagiographic scheme often shadowed this second, symbolic
stratus of the description, which seemed so natural that often does not need any
turther analysis. However, I would like to outline only three of the most important
key concepts. First one is this of the Divine Grace, to be detected in the special
narrative stress upon the concentration of churches in town and of monasteries
around. The concept of Good and Grace is a basic characteristic of the God’s ener-
gy and power, and of its life-saving influence over the human kind. It is under-
standable way, for instance, the massive amount of composite words in the Old
Slavonic literature gathered resources from the semantic specter of unities with
first component Raaro-. I mention the composites because they were not merely
signs of the cultivated literary norms and discursive stylistic peculiarity of the
high Medieval genres, but linguistic markers to reproduce the Biblical ideologi-
cal and thematic paradigm (see the composites in the original works from Sofia
literary school, as BEAAMOR'EPHIC, BAArOroB'RHNKCTRO, BAAMOMOBRHNS, EAAMOroRkHNTE,
BAAMOAAPHTH, BAAMOAATEARCTRO, EAAMOAATh, RAAMOARTE, BAArOMACTHIE, BAAMOCAORHIE,
BAAMOOVKANHIE, EAAMOYHNLN'h, BAArOVKCTHE™S, BAarovkcrThie and others, as well as
the rare word gaaromacmnie which entrusted the martyrs’ blood - a symbol of the
exploit in the name of Christ, with the essence of supreme substance, outrank-
ing all fragrances in the world)®. In spite of being calques or semi-calques upon
well known Greek models, or bringing to life as simplex of two words, the lex-
emes of the given group contributed to a special textual core of holiness to be
shaped. The Divine Grace was an emanation of the spiritual content which bound
in a compulsory entity the sacred place and the sacred man. Bkvsnara gaaropE™s
was the common verbalized expression in the cultural vocabulary of the scribes
and compilers from Sofia Literary School, with particular frequency in hym-
nography. In the prolegomena of the St. George the New’s Life, priest Peyo reg-
istered different human qualities from humbleness and mildness to humiliation
which incarnated the projections of the God’s energy upon the human kind, and
made possible the transformation of man into God’s creation. In the same work,
the Divine Grace found other symbolic incarnations, as the white cloud over the
martyr’s stake, or the dew fallen from the skies®. In the Matthew the Grammar-
ian’s work, the Divine Grace upon Sofia town was as out of time and continuous,
as well as reproduced here and now thanks to the ﬂourlshlng piety of the c1ty

H Aa ChKPAIEN'NE PEKOY, M0 EKCOY. LKETOVIIEE ZOHT CE BATOYKCTIE. NA B'hcAKh A
npencxopkipe”’. The author called the Grace “New-Testimonial” in order to follow
the tradition and to rise up the New Testament’s knowledge of God over that of the

> M. PAVIKOBA, 0p. cit., p. 80; M. LIuspaAHCKA-KOCTOBA, Komnosumume kamo mapkepu 3a c8mocm
6 “Iloxsanta beceda 3a copuiickume mouenuyu” om XVI 6., SMer (in press).

