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THE NET-HAULERS OF AESCHYLUS

Up to recent times we did not know anything about Aeschy-
lus’ satyric drama’ Awztoovdzoi except the title — which is cited
in the zatdhoyos tav Alsydhov Spapdrev in a corrupt form Awxty-
ovpyol later on corrected” by G. Hermann' who has shown,
against the opinion of Fr. G. Welcker,? that the right form
of this title is the one, which occurs in other ancient writers —
and three little fragments handed down by Pollux VII 35:
o €& edipplov Aloydhog &v Awtvovdnoig, el zai pi) &l 2oditog, o’
ovv eipnre s “Guatbon & edirpa’, Aelian N. A. VII 47: tav 6t dorpi-
7oV %al ey totodtey aypiov ta Ewyovae BBpa Kaheitar: nol pépvntal ye
Ebpimidne &v Ilehdor tod ovépatog wal Alsydhog &v ’Ayapépvove zai
Aurevovhzoic, and Hesychius 1T p.'334: daodar Saivoodar, Sovasda,
shoyeioat. Aloydhog Auztoonhzoic. A passage of Pausanias IT 24, 4:
Atsydhog &7 6 Edpopleves wakst Aia nal thv &v daddsoy made G. Her-
mann surmise that the notice in Proclus in Plat. Crat. p. 83, 26 ff
(ed. of Pasquali) respecting the different appearances of Zeus
which are also mentioned by Pausanias: ¢ 0% geitepog dvadinde %o~
heitan Zebdg 2vdhog watdlosetd@y refers to the original text of Aeschy-
lus and consequently he recognized a further fragment of the Awzto-
ovhzoi? which has been confirmed now by one of the newly found
papyrus-fragments.

About the contents and the character of this play nothing
is known to ancient writers. But G. Hermann? has already
proved that fishermen of Seriphos, a little isle among the Cycla-
des, appeared in this play and that a great chest containing Da-
naé and her little son Perseus was brought ashore by them. That
is exactly the same tale which mentions in all the mythographi-
cal tradition the name of Dictys as one of those fishermen and

! G. Hermann, Ber. iiber d. Verhandl. d. Sichs. Gesellsch. d. Wiss. 1 p.
119 ff = Aeschyli tragoediae I p. 320 ff.

* Fr. G. Welcker, Die aeschyl. Trilogie p. 379.

3 Aeschyli tragoediae 1 fr. 385 p. 402: Fortasse ei fuit Zebs 2véhog.

* G. Hermann, Ber. iiber d. Verhandl. d. Sichs. Gesellsch. d. Wiss. 1 p.
119 ff = Aeschyli tragoediae I p. 320 ff.
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which has been preserved in the most ancient version that we
know, independent from the Attic tragedy, by Pherecydes of
Athens® in the following form: zal gzpipevor (Danaé and Perseus)
puavodvear el Xépupoy Ty vijoov nal adtode &&éhxnet Aintog 6 Ileprodé-
vong Suxthy aledov: sita 7 Aavdr ovoilar ireteder thy Apvara: 6 G2

¥ ,

dvoifag ral padav oftwvés elow, dyel eig thv oinov zal tpéger @g av
avyYevels adtod Gvrag. ;

New details of the play Awovizel came to light in 1932
when two papyrus-fragments of the Auwonlzoi, discovered at
Oxyrhynchos by the director of the Alexandrian Museum E. Brec-
cia, were published for the first time by the Italian papyrolo-
gists M. Norsa and H. Vitelli,® and in the following years
completed by some tiny scraps containing the ends of 11 15 — 21
of fragment a’. Both fragments, a and b, were reproduced in
a complete form by the same editors in 1935 in the Il-th vo-
lume of the Papiri greci e latini, number 1209.% The first frag-
ment appeared in the following ferm:

[A] Goviefas
[B] Covipna|.]a]
[A] =i oot gvhdsso |
[B] &t mov dahdsone|
5 [A] &ompa: Aelog mHy[rog
[B] déprav wvov 2¢ zevd|pava

[A] =zal o7 dédopna- tedet|

elvar® woTepa [mGvTiov Tépag,
wahawvay 1 Loyawvay 7 w|Bdnov;
10 gyl llboelov Zed ©° Evdhe |

[clopov Yaldsone mépmer|’

> Die Fragmente d. griech. Historiker v. F. Jacoby I fr. 10 p. 61.

® Bulletin de la Soc. d’archéol. d’Alexandrie 28 1932 p. 115 ff.

" Bulletin de la Soc. d’archéol. d’Alexandrie 29 1933 p. 267 ff; Mélanges
Bidez 1934 p. 955 ff.

