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Abstract

Between poetics and poetry.
A few remarks about poems by Gleb Glinka

The article is an attempt of deepened reading of a few chosen poems by Gleb Glinka,
the Russian poet of the second emigration wave. As a professional literary scholar,
dealing with the poem theory in particular, he was familiar with all versification tech-
niques and used to apply them in his poetry with great mastery. In his poetic arsenal
he had lexical games (juggling with the meaning of words), syntax innovations, as well
as different intertextual references: irony, pastiche, parody, literary polemics, numer-
ous reminiscences etc. Although he stood on a traditional ground of poetics rules, in
reality Glinka was in fact modern, more often than not using poetic means of avant-
garde and post avant-gardism.
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Abstrakt

Miedzy poetyka a poezja.
Kilka uwag o wierszach Gleba Glinki

Artykut jest proba poglebionego czytania kilku wybranych wierszy Gleba Glinki,
rosyjskiego poety emigracyjnego drugiej fali. Jako profesjonalny literaturoznawca,
w szczegolnosci zajmujacy si¢ teorig wiersza, doskonale znal wszystkie techniki wer-
syfikacyjne i stosowal je w swojej poezji z duza maestrig. Do arsenalu jego chwytow
poetyckich, nie tylko wersyfikacyjnych, nalezag miedzy innymi gry leksykalne (zonglo-
wanie znaczeniami stéw), innowacje sktadniowe, a takze réznego rodzaju nawigzania
intertekstualne: ironia, pastisz, parodia, polemika literacka, rozliczne reminiscencje
itp. Mimo iz wyznawal on tradycjonalistyczne poglady na zasady poetyki, w swojej
praktyce poetyckiej jest Glinka w istocie nowoczesny, nierzadko czerpiac ze srodkéw
poetyckich awangardy i nurtéw postawangardowych.

Stowa kluczowe

Druga fala emigracji, teoria wiersza, awangarda, gry leksykalne, nawigzania intertek-
stualne, ironia, parodia, polemika literacka.

Hacrosmme paccy>xmeHns ABJIAIOTCA CBOErO pofia IPONO/DKEHNMEM CTaTbM, Ha-
HeYaTaHHOJ B HElaBHO ONy6/IMKOBaHHOM cOopHUKe'. II09TOMY pelt He TOBOPUTD
0 ero 6uorpaduu, X0oTs OHa Majo 3HaKOMa IIOJIbCKOMY YMTATeNIIo, Jaxke B Ipodec-
CMOHAIBHBIX KpyraX. IIpocTo s X04y 34eCh CAenaTh HOMBITKY YIIYO/IEeHHOTO YTeHMs
HEKOTOPBIX €T0 CTUXOTBOPEHNII B KOHTEKCTe HEKOTOPBIX €T0 TeOPeTNYeCKMX BhICKa-
3bIBaHMIT, 6€3 0COOBIX pasIyaroabcTBOBaHMil. Ha 3T0 MMEHHO yKasbIBaeT 3arjlaBiue
3TOII CTATENKIL.

CHauaJia 1 TOJIbKO HaIllOMHIO, 4T0 [71e6 I'nHKa, 110 c/10BaM HEKOTOPBIX IICABIINX
0 HeM KPUTUKOB, ObUI PO eCCUOHATIBHBIM IUTEPATyPOBELOM, TCOPETUKOM CTUXA,
YUIWUICS B IUTEPATypPHO-XY[OXKECTBEHHOM MHCTUTYTe Banepus Bpiocosa (uem rop-
IWICA 1O KOHIA )KM3HM), @ B TPUALATBIE TOIbI pabOTa/l CTApIIUM KOHCYIbTaHTOM
B 13gaTenbcTBe «COBETCKMIT UCaTeNlb» U MperofiaBal B JIuTepaTypHOM MHCTUTYTe
B MocKBe: 4iTaJl JIEKIMY 110 TeOPUM TUTEPATYPBL U Bell IPaKTUIeCKUe 3aHATHA 110
TEOPMM CTHXA U XYLOKECTBEHHOII IIPO3bI%, @ B KOHIIE TPUJLATBIX TOfIOB IKOOBI ro-
TOBWI K IIeYaTyl Cepbe3HBbIIl TPAKTAT IO TEOPUU CTHXA, HO PYKOIIMCD IO CUX IIOp He

U F. Apanowicz. Pod prqd czy z prgdem? Uwagi o zyciu i twérczosci Gleba Glinki. [B:] Od moder-

nizmu do postmodernizmu. Literatura rosyjska XX i XXI wieku. Tom jubileuszowy dedykowany pro-
fesor Halinie Waszkielewicz. Red. A. Skotnicka, J. Swiezy. Seria Rosja — My$l — Stowo — Obraz.
T. XVII. Krakéw: Scriptum, 2014, s. 307-323.

2 B.M. Akumos. [nunka Ine6 Anexcandposuy. [B:] Pycckas numepamypa XX eexa. IIposauxu, no-
amol, Opamamypeu. buobubnuozpagduueckuti cnosapv. B 3 . Ilox obuieit pegakuneit H.H. Ckarosa.
Mocksa: Onma-IIpecc MuBect, 2005, T. 1, c. 501.
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obnapyxena’. B CIIIA oH Toxe He IPOROJKaI pabOThI HaJl TAKOTO POJa TPAKTATOM,
XOTsI HaIMCasl, HallpuMep, 60MbIIoe MCCIefoBaHMe-BocioMuHaHue o IlepeBare.