2 II. BOTIAHOBW'R, 0p. cit., p. 231; Cmapa 6vneapcka numepamypa, p. 306.

7 1. CpIPKY, 0p. cit., p. 44.
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Old Testament, and to liken the new martyrs to the hypostases of Christ, binding
together the apostolic and the martyr’s nature. The second basic concept was the
mentioned Upper Jerusalem not in the very description of the town, but as a final
stop in the road of the hagiographic hero. Despite the lack of this topos, formally
speaking, and its replacement with the “stencil” medieval expression ykcapncTro,
LaphcTRO HeRechHole, the allusion with the celestial home was present in all literary
works from Sofia, to compare the especially important quotation from the Gospel
of Matthew 5, 14-15 in the St. George of Sofia‘s Life: nonte:e Ne RhZ'Moxe rpapk
ChKPHTH CE BPLXOY T'OpkI CTOE, NHIKE CE'RTHANHKK MOAR cNSAOMb MOAATAET CE, N HA
CR'RYINHKL RRZ'ALIMAET CE, Ad RhXOAfIEH cR'ETh RHARTL?. In the Life of St. Nicholas
the New, the reproduction of the Orthodox ideologem of sanctity leaned on the
presentation of the martyrs’ town as a small model of the God’s kingdom, of the
God chosen place and God’s home, in terms of confirming the Divine predestina-
tion in the hero’s road, who, leaded by the Divine providence and the Angel guard-
ian, came into from elsewhere place to absorb from Sofia’s holiness and, by means
of his sufferance, to impart more sanctity to. According to the hagiographic sche-
ma, the birthplace of the future martyr is, by definition, holy and pious. Hence, the
author calls Yanina, the native city of St. Nicolas of Sofia, “gradina” (a garden). But
Sofia is the place raised to a higher rank in Matthew’s work, and compared by him
to the “Covenant land’, richly watered like God’s Paradise. The hagiographic hero
walks the road to the place of his earthly death in order to continue his eternal life
in heaven. It is hardly necessary to stress that the connotation “Sofia - Covenant
land” was particularly topical for religious circles in the city under the conditions
of intense religious opposition since the beginning of the 16" century. The peo-
ple in this milieu were the actual readers of this Life, and it is justified to assume
the work was meant for personal reading or for being read, in parts, to listeners
at a local church.

As concerns the concept of the Heavenly Jerusalem, I think that the analo-
gies made insofar between the City’s descriptive model in the Vita of St. Nicho-
las of Sofia and other hagiographic works could not be accepted without reserva-
tions. Some scholars consider Matthew the Grammarian well acquainted with the
description of Belgrade from the Life of despot Stephen Lazarevi¢ (1402-1427) by
Constantine of Kostenec, as well as with the Torture of John (Yoan) the New from
Sucava by Gregory Tsamblak®. However, the difference with the detailed descrip-
tion of Belgrade is not only in the rhetoric style and the concentration of Biblical
topoi, but in the use of a disparate hierotopy model. The seeking for a “Jerusalem
identity”, according to E. Erdeljan’s apt expression®, was unfit to the historical situ-

8 I1. BOrIAHOBW'R, 0. cit., p. 236.

¥ A. BYIOKJIMEBA, op. cit., p. 169, 174-175.

* 7. EPIE/bAH, 0p. cit., chapter dedicated to Belgrade: p. 169-189, especially p. 175. Original text in:
K. KvEs, I. IIETKOB, Cobpanu couunenus na Koncmanmun Kocmeneuxu. Vscnedsanus u mexcm,



348 MaARIYANA TsIBRANSKA-KosTOVA

ation and the lack of ruler’s institutional marks. Matthew the Grammarian wrote
about an Ottoman city that was his birthplace and a city of martyrdom, but he did
not directly use the ruler paradigm related to power in order to convey a similarity.
In this sense, I believe we should give him full credit for his original descriptive
programme regarding the city, which combines three sources: the Bible, history
and legend. The verbal description of Sofia in the Life by Matthew the Grammar-
ian is one of the most recognizable creative elements in this work and his original
contribution to hierotopy in the Balkans from the period of “Byzantium after Byz-
antium’.

The third concept is this of the specific status of Sofia’s citizens. The topic of the
citizenship loaded down with double sense again. It combined two lexemes over-
charged with special connotation in the all works from Sofia Literary School,
namely xkumeascTro and rpamaanscTro, together with their derivates. For instance,
the anonymous compiler of the common Eulogy for all Sofia martyrs, made
repeatedly use of the word rgaxaannns, and it should be taken in double meaning,
in both concrete and metaphoric way. Citizens were the peoples from the proces-
sion who followed Nicholas the New and opposed to the Ishmaelite crowd; but
MPAXKAANH HeBeckble were also the martyrs, crowned with their exploit. The double
structure of nomination put under doubt the hypothetic civil status of the com-
piler, as some scholars claimed, because it did not result from the simple use of the
word rgazpannns’®’. To be a citizen of a holy place in the Middle Ages, meant to be
a cosmopolite in the Christian sense, for what the terrestrial confines were narrow
borders before the infinite space of the God’s kingdom of Spirit. As early as in the
beginning of his description of Sofia, Matthew the Grammarian gave a character-
istic of his co-citizens: Takoraa Hike B HH BAFOYKCTHERI W BAFOTOREHNNH MOYAPH
KHTEAR Aospo,a,wm MH 2KHROVIIEE™”. Stronger the followmg rhetoric express1on was:
W KHTEATE er',A,A CAKILIHIIK, AQ HE HEMIOVEWH W ZAMUNKL. Hh W NENKI FYAKAANK
ERIEWIA NEKOTAA kHTeAnH Namn™, In this way, the citizenship on the earth compared
to the spiritual model of the holy God’s town; peoples and images of saints braced
in a union, which the man of letters called “Orthodox synod”, that is to say the
whole Christian community of laity and clergy (see in the St. George of Sofia’s
Service NPAROCAARHH CLEOPH Bh Mgapk NP-RMOYAPOCTH THZOHMENHTEME KHRSIIEH).
Therefore, the idea of the City as a unifier of the Orthodox community and a cre-
ator of identity took its place in the hierotopic scheme.

The concrete geographic descriptions and the data about the natural resourc-
es of Sofia, the abundant historical information were just a starting point for

Codms 1986, p. 314-328, 366-375; I1. Pyces, A. JaBunoB, Ipuzopuii Ilambnax 6 Pymonus u 6 cma-
pama pymwicka numepamypa, Codust 1966, p. 36-37, 90-91.

3! M. PAVIKOBA, 0p. cit., p. 66, 84.

32 T1. CpIPKY, 0p. cit., p. 36; Cmapa 6vneapcka numepamypa, p. 315.

3 T1. CoIpKy, 0p. cit., p. 39; Cmapa 6vneapcka numepamypa, p. 317.

* B. AHTEJOB, 0p. cit., p. 145.
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shaping out of the sacralized image of the City as a spiritual space. Hence, in the
Vita of St. Nicholas the epithets varied from denominations of basic qualities to
stable trapharets composite, which had been inherited from the city’s descriptive
tradition in the Byzantine and the Slavonic literature. Since this topic traced out
separate and quite voluminous, I shall give only one comparison. In the copy of the
Chronicle of Manasses from the priest Philip’s miscellany from 1344-1345, a gloss-
encomium (panegyric speech of praise) took place to glorify Tarnovo as a new
Constantinople®. As the Chronicle of Constantine Manasses was one of the so-
called “royal manuscripts”, this insertion deemed appropriate to the court rhetoric
about the Ruler. The encomium carried out the typical expressive setting of pathet-
ic epithets and other artistic devices: “And our new Constantinople flourishes and
grows, straightening and rejuvenating. Let it growing until the end. You, king, who
governs upon all peoples... etc” Such literary uses imposed a model of the city
that legitimizes the Ruler’s power trough its throne residence. This could happen
on Biblical example of the Upper, Celestial Jerusalem with God’s inhabitation, but
another example was the first and the unique capital of the world Rome. This town
engendered all capital traditions and gave birth to the concept of the Constantine
the Great’s town, officially called by the Church “New Rome”. Praising Tarnovo
as “New Constantinople”, that is to say a second Constantinople, was one of the
features of the ruler’s ideology and broadly speaking state’s ideology of the Second
Bulgarian Kingdom, a synthesis of Rome imperial and Biblical tradition. Tarnovo
became a “new” frequent object of description in the literature and art of the 14"
century as an element of the verbal incarnation of the ruler’s ideology, known
by combination of verbal and iconic signs, text and image®. It was not hazard-
ous that Tarnovo fortifications were even illustrated in a 14" century Hungarian
chronicle”.

The city praising model changed in the 16™ century hagiography in terms
of ruler’s institution, but it preserved the connection with the tradition in terms

* V. Iyn4Es, M3 cmapama 6vneapcka khusxcruna, vol. I1, Knuxcosnu u ucmopuuecku namemuyu
om Bmopomo 6vneapcko yapcmeo, Codpus 1940, p. 97.

% E. DAKAJIOBA, Acnekmu HA CoOMHOUIEHUEMO crl06eceH mekcm-usobpaxcenue 6 bonzapckomo
cpedrosexosue (necennonoemuuna obpastocm — éudyanuu ceomeemcmeust), IV 1, 1991, p. 3-20;
EADEM, The Image of the Ideal Ruler in Medieval Bulgarian Literature and Art, [in:] Les cultes des
saints souverains et des saints guerriers et I'idéologie du pouvoir en Europe Centrale et Orientale, ed.
I. VAINOVSKI-MIHAIL Bucarest 2007, p. 34-80; I. BILIARSKY, La ville, les héros et I Univers, [in:] Forma
Formans. Studi in onore di Boris Uspenskij, ed. S. BERTOLISSI, R. SALVATORE, Napoli 2010, p. 63-76;
IDEM, La translation des reliques a la capitale du Second Empire Bulgare et les idées du pouvoir,
[in:] Liturgia e agiografia tra Roma e Costantinopoli. Atti de I e I Seminario di Studio Roma-Grotta-
ferrata, 2000-2001, ed. K. STANTCHEYV, S. PARENTI, Grottaferrata 2007, p. 329-338; M. TSIBRANSKA-
-Kostova, L. BILIARSKY, Verbal formulae and images for glorification of the ruler in Medieval Bulgaria,
1ICry 7.7, 2010, p. 245-266.

7 1. BoopEn, Henosnama munuamiopa 3a TopHo60 6 yHeapckmama uniocmposana xporuxa, Bex 4,
1987, p. 33-38.
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of fidelity to Orthodoxy. The predominant verbal expression glorified Sofia as Reanks,
AHEBN'R, AOCTOXRAAKH'S, HAPOVHT'R, MPHCHOCAOROVIEM™, MPEKPACKH, NPECAARKH,
CR'BTARHIINK, CAARBHS, cAoRoyieMs rpaj. On linguistic level, they created an image
of exclusiveness, uniqueness and highest level of possession of the given qualities
at such point that the text said ne EwITH raloTh ngRpevenNoMOy MECTOY ThYKHCTRO
NHrAeke (to say that there was not likeness anywhere)*®. The very word mkysneTRo
‘likeness, equality, similarity’ was unknown to the Old Bulgarian manuscripts and
remained poorly documented in dictionaries. But the qualities were not mere-
ly external marks. They followed the same double fold descriptive programme
to depict the holy status of the city. This continuous Orthodox sanctity of Sofia
untouched for centuries and even under Ottoman domination guaranteed lack
of oblivion not because of the passing material beauty, but above all, because the
Faith was alive. As Matthew the Grammarian said: ne wekoypeRaeTE BTl EaKia
® niero (the Divine Grace never quit the city)™.

The hymnographic material from the Sofia literary school uses two-part
adjectival modifiers for the city, verbs, and specific stylistic-rhetorical forms in the
praises (encomiums) of Sofia, shaped through an anaphora of the imperative
“Rejoice, city”, or the so-called heretisms. This was a favorite device of the Old
Bulgarian writers and became a major rhetorical convention in a number of works.
It is worthy to point out that the verbal formula of that kind made part of both hym-
nographic works and the anonymous Eulogy as an example of oratory prose. Being
only one of many other similarities, this feature proved the unanimity in artis-
tic principles and the reproduction of the Old Bulgarian examples the Sofia man
of letters followed up. To illustrate the encomium as an artistic device, I shall quote
a passage from the common Eulogy for all Sofia martyrs according to Ms. Slav.
CHAI 1521:

PA\"ﬁ cE r'pz'xA'k Gé([)'l'A NPRMOY APOCTH B HCTHNS m’kzoﬁménnmz 1AKO TAKORHE AOVVE Bl NocAKNLIA
AR He TER'R HOTEROLIE Mnorozpavnm H €anko il cno\Mw NAKTH coylum HA cx'kqmuu,e paz8ma
pa |4 RHARHTA cER'R Bakerte. GREYS Macaemn I'Ip'kAO)KHKU.IE HAWK. TKo AA ReH ﬂ’hxo,A,Eme 4N
MpA CTPACTERN ZA)(OAEL].IL\FO canua. GR-RToMn NEBEpNMM ocialom ce, ngiEmarote B céRe §a. GRETK
RAEHTEM B OKPBEENTH PAZ8Ma ARIANNEH papl BOYASTh~

PA\‘H CE l‘pAA‘k MNOFOKpACNE, H NEIZIEAICNNhIH NNA IZ\EAK) MNSTOE I'IAVE ZAIZIKAICNMIG C’I‘p’l‘” M?KE
E'h TEE'R I'IpOAIAKLI.IIH CE NOBhIH MNKh KP"hBhI~

PA\{M ce rpapk ,A,oummwvz, raKo HE TRKMO HaKe E'hZAOM maekd pazszuA Hh W cmpaunhm
" npuunmu,i 'l‘Bp'hAle Bupn gakbed Baroviia RoenuTa, G'LWAO/N;NMH H nos'k,u,ow r‘pA;KANM
NENbIE EMTM k' np'knoc/m Bk HeTHHS B AKnom$ I'IOXBAAA [‘pAAS HKe" N'KKOI‘AA MOEMS. 1Ko
'FAKOKhIH CTpAAuEMh cmxhKSnocmNu 0 cmr'pmmwk BRIEWEH. 0 KTS c8Th cIH, npucne KO KpRME ch
viTHaA 1 MNSTOCTPAANAA HZIRATH TRKK HMENA~

*# I1. Copky, op. cit., p. 36.
¥ Ibidem, p. 38.
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Another linguistic picture of the city is supplied by a new type of original
source for the period under study: the western Bulgarian beadrolls of the 16"-17"
centuries. In them, the triple onymy is dropped and only the name Sofia is used.
In our study, a special attention is paid to: Boyana bedroll from the 16™-17" cen-
turies*; the bedroll part of 26 folia in the so called miscellany from Kokalyane
monastery from the first half of the 17" century (Ne 368 in the repository of CHAI
in Sofia)*!, which has not been published insofar. While the old synodics and dip-
tychs contain the names of rulers, ktitors, and ecclesiastics, starting from the 16™
century, beadrolls listing the names of lay persons came into use; through them,
ordinary Christians expressed their religious identity and their practices related
to religious rituals. The structure of beadrolls indicates the connection of beadroll
listings to concrete geographical territorial locations. For instance, in the Boya-
na beadroll the name Sofia holds a place of honor among the names of tsars and
patriarchs; its central importance is confirmed by the fact that 39 villages from
the Sofia region are mentioned, as well as several neighborhoods of the city itself.
The fact that Sofia was an important point on the route of pilgrimage from the
Serbian lands to Thessalonica and Mount Athos, contributed to the city’s being
mentioned in many entries from the period under study. It is understandable that
in such not strictly religious books, it would be designated by its most recent name.
The compiler of the oldest part of Boyana bedroll, released by the first writing
hand, was identified with the Serbian scribe Job of Temesvar, who called himself
cTPANTH ngHAkLk, and shared that he stopped relaxing from the exhaustive jour-
ney Ranzhk rgapa moro Gogia* The evident trend in the earliest separate beadroll
is confirmed from Kokalyane beadroll, where Sofia is not only designated by that
single name but the mention of the city becomes a reference for its lively economic
activity, as the text lists the names of craftsmen from important Sofia neighbor-
hoods in which the respective craftsmen’s guilds were situated. (Iwrans Aoranyia
66, Topops B8komanors 96, Hukoaa Koravs 10a, Reavo Tkave 11a, Murags Tepznra,
Hukoaa Texnyia, Gronve Bocranyim, Aazaps Yugs$vura 186). In the 16™ century,

“ M. CtanueBA, C. CTAHYEB, Bosincku nomenux, Codust 1963; VI. TEPTOBA, BosiHcKusm nomeHux
Kamo céudemencmeo 3a ucmpousima na xpama, [in:] bosuckama yopxea mexcdy Vsmoka u 3anada
8 uskycmeomo na xpucmusucka Eepona, ed. B. IIEHKoBA, Codust 2013, p. 48-55.

' B. XPUCTOBA, JI. KAPAIDKOBA, A. VIKOHOMOBA, 0p. cit., p. 193; B. ATAHACOB, Ypsuu u bucmpuya:
Kokanauckuii manacmup u Mana Ceema eopa. Apxeonoeuuecko-ucmopuuecku 6benexcxu, Codus
1905; M. CKOBPOHEK, Ypsuuikusm (KokanaHckusam) cO0pHUK U OKATHUSM Kyl HA C6. apxaHzes
Muxaun 6 Koxananckus manacmup, Pbg 34.3, 2010, p. 49-85; M. Lluspancka-KocTosa, ITomenan-
nama wacm na Kokansmcxus cooprux om XVII sex npes npusmama Ha ucmopueckama aeKcukono-
eus, [in:] 70 200unu 6vneapcka akademuuna nexcukoepagus. Joxknaou om Illecmama HayuoHanna
KOHPepeHUUS ¢ MeHOYHAPOOHO yHaACHUe N0 eKCUK02PAPUS U NeKcuKonoeust, Uncmumym 3a 6vneap-
cku esux «IIpog. JI. Anopeituun»—BAH, 24-25 okmomepu 2012 2., coll. et ed. JI. KpyMOBA-1]BETKOBA,
II. Brnaroesa, C. Konkoscka, Codus 2013, p. 563-570.

2 M. CtaHuEBA, C. CTAHYEB, 0p. cit., p. 86.
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there were namely the craftsmen from Sofia who by their gifts contributed the
Kokalyane monastery “St. Archangel Michael” to be restored.

Thus, as early as the second half of the 16" century, in addition to the already
familiar basic descriptive topoi (geographical location, historical heritage, Ortho-
dox holiness), the linguistic picture was enriched by the representation of the actual
urban environment, which was a centre of crafts and commerce, and of multi-eth-
nic and multi-confessional diasporas. Even the names of persons in the beadroll
now linked the population of the city to places of residence in full, organic unity.
This confirms the information, known from a number of other sources, that, at the
beginning of the 16™ century Sofia had completely consolidated its status as the
administrative capital of the Rumelia beylerbey and a uniting centre of the sur-
rounding settlements; that it was famed for its economic prosperity and the extrac-
tion of ore; that it was a cultural centre comprising various ethnic communities
(Bulgarians, Turks, Serbs, Wallachians, Saxons, people from Dubrovnik, and Jews
- in fact, it was one of the three largest cities in the Bulgarian lands to have a Jewish
population, together with Nikopol and Vidin).

Returning to Matthew the Grammarian, we believe it was not accidental that
he praised the virtues of the residents of the “most glorious city of Sredets” and
their piety in diligent service to God and the Orthodox faith. In Matthew’s descrip-
tion, economic data are only an accompanying element in the hagiographic model
of holiness, and the emphasis is placed on the model itself. In the beadrolls, on the
contrary, it is the Christian lay population of Sofia and the vicinity that reproduces
the Orthodox religious paradigm and leaves testimonies of its ethnic affiliation
through lexical facts regarding its everyday life, livelihoods, religious ritual prac-
tices and anthroponymic system.

The notes of scribes and the various marginal material on the leaves of manu-
scripts from Sofia region bear witness to the use of the same triple nomination,
which allows to clear up that the actual civil name Sofia did not contradict to the
older names Sredets, or Sardikia, but their use depended on the level of canonicity
of the note, the written purposes and the literacy of the person living the note. The
Gospel from Dragalevtsi monastery belongs to the earliest data with priest Nicho-
las’s note from 1469: Torpa AgwiKeyie NPRCTOA CRETHTEACTRA ReAHKBIE GappaKkHvE
muTgonoanTa kg Guasgecrp$®, from where came that in this way the metropo-
lis was named (so, we have a connotation upon the high status of the described
realia). In 1578, priest Peter from the village of Prolesa, made a copy of Gospel
in the region of Sardikia* (type of connotation from a cleric to the Church dio-
cese). One short inscription from 1658 in a Mineia from the Bulgarian National
Library “St. St. Cyril and Methodius” is a real find in terms of description, because
it made an expressive metaphors, comparing Sofia with a ship floating in the sea

1. ViBaHOB, 0p. cit., p. 267.
# [Tucaxme da ce 3Hae, p. 66.
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of white tents, when the Vizir passed by and “there was a great calamity”®. The
examples are all too many. I must conclude with an invaluable testimony to the
role of historical memory in the creation of the “searched for image” In 1900
E. Sprostranov noted that an elderly citizen of Sofia had personally told him the
legend according to which, before the Turks, there were only three villages — Yana,
Boyana, and Poduyane - and that everything else was covered by a lake. This land
was called Zerdekia < Sardikia*.

In conclusion, it may be said that the material, presented above, which is only
part of that provided by Slavic manuscripts, is a reliable source for the study not
only of the literature of Sofia and its region but of the city’s history as well. The
written word created an image. In 16" century Sofia, the last great achievements
of original Bulgarian hagiographic and hymnographic literature appeared, and
then declined; an independent literary school was created, and the whole copyist
production in the region gravitated around that school - having these facts
in mind, we should look upon every surviving text as a verbal semiotic system that
carries messages from the past.
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Abstract. The paper follows out the way of denomination and description of Sofia town in manu-
scripts from different genre during the period of the 15" -17" centuries, namely: the original hagio-
graphic and hymnographic works of the men of letters from the 16™ century Sofia literary school;
the bedrolls; some marginal notes. This type of sources is rich enough not only for shaping the image
of the town according to the linguistic evidences it was depicted with, but for making some general
conclusions about its place in the so called “linguistic world view” as a semiotic model for appro-
aching the lifestyle, the spiritual culture and the Bulgarian ethnic consciousness during the Ottoman
domination. The chosen frame of time is not hazardous. It was a transitory period for both naming
process and the creation of a new cultural situation, when the ideological and political dominant
of the medieval town (the capital in particular) as an incarnation of the ruler’s institution has been
already changed. Moreover, with the fall of Constantinople in 1453 the very Byzantine prototype
of the town-mother and the spiritual center of the Orthodox world were destroyed. It is a matter
of scholarly interest to give an idea on how another, different (new) model of the town was created
in the Bulgarian cultural space to replace the past glorious vision, and how it reproduced the tradi-
tion. Briefly, how does the text create an image? It is a way to introduce the notion of hierotopy and
its language in the original Bulgarian works of the given period.

The specifically Bulgarian material inscribes itself in the common typological frames of the Balkan
medieval culture in Ottoman times. The paradigm of holiness and the formation of the holly space
require those aspects to be carried out in the light of the complex interdependency between the text, the
image and the historical context — a binding triad that will be the base for the attending presentation.

Keywords: Medieval Sofia, original Bulgarian works, hierotopy.
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