8 See also Carl-Ernst Fritsch, Neue Fragmente des Aischylos u. Sophokles,
Diss. Hamburg, 1936 p. 7 f.
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naset Jahdssns Gintwoy G|
[-]egoz. . mdworedayvo. |
Iawn_gww‘[ ol Pls e ]
15 |tepov vrsaiog: g

| 2ot todpyov od ywpsl wphow

~

wal €7 Boiy Tornue toisd’ ypast
w|duteg Yewpyol, Sedte uapmelochdypol
tle oy v el Tg got’ [E]yy@prog
20 lat, gsindidhas L. ot s |ostoy Edveg

| Evaveiotdrg |

This fragment has been exhaustingly dealt with by several phi-
lologists.? I do not intend to discuss all the opinions that have
been taken into consideration in connexion with the explanation
and reconstruction of the mutilated text. I shall limit my remarks
to the most important questions. I want to emphasize that the
verb &oviévar (. 1 and 2) does not mean see or observe as it is
understood by Kérte, its meaning is perceive or hear. In this
meaning we usually find it in such expressions as Emog Coviéva,
ohyyov Soviévar, oviy foviévat. It is also used in a similar manner by
Sophocles, Trach. 1129: oddtv Eovimp’ &v od por nadesic moAH. 10
A word like govi, @diyyes, dopoc, Fo7j must be therefore restored
in 1. 1 as the object of Zvviévar. — The words i gor gvidassw (L. 3)
allow us to guess that this question was preceded by an impe-
rative of the verb ¢vidssewv. For, especially in Aeschylus and So-
phocles, invitations and questions, in stichomythic parts, are usu-
ally answered by means of the same words.'! — R. Pfeiffer is

¢ Cf. A. Korte, Zwei Kolumnen eines Aischylos-Papyrus, Hermes 68 1933
p. 267 ff; V. Steffen, De novo Aeschyli fragmento satyrico, Coniectanea Semi-
narii Philologici Posnaniensis 1 1934 p. 9 ff; A. Kérte, Literarische Texte mit
Ausschluss der christlichen, Archiv fiir Papyrusforsch. 11 1935 p. 249 f.; R.
Goossens, Chronique d’Egypte 19 1935 p. 120 ff, A. Olivieri, I Diktyoulkoi
di Eschilo, Dion VI 1937—38 p. 314—326; R. Pfeiffer, Die Netzfischer des
Aischylos und der Inachos des Sophokles. Zwei Satyrspiel-Funde, Sitzber. d. Bayer.
Akad. d. Wissensch. Philosoph.-hist. Abt. Jahrg. 1938 Heft 2 p. 1 ff.

10 Cf. R. Pfeiffer, Die Netsfischer... p. 5 f.

"' Cf. W. Kranz, Stasimon. Untersuchungen zu Form und Gehalt d. griech.
Tragodie, Berlin 1933 p. 23; R. Pfeiffer, Die Netzfischer... p. 165 V. Steffen,
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entirely right when he maintains that a plural neuter substantive,
to which the adjective dovpa referred, must have been present
in l. 4. But I cannot agree with Pfeiffer as to the place of the
substantive zipata. The words lsiog mévtoc in 1. 5 suggest rather
that the sea was calm, that there were no waves, and thus it
seems that in l. 4 the word ysipata, which often occurs in
Aeschylus’ tragedies and denotes smooth water, is more fitting. —
L. 6: déprov vov & zevd|pava expresses the direction to which the
attention of the second fisherman should be drawn. The com-
plements of Schadewaldt: &éunon vov &c zevdpava tov map-
gxzov, Vitelli-Norsa: déprov wov &g zevd|pava tivie psilova,
Korte: déprov wwv & neod|pava zphs ta 3o, Pfeiffer: déprov vov
¢ zevd|pavas dwtaiov wetp@v do not agree with Aeschylus’ style
and manner. For the next line shows that the strange thing the
fishermen looked for was hidden in the net. Therefore, it is very
probable that one of the fishermen called the attention of his com-
panion to the direction in which the net was lowered. I think
therefore that Aeschylus has written: &épzov vov &¢ zevd|pava
7pte to oixtwoy. — The supplementary zSotov in 1. 9 given by
Vitelli and Norsa and accepted by Kérte is quite misplaced.
The deminutive %f3dtiov does not fit the large chest hiding Da-
naé and Perseus. Moreover, mentioning the chest would anticipate
the following action.'?> The most plausible complement of this
line is that of Pfeiffer who, with regard to Hesychius’ gloss,
conjectured that zppdv twvo should be written at the end of 1. 9. —
The names lloszémv and Zede 2vdhiog (1. 10) refer to one and the
same god. The remark of Proclus in Plat. Crat. 83, 26 ff: dva-
ownie rahsitan Zedg evahiog watl llosztd@v concerning the play of
Aeschylus and the report of Pausanias II 24, 4 prove it clearly. —
As for 1. 17 ff T am inclined to consider them to be iambic trimeters
rather than iambic tetrameters. — In order to understand the func-
tion of avuiotdrns (1. 22) see Pfeiffer, Die Netzfischer... p. 14, 2.

Following these remarks I quote the text reconstructed in the
way I consider most plausible:

[A] Gvviprale, eimé pot, dbgov v’ 7 Borjv;
[B] Sovira [#]a|t gdhasss tic mot’ 7 fodv.

De Sophoclis Indagatoribus quaestiones aliquot, Poznariskie Tow. Przyjaciét Nauk.
Prace komisji filologicznej. T. XI, zesz. 4 1949, p. 94.
2 Cf. R. Pfeiffer, Die Netzfischer... p. 1.
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[A] =i cou guhdsse [pmdéy’ 2vd4a’ elsopdy;
[B] &t mov daddaons [yedpar’ émpéper tvd.
5 [A] donpa heiog wmhv|tog éoti maveayob.
[B] aépnov wov &g nevd|pdva mphs t Sintvov.
[A] zai o7 GéCopra t@de t[® timp tpamsic.
o+
tl 9@ ©68° stvar; whrep’ ahog T witog 7]
@dhawvay 7 Cdyoavay 1) #wi|ppdyv Tiva;
10 dval Ilooedov Zed ¢ dvdde, [roiov odv
[6]d)pov.«‘}a).doo*q; mépmetfar movovp.évors;
mGool Jahdoors cintwoy Ofslaiped’ dv;
|=|eporiot]ar &, Got’ ehabvo|tag napsiv.
Jevaypovny[ . ]. % ... ev]
15 |vépowv vioaiog og|
] dott Todpyov: 6d ywpet mphow.
noy® Blofy Torqpe toisd’ ypast:
W, o
T|dvtes yewmpyol Sedte %IPRENOGLIDOL
oyped tle moyly © et tic dot’ Eyymplog
20 mdpahfor te %dhho [mav ahc|pitey Edvog
aypag Bapeiag tijsd’] évavriwrtdrrg
[ fpiv Svvdmeesd — — — — — — —

The action contained in this fragment is now quite clear: Two
fishermen are busy drawing a net out of the sea. One of them
has heard a strange sound, coming from the sea. He'calls his
companion’s attention to this strange thing. After a vain search
for the source of that sound the accosted fisherman notices in
the net — with great amazement — a large object which seems
to him a huge fish. As the tired fishermen have not enough
strength to draw the heavy net out of the sea by themselves,
they appeal to the local peasants, vinedressers, hunters, herdsmen
and other people, living near ‘the sea, to help them in pulling out
the net.

This apostrophe inviting all kind of local workers reminds us
of that part of Sophocles’ Ichneutae (1. 32 ff), where Apollo, seeing
that he is unable to find his stolen herd, appeals, too, to the
neighbouring herdsmen, hunters, charcoalburners and to the moun-
tain demons, that is to the satyrs, to come and look for the
lost herd. Although it is not possible to assert whether there is
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any dependence of Sophocles upon Aeschylus or vice versa'® in
this case, we can, however, assume that in both cases the effect
was the same i. e. that in Sophocles’ Ichneutae as well as in
Aeschylus’ Auwztoovhnoi, after a similar kind of invitation, satyrs
appeared on the stage to offer their help.” From the réle carried
out by the satyrs the plays got their names ’lyventai and Awo-
ovhzof.

The net being brought ashore with the aid of Silenus and the
satyrs, it became clear that instead of a gigantic fish a large
chest, containing Danaé and Perseus, was found in it.

The action included in fragment a shows that this fragment
belonged to that part of the play which preceded the parodus
of the chorus, that is to the prologue. Thus the prologue in Aeschy-
? Net-haulers — this is the right modern name given to the
play by Lobel — was constructed as in Sophocles’ Ichneuiae.
A (o explaining the situation was followed by a vivid sticho-
mythic dialogue.'* One of the persons carrying on the dialogue

lus

was the mythical Dictys, whose name occurs in the very muti-
lated fragment b which may belong to the introductory pistc.
The text of this fragment is as follows:

| & édhyos ¢f
[v At vo|
|aveee @M
|mokepo|
5 Iv Zp,p.a.[
| 7ai morawy|
o|p rahac |
| . avoz|
mp|éafug . |
10 Jow 2p=
le & amaf
More important fragments of Aeschylus’ Net-haulers were pub-
lished in 1941 in the 18-th volume of the Oxyrhynchus Papyri,
number 2161. The papyrus containing parts of the drama Awto-
ovAzoi consists of two columns. The first one is very mutilated

" Cf. E. Siegmann, \Untersuchungen zu Sophokles’ Ichneutai, Hamburger
Arbeiten zur Altertumswissenschaft 3, 1941, p. 30 ff and A. v. Blumenthal,
Gnomon 18 1942, p. 89.

" Cf. R. Pfeiffer, Die Netzfischer... p. 15 ff.
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having lost the beginnings of the lines; the second one is more
comprehensible in spite of some lacunae, which render the text
difficult for complete and right understanding. I quote the frag-
ments in the form as they were published by the first editors:

Col. T

765 [Aunz] |..]-].-av z7at deodg paptipopar
|..avit 2ypbocm otpatd

| 7:1%0’17.1'3:. p'q oVapic

| -of Jox mpéieviv ¥ dpa

.00 pe %ol TPOTPAUTOpLL

770 s paioy Oc Yepaspioy

.. Mwiog mpopdéypasty
it 2 T o -

<ol (evédhor deof,

I
J
|
| 2V Yphug pevel.
|Aav] |
| . ac tdsée por mhvev tdelg
715 1.[-]8. wwddhowc pe Sdsste
]... Yot hopavdicopar
aty|pdhetos o.ql.[lo razd
| - awyovy deyybvay Gp’ ddopa
]aote;;.o?ca LOATTpLOY
780 Jog pij movtioy Tig ad mhhy
|ene 1) mawip: dédora Yap

s

|repm’ apoyiy et downsl tva.

[etyes attiag Tijg peilovog

* a3 ~ 26 2 b 3 ’
]V OE TOGOY ECETELG EfW.

785 Jed & Eheba. mave® ¥yet[c] Abyov.
[Xop] |- vehg pov mposopdy
|.6 prrrts hmapiy

|« 2] mpeme.v godazphy
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790

795

[Avzz]
800

805

810

815
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€0 . TATag TS Opec-
| ’ i 4
|os|.|o movzthove
ke
] ... atopot
|...opog
| .. 18epuy
noodosolhis 6 VEosohg
L]
]g: . AOYPEV0G
|atov

Jotae

Col. II

el wij oe yaipo =

Ghoto Aineog wp|

tijadé .’ dypag p[

o Pivdwy, i de[dpo.

TORRVOPGS |

ddpost of* i wwidpy;
gebp’, &¢ maifag topev ®g.|

%y madotphpong Epdls.

r

hog, yépac edpEVIS,

&
.
o

wépdy & twtist zaft] veBpolis

datpiywyv © ofpiyoa],

nal Tpogas avbsons, &rws x|
adav adtde 2...[.]...]
yohd veBpogiv.[.] med|

népmrwy Vpag dven 3
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Yaovar petpl mapéiete

%|méestwv tphmov oloty

820 .Jvrpomog mehatsdoets.
ahl’] eta, giko, oteiyopsy éroc
T]apov dppaivepey, ixel téheog
\ ¥ -~ 7 Ny b -~
nalpte Gvandog t4d’ Emauvel
%al Tive® [&|oopd vipgny 7[a]y
kEha R =iGkpuwWOREYAT 04N
825 mavd Bovhopévry tijc fpetépag
ouhGTTog adnyY %opésasidat.
%l dadp” odGév: mohdg Ty adti)
. I i
Yphvos Gy yipa natd vady Hpaog
teipeto’ vy & onv
830 ¢|loop@s’ ARy Tiy ipetépay
o Jet yavotar vopglijov “[o]iov’

oo Jow Aapmpaic wig "Alg]poditnc

These fragments belong undoubtedly to the end of the drama.
This is evident not only by the 1, which is added in the margin
of the second column and is' to be understood as the number
800, but also by the interpretation of the text. The existence
of this letter proves, that the text was treated by ancient gram-
marians, who used to prefix letters indicating the hundreds of
lines.'> So we see that the drama Awwovizoi was larger than
the Cyclops of Euripides, which contains only 708 lines.

The new Oxyrhynchian fragments have been dealt with, so
far as I know, by Br. Snell' and V. Martin.'?” But these
learned men did not contribute anything to the explanation and
reconstruction of the mutilated text. They had enough to repeat
generally the contents of the play according to the remarks given
by the first editors, although it seems that the explanation and

" In Sophocles’ “Iyvevtai there are also some letters indicating the hundreds
of lines.

1 Br. