


THE NET-HAULERS OF AESCHYLUS 

Up to recent times we did not know anything about Aeschy-
lus' satyric drama' Δικτυουλκοί except the title — which is cited 
in the κατάλογος των Αισχύλου δραμάτων in a corrupt form Δικτυ-
οοργοί later on corrected by G. H e r m a n n 1 who has shown, 
against the opinion of F r . G. W e l c k e r , 2 that the right form 
of this title is the one, which occurs in other ancient writers — 
and three little fragments handed down by Pollux VII 35 : 
το δέ εύήτριον Αίσχόλος έν Δικτυοολκοίς, εί και αή έπΐ έσθητος, αλλ' 
oûv ε'ιρηκε· 'δικτύου δ' ευήτρια', Aelian Ν. Α . VII 47 : των δε ύστρί-
χων και τών τοιούτων αγρίων τα εκγονα δβρια καλείται· και μέμνηταί γε 
Εόριπίδης iv ΙΙελιάσι τού ονόματος και Αίσχόλος έν Άγαμέμνονι και 
Δικτυουλκοίς, and Hesychius II p. 334: θ-ώσθ-αι· δαίνϋσί)·αι, Φωνάσθαι, 
ευωχείσθαι. Αισχύλος Δικτυουλκοίς. A passage of Pausanias II 24, 4 : 
Αίσχόλος δ' ό Ευφορίωνος καλεί Δία και τον έν θαλάσσγ, made G. Her -
m a n n surmise that the notice in Proclus in Plat. Crat. p. 83, 26 ff 
(ed. of Pasquali) respecting the different appearances of Zeus 
which are also mentioned by Pausanias : ô δε δεύτερος δυαδικώς κα-
λείται Ζεύς ένάλιος καΙ»(Ιοσειδών refers to the original text of Aeschy-
lus and consequently he recognized a further fragment of the Δικτο-
ουλκοί3 which has been confirmed now by one of the newly found 
papyrus-fragments. 

About the contents and the character of this play nothing 
is known to ancient writers. But G. H e r m a n n 4 has already 
proved that fishermen of Seriphos, a little isle among the Cycla-
des, appeared in this play and that a great chest containing Da-
naë and her little son Perseus was brought ashore by them. That 
is exactly the same tale which mentions in all the mythographi-
cal tradition the name of Dictys as one of those fishermen and 

1 G. Hermann , Ber. über d. Verhandl. d. Sachs. Gesellsch. d. Wiss. I p. 
119 ff = Aeschyli tragoediae I p. 320 ff. 

2 Fr. G. W e l c k e r , Die aeschyl. Trilogie p. 379. 
3 Aeschyli tragoediae I fr. 385 p. 402 : Fortasse ei fuit Ζεος ένά/.coç. 
4 G. Hermann, Ber. über d. Verhandl. d. Sachs. Gesellsch. d. Wiss. I p. 

119 ff = Aeschyli tragoediae I p. 320 ff. 
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which has been preserved in the most ancient version that we 
know, independent from the Attic tragedy, by Pherecydes of 
Athens5 in the following form : και φερόμενοι (Danaë and Perseus) 
άφικνοδνται εις Σέριφο ν την νησον και αυτούς εςέλκει Δίκτυς ö Μερισμέ-
νους δικτόφ αλιεύων είτα ή Δανάη άνοΐςαι ικετεύει την λάρνακα- ό δε 
άνοίςας και μαθών οϊτινές είσιν, αγει εις τον οίκον και τρέφει ώς αν 
συγγενείς αυτού "όντας. 

New details of the play Δικτυουλκοί came to light in 1932 
when two papyrus-fragments of the Δικτυουλκοί, discovered at 
Oxyrhynchos by the director of the Alexandrian Museum E. B r e c -
c i a , were published for the first time by the Italian papyrolo-
gists M. N o r s a and H. V i te l l i , 1 ' and in the following years 
completed by some tiny scraps containing the ends of 11 15 — 21 
of fragment a7. Both fragments, a and b, were reproduced in 
a complete form by the same editors in 1935 in the 11-th vo-
lume of the Papiri greci e latini, number 1209.8 The first frag-
ment appeared in the following ferin : 

[Α] ςυνηκ[ας 

[Β] ςυνηκα [ · ] α [ 

[Α] τι σοι φυλάσσω [ 

[Η] ει που θαλάσσης[ 
* 

5 [Α] ασημα· λείος πόν[τος 

[Β] δέρκου νυν ες κευθ[αώνα 

[Α] και οή δέδορκα· τωδετ| 

Ια 

τί φώ τόδ' είναι- πότερα [πόντιον τέρας, 

φάλαιναν ή ζύγαιναν ή κι[βώτιον; 

10 αν ας Νόσειδον Ζεύ τ' ενάλιε [ 

[δ]ώρον θαλάσσης πεαπετ|' 

5 Die Fragmente d. griech. Historiker v. F. Jacoby I fr. 10 p. 61. 
" Bulletin de la Soc. ďarchéol. d'Alexandrie 28 1932 p. 115 ff. 
7 Bulletin de la Soc. ďarchéol. d'Alexandrie 29 1933 p. 267 f f ; Mélanges 

Bidez 1934 p. 955 ff. 
8 See also Car l -Ernst F r i t s c h , Neue Fragmente des Aischylos u. Sophokles, 

Diss. Hamburg, 1936 p. 7 f. 



THE ΛΈΤ-ΗAULERS OF AESCHYLUS 121 

τισσοι θαλάσσης δίκτυον δ[ 

15 

[. ] εφυκ . . αιδωστεδαγνο. [ 

]εναιαονη | . ] . y . . . εν [ 

] γέρων νησαίος· ώς[ 

I εστι τούργον ου χωρεί πρόσω 

και 5ή] βοήν ϊστηαι τοίσδ' ιύγιχασι· 

Iάντε; γεωργοί, δεύτε -/άμπελοσκάφοι 

τ]ε ποιαήν τ' ει τις έστ' [έ]γχώριος 

20 ]οι τε καλλο [ ]ρύτων έθνος 

I έναντιωτάτης [ 

This fragment has been exhaustingly dealt with by several phi-
lologists.9 I do not intend to discuss all the opinions that have 
been taken into consideration in connexion with the explanation 
and reconstruction of the mutilated text. I shall limit my remarks 
to the most important questions. I want to emphasize that the 
verb ξυνιεναι (1. 1 and 2) does not mean see or observe as it is 
understood by K ö r t e , its meaning is perceive or hear. In this 
meaning we usually find it in such expressions as επος ξυνιέναι, 
φθόγγον ςυνιεναι, φωνήν ξυνιέναι. It is also used in a similar manner by 
Sophocles, Trach. 1129: ουδέν ξονίημ.' ων σύ μοι καλείς πολύ.1" 
A word like φωνή, φθόγγος, ψόφος, βοή must be therefore restored 
in 1. 1 as the object of ξυνιεναι. — The words τί σοι φυλάσσω (1. 3) 
allow us to guess that this question was preceded by an impe-
rative of the verb φυλάσσειν. For, especially in Aeschylus and So-
phocles, invitations and questions, in stichomythic parts, are usu-
ally answered by means of the same words.11 — R. P f e i f f e r is 

9 Cf. Α. K ö r t e , Zwei Kolumnen eines Aischylos-Papyrus, Hermes 68 1933 
p. 267 f f ; V. S t e f f e n , De novo Aesçhyli fragmente satyrico, Coniectanea Semi-
narii Philologici Posnaniensis 1 1934 p. 9 f f ; A. K ö r t e , Literarische Texte mit 
Ausschluss der christlichen, Archiv für Papyrusforsch. 11 1935 p. 249 f . ; R. 
Goossens , Chronique ďÉgypte 19 1935 p. 120 ff, A . Ol iv ier i , I Diktyoulkoi 
di Eschilo, Dion VI 1937-38 p. 314 -326 ; R. P f e i f f e r , Die Netzfischer des 
Aischylos und der Inachos des Sophokles. Zwei Satyrspiel-Funde, Sitzber. d. Bayer. 
Akad. d. Wissensch. Philosoph.-hist. Abt. Jahrg. 1938 Heft 2 p. 1 ff. 

10 Cf. R. P f e i f f e r , Die Netzfischer... p. 5 f. 
11 Cf. W. K r a n z , Stasimon. Untersuchungen zu Form und Gehalt d. griech. 

Tragödie, Rerlin 1933 p. 23; R. P f e i f f e r , Die Netzfischer... p. 16; V. S t e f f e n , 



122 JOURNAL OF PAPYROLOGY 

entirely right when he maintains that a plural neuter substantive, 
to which the adjective άσημ,α referred, must have been present 
in 1. 4. But I cannot agree with P f e i f f e r as to the place of the 
substantive κύματα. The words λείος πόντος in I. 5 suggest rather 
that the sea was calm, that there were no waves, and thus it 
seems that in 1. 4 the word χεόματα, which often occurs in 
Aeschylus' tragedies and denotes smooth water, is more fitting. — 
L. 6 : δέρκου νυν ες 7.ει>θ[μώνα expresses the direction to which the 
attention of the second fisherman should be drawn. The com-
plements of S c h a d e w a l d t : δέρκου νυν ές κευθ[αώνα τον παρ-
άκτιον, V i t e l l i - N o r s a : δέρκου νυν ές κευθ[μώνα τόνδε μείζονα, 
K ö r t e : δέρκου νυν ές κευθ[αώνα προς τα δέςια, P f e i f f e r : δέρκου νυν 
ές κευθ[[λώνας άκταίων πετρών do not agree with Aeschylus' style 
and manner. For the next line shows that the strange thing the 
fishermen looked for was hidden in the net. Therefore, it is very 
probable that one of the fishermen called the attention of his com-
panion to the direction in which the net was lowered. I think 
therefore that Aeschylus has wrritten : δέρκου νυν ές κευθ[μώνα 
προς το δίκτυον. — The supplementary κιβώτιον in 1. 9 given by 
V i t e l l i and N o r s a and accepted by K ö r t e is quite misplaced. 
The deminutive κιβώτιον does not fit the large chest hiding Da-
naë and Perseus. Moreover, mentioning the chest would anticipate 
the following action.12 The most plausible complement of this 
line is that of P f e i f f e r who, with regard to Hesychius' gloss, 
conjectured that κιρράν τινα should be written at the end of 1. 9. — 
The names Ιίοσειδών and Ζευς ένάλιος (1. 10) refer to one and the 
same god. The remark of Proclus in Plat. Crat. 83, 26 f f : δυα-
δικώς καλείται Ζευς ένάλιος και Ποσειδών concerning the play of 
Aeschylus and the report of Pausanias II 24, 4 prove it clearly. — 
As for 1. 17 ff I am inclined to consider them to be iambic trimeters 
rather than iambic tetrameters. — In order to understand the func-
tion of άντιωτάτης (1. 22) see P f e i f f e r , Die Netzfischer... p. 14, 2. 

Following these remarks I quote the text reconstructed in the 
way I consider most plausible : 

[Α] £υνήκα[ς, είπε μοι, ψόφον τιν' ή βοήν; 
[Β] ΐυνηκα· [κ]α[ί φύλασσε τις ποτ' ή βοών. 

De Sophoclis Indagatoribus quaestiones aliquot, Poznańskie Tow. Przyjaciół Nauk. 
Prace komisji filologicznej. T. X I , zesz. 4 1949, p. 94. 

12 Cf. R. P f e i f f e r , Die Netzfischer... p. 7. 
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[ Α ] τί σοι φυλάσσω | μηδέν ' ένθάδ ' ε ίσορών; 
[ Β ] ει που θ α λ ά σ σ η ς [χεύματ' επιφέρει τινά. 

5 [ Α ] ασημα· λείος πόνίτος εστί πανταχού. 
[ Β ] δέρκου νυν ές κευθ[μώνα προς το δίκτυον. 
[ Α ] και δη δέδορκα τφδε τ [φ τόπψ τραπείς. 

ν 
εα· 
τί φώ τόδ ' είναι; πότερ' ά[λός τι κήτος ή 
φάλαιναν ή ζύγαιναν ή κι[ρράν τινα; 

10 αναξ Πόσειδον Ζεϋ τ ' ενάλιε, [τοϊον οδν 
[δ]ώρον θ α λ ά σ σ η ς πέμπετ[αι πονουμένοις ; 
πόσοι θ α λ ά σ σ η ς δίκτυον δ ίεςαίαεθ ' αν ; 
]π]εφυκ[ίωτ]αι δ ' , ω στ ' έλαύνο[τας κααεΐν. 

] εναιαονη [ . ] . χ . . . εν [ 
15 ] γέρων νησαίος ώς [ 

] εστι τοΰργον · ου χωρεί πρόσω , 
κάγώ (Β]οήν ΐστημι τοισδ' ίΰγυ,ασι · 
ιώ, ίώ · 
π]άντες γεωργοί δεύτε κάμπελοσκάφοι 
άγρεϋ τ]ε ποιμ,ήν τ ' ει τίς εστ' εγχώριος 

20 πάραλ]οι τε καλλο |πάν άλιτ]ρϋτων Ιθνος 
αγρας βαρείας τησδ ' ] εναντιωτάτης 
[ ήμιν ξυνάπτεσθ ' 

The action contained in this fragment is now quite clear: Two 
fishermen are busy drawing a net out of the sea. One of them 
has heard a strange sound, coming from the sea. He ' calls his 
companion's attention to this strange thing. After a vain search 
for the source of that sound the accosted fisherman notices in 
the net — with great amazement — a large object which seems 
to him a huge fish. As the tired fishermen have not enough 
strength to draw the heavy net out of the sea by themselves, 
they appeal to the local peasants, vinedressers, hunters, herdsmen 
and other people, living near the sea, to help them in pulling out 
the net. 

This apostrophe inviting all kind of local workers reminds us 
of that part of Sophocles' Ichneutae (1. 32 f f ) , where Apollo, seeing 
that he is unable to find his stolen herd, appeals, too, to the 
neighbouring herdsmen, hunters, charcoalburners and to the moun-
tain demons, that is to the satyrs, to come and look for the 
lost herd. Although it is not possible to assert whether there is 
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any dependence of Sophocles upon Aeschylus or vice versa13 in 
this case, we can, however, assume that in both cases the effect 
was the same i. e. that in Sophocles' Ichneutae as well as in 
Aeschylus' Λικτυουλκοί, after a similar kind of invitation, satyrs 
appeared on the stage to offer their help. From the rôle carried 
out by the satyrs the plays got their names Ίχνεοταί and Δικτυ-
οολκοί. 

The net being brought ashore with the aid of Silenus and the 
satyrs, it became clear that instead of a gigantic fish a large 
chest, containing Danaë and Perseus, was found in it. 

The action included in fragment a shows that this fragment 
belonged to that part of the play which preceded the parodus 
of the chorus, that is to the prologue. Thus the prologue in Aeschy-
lus' Net-haulers — this is the right modern name given to the 
play by L o b el — was constructed as in Sophocles' Ichneutae. 
Α ρησις explaining the situation was followed by a vivid sticho-
mythic dialogue.14 One of the persons carrying on the dialogue 
was the mythical Dictys, whose name occurs in the very muti-
lated fragment b which may belong to the introductory ρησις. 
The text of this fragment is as follows : 

] ο' άλγος ε[ 
]v λίν.ν) vo[ 

]αντες ώλ[ 
]πολεαιο[ 

5 ]v "όααα[ 
] και ποταιν[ 

ojo καλώς [ 
] . άνοπ[ 

πρ]έσβος . [ 
10 ]σιν έμπ[ 

]ς δ' άπα| 

More important fragments of Aeschylus' Net-haulers were pub-
lished in 1941 in the 18-th volume of the Oxyrhynchus Papyri, 
number 2161. The papyrus containing parts of the drama Δικτυ-
οολκοί consists of two columns. The first one is very mutilated 

13 Cf. Ε. S i e g m a n n , •Untersuchungen zu Sophokles' Ichneutai, Hamburger 
Arbeiten zur Altertumswissenschaft 3, 1941, p. 30 ff and A. v. B l u m e n t h a l , 
Gnomon 18 1942, p. 89. 

14 Cf. R. P f e i f f e r , Die Netzfischer... p. 15 ff. 
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having lost the beginnings of the lines ; the second one is more 
comprehensible in spite of some lacunae, which render the text 
difficult for complete and right understanding. I quote the frag-
ments in the form as they were published by the first editors : 

Col. I 

765 [ΑιζτI I . . [ . ] . αν %αί θεούς μαρτύρομαι 

I . . αντι κηρόσσσ> στρατφ 

] παντάπασι μή φθαρής 

|.ο[.]σα πρόξενόν 9·' άμα 

I . . ou α ε και προπράκτορα 

770 ] . ε μαίαν ώς γερασμίαν 

] . . ήπίοις προφθέγμασιν 
] . . . [ . | . [ . . ]ς lv /ρόνω μενεΐ. 

|Ααν] J . . και γενέθ-λιοι θεοί, 

] . ας τάσδε [lot πόνων τιθ-είς 

775 | . [.]δ . κνωδάλοις με δώσετε 

] . . . γοισι λυμανθήσομαι 

αί"/]μάλωτος ο . ς[. κακά 

I. αιγοον άγχόνην αρ' άψομαι 

|αστεμουσα κωλυτήριον 

780 ]ως μή πόντιση τις αο πάλιν 

|της ή πατήρ· δέδοικα γαρ 

|πεμπ' άρωγόν ει δοκεΐ τινα. 

(είχες αιτίας της μείζονος 

|ν" δέ πάσαν έςέτεισ' εγώ. 

785 |εό o' Ιλεξα. πάντ' εχει[ς] λόγον. 

[Хор] ] . γε>4 προσορών 

] . ό μικκος λιπαρόν 

] . λτ[. ] πρεπτ . ν φαλακρών 
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|εισ . πάπας τις άρεσ-

790 ]ωσ[.]ο ποικιλονω 

]· 
] . . . λαισαοι 

] . . . σαος 

] . . ιδερκη 

795 1 1 ποσθοσφιλής ö νεοσσός 

]ε. κόαενος 

]σιον 

]υται 

Οϋ1. II 
[Λικτ] ει αή σε χαίρω 

800 ΰλοιτο Δίκτυς κρ[ 

τήσδέ μ' αγρας 

ώ Φίνθων, ί'θι οε[ϋρο. 

ποππυσμός [ 

θάρσει δή· τι κινύρΐβ ; 

805 δευρ', ές παΐδας ί'ωμεν ώς. | 

Τςτ, παιδοτρόφους έμά[ς. 

ώ φίλος, χέρας ευμενής, 

τερψγ, δ' ίκτίσι κα[ί] νεβρο[ίς 

υστρί"/ων τ' οβρίχοισ[ι[, 

810 κοψ.ήστ( δε τρίτος ςϋν 

{ΐητρί [και π]ατρΙ τφδε, 

ο ζάπα[ς δ]ε παρέξει 

τ<ο μικρφ τα γελ[οί]α 

και τροφάς άνοσους, δπως 

815 άλδων αϋτός ε . . . [ . ] . . . [ 

χαλ$ νεβροφόν . [. ] ποδ[ 

αάρπτων θήρας ανευ δ[ 
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θώσθαι (ΐετρί παρέςεις 

κ]ηδεστων τρόπον οίσιν 

820 . ]ντροπος πελατεύσεις. 

αλλ'] εία, ^ίλοι, ατείχωαεν όπως 

γ)άμ.ον όρααίνωαεν, επεί τέλεος 

καιρός αναυδος τάδ' επαινεί 

και τήνδ' [έ]σορώ νόμ,φην ή [δ] η 

825 πανό βοολομενην της ήμ,ετέρας 

φιλότητος αδην κορέσασθαι. 

και θαόμ' ουδέν · πολύς ήν αύτη 

χρόνος ον χήρα κατά ναον ύφαλος 

τείρετο- νύν δ' οΰν 

830 έ]σορώσ' ήβη ν την ήμετέραν 

. . .]ει γάνοται νυαφ[ί]ον Το]ίον' 

. . .]σιν λααπραις της Ά[φ]ροδίτης 

These fragments belong undoubtedly to the end of the drama. 
This is evident not only by the 0·, which is added in the margin 
of the second column and is' to be understood as the number 
800, but also by the interpretation of the text. The existence 
of this letter proves, that the text was treated by ancient gram-
marians, who used to prefix letters indicating the hundreds of 
lines.15 So we see that the drama Λικτοοολκοί was larger than 
the Cyclops of Euripides, which contains only 708 lines. 

The new Oxyrhynchian fragments have been dealt with, so 
far as I know, by B r . Snell 1" and Y. Mart in . 1 7 But these 
learned men did not contribute anything to the explanation and 
reconstruction of the mutilated text. They had enough to repeat 
generally the contents of the play according to the remarks given 
by the first editors, although it seems that the explanation and 

15 In Sophocles' Ιχνεοταί there are also some letters indicating the hundreds 
of lines. 

16 Br. Snell , Neues von Aischylos, Die Antike 17 1941 p. 187 f. 
" V. Mart in , La poesie lyrique et la poésie dramatique dans les découvertes 

papyrologiques des trente dernières années, Museum Helveticum 2 1947 p. 91 ff. 
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reconstruction of the fragments and the whole play can be enor-
mously advanced. It is quite clear that the reconstruction of the 
mutilated lines will be somewhat problematic because of the great 
lacunae. The action, however, should came to brighter light even 
if not all complements will consist of the same words that were 
used by Aeschylus. 

In the lines 765— 772 there appears, according to Lob e l , a cer-
tain influential person holding a high social position. It is un-
doubtedly Dictys whose name we find in line 800. From the 
extant parts of the text we can see that he is promising safety 
and his own protection to a certain woman who turns out to be 
Danaë. In order to give more weight to his assurances and his 
promises he swears — as we can surmise from the remnants of 
the word θάλασσα (1. 765) preserved on the papyrus1 8 and from 
similar passages in Greek tragedies19 — on the earth, the sea and 
the gods, assuring Danaë that he will issue an order to the whole 
nation so that no evil will befall her. For she has found in him 
a friendly supporter and protector as we can see from his fur-
ther utterances. There is no doubt whatever that the substantives 
πρόξενος and προπράκτωρ must have been preceded by synonyms 
with which the preserved words were connected by means of the 
conjunctions and the adverbs θ ' air.a in 1. 768 and ojx]o5... "/.at in 
1. 769. The text, therefore, should be reconstructed from that point 
of view. In lines 770—772 Dictys' wishes to stress his attitude 
to Danaë by alluding to his former behaviour towards her and 
also by assuring her of his future support. The changes of the 
persons of the verbs in that part of the drama (ααρτύρομαι — 
φθαρης — μενεί) prove that the action contained in lines 765—772 
must have been as suggested. 

The lines 873 — 885 belong to Danaë, as my predecessors have 
already proved. This section is obviously divided into two parts. 
In the first part, lines 873—878, we see Danaë's attitude to the 
assurances and promises offered by Dictys. She does not address 
him directly as might have been expected, but, amazed at his 
surprising friendliness, interprets it as the influence of the gods, 
and that is why under the fresh impression of Dictys' assurances 
promising her safety she turns first of all to the gods. It is most 

18 Except the final letters αν I see there the top of a second a : θ·άλ]α[αο]αν. 
19 Ε. g. Eurip. Phoenissae, 1. 620 : γαΐαν χα'. θεού? [χαρτύοοααί. 
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probable that she mentions Poseidon first, for he it was who 
let her make safely that terrible and dangerous voyage, then 
the domestic gods and Zeus who put an end to her sea wande-
rings. Relying on Dictys' assurances she says with satisfaction, 
that they will not deliver her to monsters or make her a prey 
of their persecution. Undoubtedly she means the satyrs who as-
saulted her in their peculiar way when she came out of the chest, 
before Dictys stopped them. Danaë declares, too, that she will 
not be insulted, she will not be made to suffer the hard lot of 
a slave and that she need not fear hanging any more. From her 
words we can surmise that these were the dangers she was 
threatened with on the part of the satyrs. Scientists who suppose 
that here Danaë expresses her fears for the future cannot be 
right.20 Her fears would be absolutely unfounded in view of the 
clear and definite promises of Dictys and would only show that 
she did not trust them while the following text reveals that, for 
the present at least, Danaë feels at ease as regards her fate. It 
is only in the second part of her declaration that we can detect 
some fears for the future. For although she is sure, as I have 
proved, that no harm can come to her in her present surroun-
dings, she fears yet that some of her persecutors might follow 
her and throw her again into the sea. Only her own father could 
have been this persecutor, as we know from the myth, eand Danaë 
subtly calls attention to him as to the malefactor. That is why 
she appeals to Zeus, the actual author of her misfortunes as 
well as the deliverer from more dangerous consequences, she ap-
peals for help and protection against her father, stressing the 
fact that she has already expiated her offence. Anybody well 
acquainted with the technique of Greek playwrights will per-
ceive the deeper meaning of Danaë's words and will understand 
the aim of the poet. For Danaë will be subject to persecutions 
on the part of her father as long as she does not f ind another 
official protector, i. e. by marrying, which would place her under 
the protection of her husband, excluding any interference of her 
father's. In the above mentioned lines I see a hint, although a very 
vague one, of her marriage. Dictys soon answers that hint in 
a very clever and witty way before he finds the opportunity to 
propose to her explicitly the marriage. I suppose that the trend 

20 So Br . Sne l l and V. M a r t i n . 
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of my reconstruction of the lines 773 — 785 is already c lear : they 
express Danaë's feeling of security, fear, and hope. I do not in-
tend to go into all the technical details of my reconstruction for 
the reader will by able to estimate it properly, when confronted 
with the text completed. 

After Danaë's declaration there is a short intermezzo in the 
action. Beside her there is her little son Perseus on the stage. 
This is perfectly natural for he was in the chest with his mother 
during her voyage across the seas as well as taken ashore by 
the satyrs. Silenus is present, too, with the satyrs, the chorus 
of the drama. Their presence is natural, too, for on the whole the 
chorus does not leave the stage while there is any action going 
on. For the little boy the presence of the strange creatures must 
seem an extraordinary phenomenon that may evoke in him two 
reactions : curiosity and fear. Both feelings will come in turn. 
First the boy observes Silenus with curiosity and pleasure, for 
the latter 's caricatural figure presents a striking contrast to the 
group of mountainous creatures. L o b e l , M a r t i n and S n e l l 
maintain that the boy is interested in the satyrs, but the text , 
although badly mutilated in that place, clearly points at Silenus 
who does not hide his satisfaction and says that the boy smiles 
at him, looking at his ample figure (λιπαρόν i. e. σώμα) and splen-
did bald head (πρεπτδν φαλακρόν), which is the usual characte-
ristic of Silenus. The word πάπας, too, can refer only to the old 
Silenus whom satyric dramas consider the father of satyrs. Si-
lenus is fond of children and he is popular with them. We 
know it from the beautiful fragment 42 St. of Sophocles' drama 
Διονυσία"/.ος in which Silenus is nursing the little god and in 
which the boy is delighted when he feeds him : 

οταν γαρ αοτφ προσφέρω βρώσιν διδοός, 
την ρίνα [λ' εύθ-υς ψηλαφ^ κάνω φέρει 
την χείρα προς <(το)> φαλακρόν ηδύ διαγελών. 

Undoubtedly there is some relation between these two descrip-
tions of children in Aeschylus and Sophocles, although for the 
present moment it is difficult to determine which of the two poets 
was the model and which the imitator. 

This idyllic scene with Silenus and little Perseus, which I can-
not reconstruct in full, ends the first column of the papyrus as 
well as the intermezzo in the action. In the next column Dictys 
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is speaking. In reference, probably, to Danaë's fears, expressed in the 
end of her speech, he offers her further assurances of the support 
he will give her and here he names himself quite distinctly. Unfortu-
nately I am not able to reconstruct this passage (lines 799—801) 
completely, although its general contents may be guessed easely. 

Then Dictys turns to little Perseus, present on the stage, with 
the words : ώ Φίνθων, ί'θι δε[ϋρο. The stage-manager's remark, 
following this line immediately, shows that he addresses the boy 
in baby-language, in tender words. L o b e l , M a r t i n and S n e l l 
think that it is the satyrs who want to lure little Perseus to ap-
proach them. It is, however, more probable that it is Dictys who 
now looks after the boy. Seeing that the latter is afraid and be-
gins to cry he addresses him in tender words and calms him 
down. He encourages him to come with him to the children i. e. 
to the satyrs, assures him that he will be happy in his fatherly 
hands, he will play with weasels, fawns and young hedgehogs, 
he will sleep in one bed with his mother and with Dictys as his 
father — a clearer hint concerning the marriage of Danaë and 
Dictys ! — while grandfather, i. e. Silenus will tell him stories 
(τα γελοία). Then in the lines that follow (814—820), and the 
reconstruction of which will be given further on without any more 
comments, Dictys declares to little Perseus that he will find him-
self his own food hunting fearlessly and providing his mother with 
game ; he will invite guests to his home and entertain them as 
their host. These lines put in the form of a lyrical meter in-
doubtedly constitute the most beautiful part of the newly disco-
vered fragments. 

Having calmed down the boy with great promises and having 
won his confidence Dictys has obviously found thus his way to 
the mother's heart. And so already in the next lines 821—832, 
expressed in march-like anapaests and preserved almost intact, 
he turns to the whole company present on the stage proposing 
to go without delay to celebrate the marriage. He maintains that 
the time is most suitable for Danaë fell in love with him and 
strongly longs for his love having spent so much time in lone-
liness in the chest, under water. And now looking at his manly 
figure, she rejoices like a young maid looking forward to the mo-
ment when the torches of Aphrodite begin to burn bright. 

This is the end of the papyrus-fragment and, most probably, 
too, that of the action of the drama. It is obvious not only from 
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the high number of the line 832, but also from the plot itself. 
At Dictys' invitation all the company, including the chorus of 
the satyrs, leave the stage to go to the wedding ceremony. The 
departure of all those present under that pretext constitutes the 
έξοδος, which is usually the end of the action. I f the author 
intended to continue the action, one of the actors would have 
to remain on the stage in order to carry on the play with an-
other, newly arrived person. For this is the way characters change 
in the Greek tragedy and in the satyric drama. The stage is 
never deserted by all the actors in order to give place to new 
ones, the change of actors is effected in a fixed order and way. 
On the other hand if anybody supposed that Aeschylus included 
in his drama also a fragment of the wedding ceremony in which 
the satyrs would have the opportunity of displaying their dances, 
such an addition would require a change of scene unheard of in 
ancient tragedies or satyric dramas, as might be inferred from the 
words of Dictys, 1. 8 2 1 — 8 2 2 : άλλ']εΐα, ζίλοι, στείχωμ,εν, οπως γ]άαον 
όρμαίνωμεν. That is why we must assume that the action of the 
drama ends with the tacit acceptance of the marriage propo-
sal. We find a similar ending in the Wasps of Aristophanes, in 
which the play ends also with an accepted proposal of marriage. 

Following these remarks concerning the last part of the drama 
I present the text preserved in the papyrus together with the 
parts I have reconstructed : 

Col. I 

765 [Διν.τ.] [Γην και θάλασσ]αν και θεούς μαρτύρομαι, 
[ώς σοι πρόθυμος π]αντί κηρύσσω στρατω,21 

I αυτή παρ' ή υ. iv] παντάπασι φθαρης 
[ώς προστάτην έλ]ο[ύ]σα22 πρόςενόν θ ' ααα 
[έπίσκοπον θ ' 6α]οΰ α ε καί προπράκτορα, 

770 [ος σ' εύσεβησ]ε μαίαν ώς γερασμίαν 
[καί σ' ήντίωσεν] ήπίοις προσφθέγμασιν 
[και σοι φύλαξ βέβαιο]ς έν χρόνοι μενει. 

[Λαν.] |"Ανας ΙΙόσειδον] καί γενέθλιοι θεοί 
[καί Ζεύ τελευτ|άς τάσδε ;).οι πόνων τιθείς, 

21 παντί οτρατώ = iťavtt δήμω; cf. Sopli. lehn. 1. 16: βράν.]ων o' Ιπήλθον φΰ/,α 
τοδ Γ.αντος ατρατοϋ. 

22 Not εχ]ο[ο]αα. 
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775 [οϋδ' άρα τοισ|δ[ε] κνωδάλοις23 με δώσετε 
[ούδ' ανοσίοις λό]γοισι λυμανθ-ήσομαι 
[ουδ' αΰ τις αίχ]αάλωτος ώς εςω κακά 
|ουδ' άγχοα]αι γοϋν αγχόνη ν α ρ' άψοααι. 
[ofj-ως πλάν]ας τεμοϋσα24 κωλυτήριον 

780 [αιτώ, jj.' οπω]ς αή πόντιση τις αό πάλιν 
[κακός διώκτ]ης ή πατήρ· δέδοικα γαρ 
[αίν Ζεύ, συ] πέυ.π' άρωγόν ει δοκεϊ τινα. 
[σΐ> γάρ α' άπ]είχες αιτίας της αείζονος, 
[άααρτία]ν δΙ πάσαν έςέτεισ' εγώ. 

785 βρ^?, δτ'[ ευ σ' Ιλεξα · πάντ' Ιχει[ς] Χόγον. 
[~ιλ.] I . γελ^ μου προσορών 

] . ό ιιικκός λιπαρον 
] . λ τ [ . ] πρεπτ[ό]ν23 φαλακρόν 

[εις [ό] πάπας τις άρεσ-
790 ]ώσ[τ]ε ποικιλονω 

]· 
I . . . λαιαιχοι 

I . . . σμ,ος 
] . . ιδερκη 

795 ] f ποσθοσφιλής <5 νεοσσός 
δ]ε[ρ|κό;χενος 

]σιον 
γάν]υται 

Col. I I 

[Λικτ.] ει μ,ή σε "/αίρω π[ροσφέρων σωτηρίαν, 
800 ολοιτο Δίκτυς κρ[ 

τησδε μ.' άγρας υ.[ 
ώ Φίνθων, ί'θι οε[ύρο 

ποππυσ;ιός[ 
θάρσει δή· τί κ iv όρη ; 

805 δευρ' ες παΐοας ί'ωαεν ώς [τάχος,] 

23 κνώδαλα is the right name for the sons of Silenus i. e. for the satyrs; 
ef. Aesch. Amvmone, fr. 7 St., where Poseidon seems to say to Silenus, that 
he is able generate animals : θρώzv.u>v χνώοαλα. 

"4 Cf. similar expressions : τήν [ΐεσόγαιαν της ό8ο>> τέανε'.ν or τήν μέσην (όδόν) 
τέμ,νειν. 

25 The adjective πρεπτός occurs in Soph. lehn. 1. 322. 
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ΐςη παιδοτρόφους έαα|;, 
ω φίλος, χέρας ευμενής, 
τέρψττ, δ' ίκτίσι κα[ί] νεβρο[ΐς 
ΰστρίχων ť ?>βρίχοισ[ι],26 

810 κοίμηση δε τρίτος ζύν 
μητρί [και π]ατρί τφδε, 
ά πάπα[ς δ]ε παρέκει 
τφ [λίκρφ τα γελ[οί]α 

και τροφάς άνοσους, οπως π[ο9·εις, 
815 άλδών αυτός έ[τοιμ.άσεις 

χα>4 νεβροφόν[ων] ποδ[ών27· 
μάρπτων θήρας άνευ δ[έους 
θώσθ-αι28 {ΐητρί παρέσεις 
κ]ήδεστών29 τρόπον οίσιν 

820 επ]ίτροπος30 πελατεύσεις 
αλλ'| εΐα, φίλοι, στείχωμ,εν δπως 
γ]άαον φμαίνωμεν, έπεί τέλεος 
καιρός αναυδος τάδ' επαινεί 
και τήνδ' [έ]σορώ νόμ/ρην ή[δ]η 

825 πάνυ βουλομένην της ημετέρας 
φιλότητος άδην κορέσασθαι. 
και θαΰα' ουδέν πολύς ήν αυτή 
χρόνος δν χήρα κατά ναυν ύφαλος 
τείρετο· νυν δ' ούν 

830 έ]σορώσ' ήβην την ήμετέραν 
μίς]ει γάνυται νυμφ[ί]ον [ojíov 
οά]σιν:ΐ1 λαμπραΐς της Ά[φ]ροδίτης. 

The fragments being completed as far as it was possible I am 
going to sketch the disposition of the drama : An introductory 

2,i Cf. Aelianus, Ν. A. VII 47 : τών δέ ΰστρίχων και τών τοιούτων άγριων τά 
εν.γονα όβρια καλείται· και μέμνηταί γε Ε&ριζίδης lv Πελιάβι το1') ονόματος κα!. Λ'.Τ/ό-
λος lv 'Λγαμέμνονι και Δικτοοολκοϊς. 

27 χαλή mav be a substantive belonging to the verb χαλάω; cf. τιμή ~ τιμ,άω 
and others. As for νεβροφόνοι Γ.όδες I understand them as snares laid by game 
hunters. 

24 Cf. Hesychius 2 p. 334: θώσθαι · οαίνοσθαι, θωνάσθαι, εΐ>ωχεϊσ·9·αι. Αίσχόλος 
Δςκτοοϋλκοίς. 

29 v.fjQč JToiv = και Ιδεατών. 
30 Lobel is not right reading on the papyrus .]ΝΤΡΟΠΟΣ. I see there 

,.μτροποΣ. 
31 oôîiv (nom. δάδες - torches), not δαιαίν. 
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ρησις explaining the situation was followed by a vivid dialogue 
of two fishermen who were busy drawing a net out of the sea. 
As they had not enough strength to draw the net ashore by 
themselves they appealed to the local peasants, vinedressers, 
hunters, herdsmen and other people living near the sea to help 
them in pulling out the net. At their appeal instead of the called 
men satyrs appeared on the stage to offer their help. We can 
assume that drawing out the net was not so easy even by means 
of the satyrs. It can be considered almost as certain that Silenus 
and the satyrs had to spend a rather long time before they drew 
the net out of the sea. We do not know at all, what was their atti-
tude as they had heard the strange sound coming from the great 
chest containing Danaë and Perseus. Was their behaviour the 
same as in Sophocles' Ichneutae, when for the first time the 
strange sound of Mercury's lyre was heard by them? In any 
case, we must assume that in a satyric drama a great deal of 
the action was carried on by Silenus and the satyrs. At last, 
the net being brought ashore and the chest being opened the sa-
tyrs made assaults upon the wretched and terrified woman and 
threatened her in their peculiar way, until Dictys, one of the 
abovementioned fishermen, came back — for he seems to have 
left the stage for a time — and stopped them. He promised safety 
and his own protection to the woman and her little son and 
then, after her reply and a short intermezzo with Perseus, he 
asked her in marriage. At Dictys' invitation all present persons 
leave the stage to go to the wedding ceremony. By this depar-
ture the action of the drama got its end. 
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