B opHOM M3 mpOrpaMMHBIX CTUXOTBOpeHMil Vcmoku OH 6e3 CTeCHeHMs 3asB-
JIST 0 cBoeM IpodeccroHanuaMe B 0071aCTy MOITUYECKOr0 MacTepcTBa: «B 1mossun
s1 3HAIO TOJIK», BBIJIE/IsIs 3aTeM ITIaBHBbIE IIOJIOXKEHVS CBOEM MO3TUYECKON IIPOrpam-
MBI, KaK yOexpmeHne o Heobxoaumoctn MactepctBa («be3 mactepcTBa He 060ITHCH
/! Hu akpobarty, HiI HO3TY»), HO B TO K€ BPEMs 11 O POIM MHTYULIMY B IIO9THIECKOM
TBOpYecTBe («B crroBecHBIX BeOpsx cTapblil BOIK // YyTbeM HAXOZUT BLOXHOBEHbEY),
a TaloKe O B3aMMOCBSA3Y 3HAYEHUII CJIOB C PUTMOM U MHTOHALMEI, VY, TOBOPS MHBI-
MU CJIOBaMM, U3 COBCEM JPYroro JTeKCUKOHA, YeM C/IOBapb IJIMHKY, HO BCe >Ke 3Ha-
KOMOTO eMy U, 60jiee TOTO, He TaK Y>K YYXK/IOTO — O B3aMMOCBSI3M IapajUrMaTUKN
Y CMHTarMaTuki: «B cTyxax BHe puTMa KOIIOBCTBA // PacueThl 3aMbIc/ia 6@CCHIbHBIL.
/] Tiryxue, Humue cnosa — // Kak Hafmmch Ha IJIMTe MOTM/IBHOI» .

ITogo6HbIe BOIPOCH IOFHMMAET [JIMHKA 1 B CBOMX MYONMMIMCTIIECKUX BBICTY-
IVIeHNAX. B OflHOM U3 HMX, XapaKTepusys TBOPYECKMII TPYJ, I03Ta, OH MOYTU JI0-
CJIOBHO IIOBTOPsieT HEKOTOpPbIe ONpefe/ieHusl U3 9TOro cTuxorBopenus. I1oat, yT-
BeP>KIaeT OH, «03a004eH COIPY>KECTBOM 3aMbICTIa ¢ GOPMOIL 1 00sI3aH CUMTATHCA
C Kalpu3aMu CJIOBECHOTO ¥ 3BYKOBOTO MaTrepuaia, KOTOPBII MPeXbsBIsAET eMy CBOK
3aKOHHbIe IIpeTeH3um»’. B ouepke IIymu x Ilapnacy OH CpaBHUBAeT C/IOBO, B €ro
3BYKOBOJI CTPYKType, IIOHMMaeMoe KaK MaTepuas, U3 KOTOPOTO CO3JaeTCs CTUXO-
TBOpEHNe, C MaTepyaoM CKY/IbITOPA ¥ XyZO>KHIUKA >KMBOIMUCLA, YOeX/ast, 4TO OHO
BOBCE He fBJISIETCS IIACCUBHBIM, HeJITPaIbHbIM, HO TOTOBO OKa3aTh CONPOTYUBIICHNUE
XYIOXHUKY U 3aCTaBUTD €r0 M3MEHUTb CBON 3aMbIcel (a HaXke, MOXKeT ObITb, U3Me-
HUMb c80eMy 3ambicLy). ABTOP, IMIIET OH, «00513aH CIUTATHCS U YCTYNATh Karpyu3am
Marepuana. MpaMop, 3ByK, LIBeT ¥ CBET IIPEAbSB/IIIOT CBOMU, MHOIJA BeCbMa Pelly-
Te/bHble TpeOoBaHMs»®, VITaK, y>Ke «B CAMOM CO3UAATENBHOM IIPOLiecce IIPOMCXORUT
medopMalya 3aMbIc/Ia IO laB/ieHMeM MaTepuana». [JIMHKa UjeT ganee n yOexnaert,
9TO [OST BOBCE He BK/Ia/IbIBAET FOTOBOE, 3apaHee, epefl TBOPYECKUM aKTOM IIPUAY-
MaHHO€ COfiep>KaHIe B TOXXe TOTOBbIe Yyke (OPMBI, «U 3aMbIceI, U (GopMa POXK/FAIOTCS
OIHOBPEMEHHO B TOM PUTMUYECKOM [JPO>KaHNM, KOTOPO€e OOBIYHO yiKe IpeBapsieT
IIpoLiecC CO3UAAHNsI». VIMEHHO Ha 9TOM IIyTH «II09T UIIET ¥ HAXOMUT IIO/THBIE MBBIX
3BYKOB C/I0Ba [IJIs1 BBIP@XKEHsI TONIBKO CBOETO 1 00513aTe/IbHO [I0-CBOEMY 3BYYAlero
SIBJTEHVIST» .

[TpumeyaTenpHO, YTO IOCTIEfHEE YTBEP)XK/jeHNe B AeTalAX COBIAZIaeT C IPU3HA-
HUSIMY IPYTUX PYCCKUX MTO3TOB XX BeKa, KOTOPbIE IBITA/INCD ITOHATH IIPOLIECC CO3M-
[aHVsI CTUXOTBOPEHNS 11 OIMCATh €ro, HanpumMep, Bragumupa MasikoBckoro, Ocura
Manpenpuitama 1 Bapmama Mlamamosa®. OHM ykasplBamyu Ha pelraiolliee 3HaYeHMeE

* E. Burkosckuit. Haeduwe ¢ Co6oii. [B:] . Tnunka. ITozacem sxushb, Ho £ ocmaryce. Cobpare
couunenuti. Tomck — Mocksa: Bogoneit Publishers, 2005, c. 367.

4 T. Dinuka. Tozackem xushe..., . 7.

> E. Burkosckuit. Haedune ¢ Co6oil..., c. 374.
% T Dmunka. [TozacHem x#u3Ho..., c. 350.

7 Tam xe, c. 348; 349.

8 Cwm. B. Masikosckuit. Kak denamv cmuxu? [B:] Ero sxe. Ms6parnvie npouseedenus. B deyx momax.

MockBa: TocymapcTBeHHOe M3[aTeIbCTBO XyHOXKECTBEHHO MUTeparypsl, 1955, T. 2, c. 459-467;
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3BYKOBBIX OIIYIeHNII B IIpolecce GOpMUPOBaHMsI IEPBBIX UMITYIbCOB POXKIAOLIIe-
rocs1 XyJ0>KeECTBEHHOTO 3aMbICIIa.

Taxxe B «<KOHEYHOM pe3y/bTaTe», B TOTOBOM CTMXOTBOPEHNM, CINTAET [IIMHKa,
dbopma HeoTHeNMMMa OT COTEPXKAHUS, & «IPUMUTUBHOE», XOTS I IO CUX IIOP MpaK-
TUKYeMOe€ «Jle/leHe XY 0KeCTBEHHOTO Ipou3BeeHNs Ha (GopMy U cofiep)KaHue, Ha
TEXHUKY M TEMATUKY — ITOPOYHO U 6€CCMBICTIEHHO»’.

[ToaTuyeckoe TBOPUECTBO, KaK 1 I000e APyroe, 3To, IO €ro MHEHMUIO, CyMMa
BJJOXHOBEHUA U XY[0)KECTBEHHOIO MAaCTEPCTBA, YMEHNA, UM, YTOUYHAET OH, COEMIN-
HeHJe VHTYNULUY U YMCTO PAalMOHAIbHOTO KOHTposA. Takum obpasom Iimuuka mo-
InUIMPYyeT MOLAPTMAHCKYI0 TEOPUIO MCKYCCTBa, 00s3bIBaBlIylo B «IlepeBaie»,
O[VHAKOBOE 3HaueHMe IIPUBA3bIBAA K TAJIAHTY U peMeCcTy — KaK ABYM KpPbUIbAM,
HEeOOXOIMMBIM [Isl [To7IeTa. DTy TeMY pa3pabarbiBaeT OH TaK)XXe B XY0)KECTBEHHOM
nmpousBefieHnn — coHete JJea kpovina. CocTaBiisAeT €ro, 0 CyTH JieNa, PAJ, CTaTKMUBae-
MBIX JIPYT C JPYTOM, KaK B 36pKajlbHOM OTPaKE€HMM, BBICKa3bIBaHMUII O TaJlaHTE U Ma-
CTepCTBe, YMEHMM [09Ta M BOJIIEOCTBE CTVUXA, BAOXHOBEHMU U peMeciie. IlepBblii
KaTpeH OTKpPBLIBAIOT C/I0BA, NpeCTaB/IALINe cO00iT cCBOeoOpasHOe H0Ka3aTeIbCTBO
OT IIPOTUBHOTO:

He IIpu3HaBas peMecia 1o3Ta,
Henb3s HaaeATbCA HAa KOJITOBCTBO.

VIHnnyanbHas MO3MIVIS 9THUX CJIOB BO BCEM CTUXOTBOPEHMM fiellaeT UX 0co60 3Ha-
YYIMBIMM, OHM 3ByYaT JJO KOHIIa COHETA, 3aCTaB/IAA YBUIETb BCe OCTa/lIbHOE KaK UX Ba-
puanyy. HadanpHble c/10Ba BTOPOTO KaTpeHa yKe IPsAMO FOBOPAT, YTO HEOOXOAMMO
HOIMHHON 1033un: «Heo6XxoamM TamaHT 1 MacTepCTBO», TONBKO 002 BMecTe rapaH-
TUPYIOT, TaK CKa3aTb, «BOMIIEOCTBO», OHO K€ «KOJIZIOBCTBO», Ka3a/10Ch Obl, 4y>Xf0e
TaKMM IOHATUAM, KaK peMeciio WU faXke MacTepcTBO. TepueTsl, KaK B 3epKaIbHOM
OTpakKeHNH, TIOBTOPSIIOT 9TY YTBEPXKEHNS U KaK OYATO BO3BOAAT VX B KBajpar:

ITmopp1 6€3rpaMOTHOIO BIOXHOBEHBS
He cnawe 6ecmanan#o2o ymeHvsl.

O6a BplpakeHns1 — «06e3rpaMOTHOE BJJOXHOBEHbe» 1 «OecTalaHHOE YMEHbe» —
AQHTUTEYNMHBI U CHOBA XKe IIPEJICTAB/IAI0T COO0I T0Ka3aTeIbCTBO OT IIPOTUBHOTO, ITOJI-
BOJISL K MTOTY B IIOCTIE{HEIT CTpOUKe repBoro Karpena («[lobema MacTepcTBa MCKyC-
CTBY BIIPOK») U OOIL[€TO BBIBOZIA BCETO COHETA:

Tapmonum u cunTesa 3anor:
Heynuxuii Anyc — Moyapm u Canvepu'.

B aTtoMm 06pa3e CUHTE3Y ABYX Hada/l B TBOPYECKOM IIPOLIECCE OTBEYAET COCNMHE-
HIME OBYX NI XYyJO)KHNKOB — BIJOXHOBEHHOT'O TBOpPIIA MouapTa " TPypATN Ha I10/1€

b. CapHoB. 3anoxHuxu éeunocmu. Cnyuaii Manoenvumama. cepyiss CuMBOJIbI BpemeHu. Mocksa:
Arpad, 1990, c. 30; B. IllaamoB. IToa3us — sceobuyuti A3vik. «JIuteparypHoe 0603peHne» 1989, N
1, c. 100-103.

T Dnunka. [TozacHem #u3Ho..., c. 348.

10" Tam ke, c. 133.
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uckyccrBa Canbepyt — B 00/IMube €AMHOTO ABYIMKOTO PUMCKOro 60ra, 0603peBalo-
I1[ero OXHOBPEMEHHO MPOIIoe U OyAyliee.

B cBoux ouepkax Immuka craBut u 60ree GpyHgaMeHTaNIbHbIE BOIIPOCHI, Kacaro-
myecsa caMoii CYIIHOCTY II033MM, YTO 3TO TaKOe 10331, IOYeMY OfMH TeKCT CUM-
TaeM IO033Meil, a Pyroro, faxe prdMOBaHHOTO, — HeT, I7le, KAK OH BBIPA3MIICH,
«IIPOJIETAET Ta €[Ba YIOBVMAs TPaHMIIA MEXY IO33MeN M IPOCTO ITAIKUMUI U laKe
KPacUBBIMU CTUXaMU O IPUPOJE, O TI00OBY, 0 YeM xoTuTe»''. B monckax orBera 06-
paljaeTcs K pasHbIM aBTOPaM, HO YIOB/IETBOPUTENbHOTO OTBETa He HaXOAUT. TOYHbI-
MM TIOKa3aTe/AMM MOYKEM OIepUpOBaTh B TEOPUAX CTUXA, ITe, OTMeYaeT OH, «eCTb
olpefe/ieHHbIE [OKA3aTeIbCTBA PUTMUIECKOTO OOTaTCTBA, MOTHOTHI PUGMBI, CUIbI
aCCOHAHCa U MHOTOIO APYTOro», HO OHM He IPUTORHDBI I OLeHKM 1mo3sun. V on
NIPUXOJUT K BBIBOZY, YTO Y KaXKI,OTO II03Ta €CTh, BEPOATHO, CBOE MHTYMHOE ITOHNMA-
HYI€e [I093UM, U IIPU3HACTCS, YTO [/ HETO M033MUA — 3TO AyIIa GOPMBI, ABIAIOIIALCA
YJacTULEeN AyIIM aBTOPa BHYTPU XYH0XKECTBEHHOTO NPOM3BENEHNs, ITie OHA JKMBET
CaMOCTOATENbHON JXM3HDBIO, «IIPUHMMAasA B ceOs NYHOBEHMs MHBIX BpeMeH, YyBCTB
U OLIYIIEHMII OT CBOMX 3pUTeeli, CaylIaTeseil 1 duTareneii». Briciee, H"Haubonee
IIO/THO€ TIPOsiB/IeHNe (POPMBI 3TO /ISl HETO CTWU/Ib, KOTOPBIN FOTOB IIOHMMATD 10 Ba-
cunio Po3aHOBY — Kak «To MecTo, rfie bor mouenosan Bemib»'2. Hamo 3ameTuTp, 4To
BCe 3TO OBLIO CKa3aHO [IMHKOII B CBOe0OPasHOM BBEEHNN K PACCY>KICHIUAM O eMH-
cTBe OPMBI U COfIep>)KaHMA B XYJ0KeCTBEHHOM IIPOV3BeIeHNN.

YucreiimnM BUIOM MCKYCCTBA CI0BA IIO9T CYMTAJl IMPUKY, II033UI0 SINYECKYIO
OH He NIPU3HABAJI, OIIIO3KIMel TPo3e ObUIA [IsI HETO He 093V B 11e/I0M, & UMEHHO
MUpUKA. B MMpMYecKoM CTMXOTBOPEHUN, B OT/IMYME OT MPO3BI U JJaXKe OT OT MOITH-
YECKOTO 3I10Ca 11 CATHPBIL, 10 ero YOeXX/IeHNII0, HeBO3MOXKHBI Maslelilie BKparieH s
AMAKTUKI VIU IPOIIOBEIHUYECTBA, TaK KaK OHM yOumu 65l B HUX 11093ui0. Ilopmnu-
Has MMPUKa [l HETO «IIpeXJie Bcero TpareguiiHa. Iyt ee — 3T0 MosHaHMe caMoro
cebs1, a 1e7tb — BBIXON U3 cebst u uepes cebs k Boicuien Victune»' . B To ke Bpems
OH CYUMTAJI, YTO IIOST He SBJIAETCS ITOTHBIM X035MHOM CBOUX ITPOU3BEIeHNI, U faKe
[OITyCKa/l BO3MOXKHOCTD, YTO KaKJMM-TO TaMHCTBEHHBIM 00pa3soM XY/[0)KeCTBEHHOe
NIpOM3BENIeHE€ MOXKET IMONHATbCA Ha TaKMe JIyXOBHbIE BBICOTHI, O KaKMX €ro CO3/a-
TeJIb He MOT OBl U OfyMaTh™,

/3 BpIlIECKa3aHHOTO BBITEKAET, YTO B3IJIAMDI INIMHKY Ha 11033110 ¥ HA ICKYCCTBO
BOOOIIle He ABJIAIOTSA NUIIb OT3BYKOM IepeBaIbCKUX UJIell, XOTsA OH He TONbKO ObUI
yneHoM «IlepeBasa» 1o KOHIIA €T0 JJHE, HO U LIEHWI IIaBHBIX €ro JiesATenell, Imcare-
JIelt M KPUTHKOB, a 0cobeHHO Asiekcanapa Boponckoro. EcTh B HIX, KOHEYHO, TOUKM
COIIPUKOCHOBEHMA C 3TUMU MUJESAMM, HO €CTb TOYKM CONPUKOCHOBEHMS U C HEKOTO-
PBIMU CHMBOJIMCTCKYIMY IOHATIUAMM, BO3SMOXKHO, O/aropapst o6ydennio y bpiocosa,
KOTOpOro oH 60rotBopu. CBoe OTHOLIEHVE K BpIocOBY OH BBIPasuyI B yIIOMIHAEMOM
y>Ke IIPOrpaMMHOM CTUXOTBOPEHUM:

1 Tam ke, c. 345.

12 Tam ke, c. 346.

I. muka. Cob6a. [B:] Ero >xe. Ilozacrem scusHo..., c. 356.

I. Dmuska. [Tymu k ITapracy. [B:] Ero xe. [Toeacrem x#u3Ho..., c. 350.
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Cpeny MapKCHCTCKOI IeTyXu,
B a110Xy NpUMMUTUBHBIX BKYCOB
MeHs y4mI IMcaTh CTUXI
Banepuit fIkoneBuy bprocos.

Ho 10, 4T0 cO6CTBEHHO €r0, ero COOCTBEHHOE, ITO OH, BIIPOYEM, Ha KO>KIOM IIary
IIOAYEPKMBAET, 3TO TpaAMIIMOHA/IN3M, JaK€ KOHCEPBATM3M BO B3IJIAAX, YTO APKO
BBIP)KEHO B €ro KpuTuKe pomaHna bopuca ITacrepnaka IOpuii 2Kusazo. OH mocBATH
pOMaHy CIIelMaJbHYI0 CTAaTblO, HANIMCAHHYIO B Mae 1959 ropa, Ha ClIefyrOINii TOf,
HOCTIe IpU3HaHys mucatenio HobemeBcKoll IpeMun, He BecbMa O0/IbIIYIO, HO BeCbMa
eIKYI0, 0 4eM CBUMIETE/IbCTBYET YoKe ee 3arnaBue [071bii koponv®.

[muka kpuTHKyeT 1 popMy poMaHa, «He BBIAEPXKVMBAIOIYI0 HUKAKOI KPUTUKI»,
U «TIIeLYIIHBIA UIeHbI 6arax», 3abpIBasg 0 TOM, 4TO, II0 €ro K€ CI0BaM, «JIeJie-
HIE XYOOXECTBEHHOT'O ITPOMU3BEAEHNA Ha (I)OpMy " cofeprKaHme, Ha TEXHUKY U Te€-
MATHUKY — TIOPOYHO U GeCCMBICTIEHHO». KOMIO3UINIO pOMaHa CUNTAeT «HeOPeXXHO
n prXHOI?I», «HENOCTATOYHO ITPOACHEHDI» CIOJKETHDBIE IMHUMN, & XYK€ BCETO B HEM TO,
4TO «O6eCIopsiOYHOe CMEIlIeHNe PasTNYHbIX KAaHPOB OKOHYATENbHO MPEILITCTBYeT
KaKoit 651 TO HI OBLIO 3aBEPIICHHOCTH BCETO MPOM3BENEHNUS B Lie7IOM»'C. YIpekaeT
aBTOpa U B «06eccOo3HaTeTbHOM CMeEIIeHU N Pa3IMYIHbIX CTI/I]Ief/'I, B pe€3y/1bTaTe 9€ro Ka-
JKeTCsI, YTO pOMaH HalMCaH Kak Obl BUepHe 1 IpeicTaBisieT coO0il, 0 CyTH fena,
JINIIb «I'PyAYy OTHAENbHBIX Ha6poc1<03 1 3aMETOK. Heﬁ[CTBI/IH B pOMaHE HEMOTUBUPO-
BAaHHBI, IIEPCOHAXKM CXEMATUYHDI I MEPTBBI, I CaM JOKTOP JKuBaro «BbI3bIBaeT 06-
pas He reHys, @ TUIIMYHOTO rpadomaHar’’. Jlaxke cpeyl «CaMBbIX sIPBIX» OKIOHHUKOB
«HOBOTO T€HVs», MPOHU3UPYET aBTOP CTATbU, HEKOTOPbIE OBIIN BBIHYXK/EHBI IIPH-
3HATb «CXEMAaTUYHOCTDb I/I306pa>KeHI/I}I mo;[ei[, a6CTpaKTHOCTb nmcbma 1 OTCYTCTBIE
JIOTMMHOCTY B Pa3BUTUN HC]?[CTﬁ]/IﬁI». K TOMY JK€ BECb TEKCT pOMaHa yBEIIaH KaKMMM-
TO ITYCTBIMM, HEHY>KHBIMU MOOPSAKYIIKAMU.

Henb3s He 3aME€TUTD, YTO 3Ta KPpUTUKA IIPUCTPACTHA U HECIIPABENINBA, Imuaka
IIpeyBeMINBaET, @ YACTO MCKa)KaeT YepThl pOMaHa, OT/IMYAIOIINE €TO OT JIeBATHAJ-
I[aTMBEYHOTO ayKTOPMAIbHOTO POMaHa, OT KOTOPOTO OTOIIA y>Ke K TOMY BpeMeHU
BCsA eBpoIlelicKas nuTeparypa. [NIMHKa BIpoyeM 3aMedaeT 3Ty TEHAEHLMIO, HO He
IIPMHNMAET ee, Pe3KO0 aTaKys ee M YTBepyK/iasd, 9To poMaH [lacTepHaka sAB/IAeTCA CBU-
IeTe/IbCTBOM IOPOYHOCTU HAIIEro BpeMeHU, IUIOfIOM Halllell 0eCIIOUBEHHOI acTe-
TUKM, KOTOpas OKOHYATE/IbHO 3allyla B TYIIMK. 3to «Irpexornagenne» pYCCKOﬁI n €B-
POIENICKOT ACTETUKM «OepeT CBOM UCTOKI», IT0 €r0 MHEHUIO, OT 310X PeHeccaHca.
C Tex mop, yTBep)KAaeT OH, «MCKYCCTBO IOCTENEHHO MOTePAIO0 CBOI PEUTMO3HYIO
OCHOBY» J «CTaJIO CITyKUTD He bory, a camomy ce6e», Xpelbl HOBOTO UCKYCCTBA CTa-
IV TIOKJIOHATBCS «KPAacoTe BO MM KPacOTbI», @ «9CTETHKA CO3/IaBajIa KY/IbT CaMOTO
UICKYCCTBa, 000)KeCTBIIAA €ro Y MPeKIOHACD Iepeli HuM». OCHOBHOI JKe Le/IbI0 HO-
BOIJ 3CTETUKM CTAI0 HaCTaxXgeHme!'s,

15 Tam xe, c. 321-333.

16 Tam e, c. 323.

17 Tam e, c. 327.

18 Tam e, c. 332.
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Ecnu paxe, ¢ cylecTBeHHBIMYU OTOBOPKAMM, COTTIACUMCS C HEKOTOPBIMU MICTOPUO-
codpcknmu monoxxennsamu [neda IMuHKM, TO HEOOXOFUMO OTMETHUTD, YTO OH U 3[,eCh
He n36eXxa/l MHOTUX IIpeyBeMYeHuit 1 ICKaXeHnil. Bexp He Bcs nurteparypa 1o Pe-
HeccaHca, B 9acTHoCTY, CpelHeBeKoBast, OblIa PEIUTMO3HON MIN MMeNa PEeNruo3-
Hy10 0CHOBY. C pyToil ke CTOPOHBI, HECMOTPs Ha CBOM BbICKa3bIBaHNA, caM [JImHKa
IIPMHAJIIEXUT BCe >Ke K COBpEMEHHOI1 ITapaJjurMe B INTEepPaType, CO BCeMM ee «Ipexa-
MI» U BHEPETTUTMO3HBIMM KYIbTaMMU.

Ero ympekn, Kak 1o OTHOIIEHNIO K pOMaHy, TaK 1 K cTuxam IlacTepHaka, Kacanuch
IpeXk/ie BCero BCAYECKMX OTCTYIUIEHUIT OT K/IAaCCHYeCKUX 00pasIioB X1 HOPM M HaJIM-
41 HEHY)KHBIX, Ia)Ke BPEIHBIX, aBaHIAPJHDIX «ITOOPAKYIIEK». ITO MOXKET O3HAYaTh,
YTO OH CaM B CBOMX CTUXaX BCEIZa C/IefloBasl KIACcCUYeCKMM HOpMaM 1 nsberan BCsi-
KMX ToOpsikyurek. TeM BpeMeHeM COBCeM HaOOOPOT, Y HETO TOXKE BCTpeYaeM IIpH-
Mepbl CTMIN3ALNY, A JaKe IAPOAVY U Pa3/IMYHBIX CIOBECHBIX U CMHTACUYeCKUX UTP.
Omnu HabMIOAIOTCSI He TOTIBKO B €r0 CTUXAX, HO M B IyOIMIIMCTIYECKNX TeKCTax. Tak,
HaIIpyMep, y>Ke 3aI/laByie Of[HOTO 13 ero o4epkos, Co6a, BIIpoYeM, SAB/IAIOIIErOCs 110
CYTHU Jiela BBefIeHMEM K er0 CTUXOTBOPEHMUAM, IpeficTaB/isAeT co00lt IpuMep MMEHHO
TAKOJ UTPBI, B KOTOPOI1 pa3pyLIAIOTCs TpaMMaTUYeCKIie IPUHIINUIIBL IS TOTO, YTOOBI
[OWTH [0 TAKOJ MpaBIbl O caMoM cebe, 10 KOTOPOIT MHade JONTY HEBO3MOKHO. K
TOMY >K€, UMEHHO B 3TOM OYepKe aBTOP IPU3HAETC, YTO OH He CTOUT «B CTOPOHE OT
COBPEMEHHOCTM» ¥ YTO «OHA BpeMeHaMI IIPOTUB [ero] »KelaHWs BpbIBaeTcA B [ero]
naboparopuio»'®. IT0 Ke Ha3BaHMe He OIVH Pa3 UCIIOIH30BAIOCh TAKXKE B CTUXOTBO-
penusax Immukn. Vitaxk, B ctuxorBopernnu ¥epa ¢ Co6oii 3aBOIUTCS CIOBECHAS UTPA,
B KOTOPOI1 He MMelolllee IMEHNTENbHOTO Iajle)Xa BO3BpaTHOe MECTOMMEHNMe «Cebsi»
B TBOPUTENbHOM IIafie>Ke HadMHaeT BOCIHPMHMMATLCA KAaK MM CYIIeCTBUTEIbHOE
B 9TOM JXe [aJie>Ke VM CTABUTCS B MMEHNUTENIbHbII afiexk B popMe «cobar». B pesymbra-
Te OHO HauMHaeT 0003HAYaTh JINIIO, TMYHOCTD, & B CTUXOTBOPEHUY BBICTpAMBaCTCA
ybemuTeIbHBI U CUTIBHBIN 00pa3 BHYTpeHHel 60pbObl Kak MPOTHBOOOPCTBA ABYX
JIUL, KOTOPBI B 3TOM CIOPPeaNniCcTUIeCKON KapTIHE Hac/IaBaeTCs, B CBOI0 O4Yepenib,
Ha IIPOCTYIO CMEHY IaJieXkell 1 JacTell peuy, a Te, Ha IPYTOM YPOBHe, CHOBA JKe CBs-
3BIBAIOTCS, IyTeM BeCbMa TOHKMX ¥ M3OLIPEHHBIX MMOITUYECKUX IpeobpasoBaHmMii,
6nu3Kkux GpaBYpHBIM CIIOBECHBIM 3KcIleccaM Brammmupa MasiKOBCKOTO, ¢ MBICTIBIO
0 CYIHOCTH 4€/I0BeYeCKOro ObITH. S He MOTY CAep)KaTbCsi U He IIPOLUTHIPOBATH 3TO
BeCbMa MHTEPeCHOEe CTUXOTBOPEHe:

IlIasb! CIOBECHOI TOIBITHOA
JKvBeT BHe HOPM U CTaTMKIL:
Cama co60i1 BcTaeT coba
Hanepexop rpammaruke.
Crponrusas coba 1mojHa
BosBpaTHbIM caMOMHeHUEM,
XOTb Ha3bIBAETCS OHA

IUIsI BCEX — MECTOVMEHMEM.
TyT nMeHNTETbHBIN TMaTeX
JlaeT ciydaiiHblil BRIUTPBILL,

19 Tam xe, c. 357.
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Ho Ha nobeny HeT HafieT,

CaMm 13 ce6s1 He BBIIIPBITHEIIb.

C c06071 TOKOHIUTD HETY CUIT —
JKuByua, okasdHHas,

Benb CTONBKO JIET €€ HOCUIT

ITo0 cepouem nocmosinno 5*.

CruxorBopetne Coba OCHOBAHO Ha TaKOM >Ke IIPMHIIMIE, HO OHO MeHee yhad-
HO OT TOJIbKO 4TO yC/bIIIaHHOTO. Ka)keTcs HajyMaHHOI mapajuiens coba — cobaka
B IIEPBOI CTPOUKE, He VIMEIOMIas IPOJO/DKEHNSI B CTUXOTBOPEHNUY U IO CYTH Jiefa He-
MOHsATHasL. B Mareriiiesi creneHn He 3aTpoHeT YnTarens OaHaabHas ppasa, 4ToO «Koe-
KTO yMeeT IUTb» € COOOIL, «TOISA TOCKY B BMHe», 1 4T0 «Coba faHa cynp0oii», a Takoke
BecbMa COMHUTe/IbHbIE HasUAHNs TUIIA «JOBOIEH OYAb cOOOI» UM «TOPrOBaTh CO-
6011 — mo3op». He criacaeT moyoykeHys 1 4yTh yAauHee, XOTS C/IMIIKOM MHOTOC/IOB-
HO, OOBITPaHHOE BBIpa>KEHNe U3 ITOCTIeHEN CTPOYKYU «[IOKOHYNUTD € COOO0T».

MHe He X04eTCs HOKOHUUMb CO CBOVM JIOK/IA[JOM B TAKOM He C/IMIIKOM 671aromnpu-
SITHOM JI/IS1 TepOsI MOUX 3aMETOK MeCTe, I0O3TOMY KOCHYCh ellle IBYX CTUXOTBOPEHMUIL,
[[e7IMKOM IOCTPOEHHBIX Ha O/IMCTAaTEeNbHON CITOBECHOI UTPe U IOJIeMUYecKn obpa-
I[eHHBIX K (He IPOTUB) CTUXOTBOPeHII0 AHHBI AXMaToBOI MHe Hu Kk uemy oouueckue
pamii..., B KOTOPOM eCTb 001en3BeCTHbIE CTIOBa

Koeda 6 6vt 3Hanu, u3 xaxoezo copa
Pacmym cmuxu, He 6edas cmovloa

TOXKE ITOJIEMIYECKOTO TI0 OTHOIIEHMIO K BBICOKOIIAPHOMY CTUJIIO B IO33MUM, KO-
TOPbII 0003HAUEH B HEM BBIPKEHVSMM «OffMYECKIe PaTh» U «IIPEIeCTDb dJIernde-
CKMX 3aTeil», OUeHb TOHKO TaKoJl CTMIb AUCKBa/Muuypyomymy. YuraeM TaM, 4TO
«B CTMXaX Bce OBITh HO/DKHO HeKcTaty, // He Tak, Kak y Jyiofeit», TO eCTb, O CyTU
[ieTa, BCe OMDKHO OBITH AUCTAPMOHIMYHO, HO IMEHHO 671arofiapsi STOMY CO3[4aeTCs HO-
Bas TapMOHMNA, B 3aBePUIEHUN CTUXOTBOPEHNS YUTAEM:

M cmux yorce 38y4um, 3a00peH, HediceH,
Ha padocmo 6am u mHe*.

B cruxorBopenuu xe DInmunku Jlonyxu, B 3armaBuy KOTOPOTO CTOUT OJHO U3
CTep>KHEBBIX C/IOB U3 NIPOU3BefleHNsI AXMaTOBOI, CTUX POXAAeTCs TOXKe Cpely copa,
HO fazblile BCe UeT K JPYTOMY paspelleHnio, B KOTOPOM HeT BceoOlieit pagocTi,
160 OH «MHOTMM He II0 HpaBy». VI IIyTh K 9TOMY TMPUYECKOMY ITyaHTY BeHeT «de-
pes co3 paszgopar, MpUYeM BBIPAKEHNE «CO03 pasfopa» Ha Ia3ax YMTATeNsd, TYT
K€, CMEHAIOTCA COI030M «HO», B Y/ICTO TPAaMMAaTN4ECKOM CMBICTIE, KOTOPBIN, OFHAKO,
1 03HaYaeT HecoInacue, pas3fop. 3fech ToXKe MCI0/Ib30BaHa U3AIHAsA OKCIOMOPOHHAsA
UTPa, B KOTOPOJl BHYTPU TOXKECTBA, KAK B MaTPELIKE, CKPhITO IIPOTUBOpEYNE, He-
corjacue, a OHO, B CBOIO OY€pe/ib, O3HAYaeT TO, YTO «MHOTYMM He 110 HPaBY», TO €CTb
CBOE€, HEIIOBTOPYMOE TBOPUYECTBO.

20 T. Inuuka. Bopw6a ¢ Cobotl. [B:] Ero xe. [lozacrem #usH..., c. 135.
2 A. AxmaroBa. «Mre Hu K wemy oduteckue pamu...». [B:] A. Axmarosa. Couunenus. Pen. L.IL. Crpy-
Be 1 b.A. ®ununmos. T. I. 2-e usp., nepecMoTpeHHOe 1 IONIONHEHHOE. BamHrron: MexxayHapoy-

HOE TUTepaTypHOE COIPYKecTBO, 1967, c. 251.
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Bropoe ctuxorBopenue Imeba Imunkn — Ilpubasnenue cemeiica,” Toxe IOJIe-
MIUYECKM CBSI3aHO C 9TUM K€ CTUXOTBOpeHNEM AXMAaTOBOJ MHOXXECTBOM PEMMHIC-
nenuuit. HaunHaeTcst OHO ¢ mapopmitHOl KapTUHBI, M300pakalollieil CTOSIIEro Mo,
3a60pOM, a OJHOBPEMEHHO Ha ITepeKpecTKe, IOTEePsSIHHOTO I103Ta, KOTOPBIiT Hab/Trofja-
T, KaK I3 copa pacTeT KJIacCU4YeCcKII COHeT. [lajee CrokeT pasBUBaeTCs, TaK CKa3aTb,
10 IporpamMme omkyoa 6epymcsi demu: 31ecCh eCTh 1 00pa3 rpyfHOro pebeHKa, Haii-
[IeHHOTO B KAIIyCTe, K KOTOPOMY IPMPaBHMUBAIOTCS CTUXY, U IIPEBOCXOHBIIT MeTado-
PUYECKII AIIUTET Auct 800XHO08eHbsT, KOTOPBIIL IIPUHOCUT TI0ITY, IPSIMO B TIOCTENb,
Y30p crmuxomeopeHus — 31eChb BO3HMKAeT IIPeBOCXOHAs BM3yalbHas Meradopa,
IIPsIMO ITOKAa3bIBAIOIIAs CYIYST aUCTa, HECYILErO Y30p CTUXOTBOPEHMA.

D11 Gerble HAOMIOMEHN A, HAEI0Ch, ICHO II0Ka3bIBAIOT, YTO cTuxumein Ieba Inmnn-
K11 ObUIa UTPA, CTIOXKHBIE, MHOTOITAXKHBIE PeMIHUCLIEHI[NY, POHYIS, TTAPO/VIS, IIATa-
TBI 1 KBa3U-LUTATbI, TO €CTh BCE TO, YTO OUeHb MI06M1 XX Bek, a Takoke yOeKaeHme
B TOM, YTO TIOJI/IMHHAsA 1109315 BCET/ja UJET IPOTUB T€YEHNA.
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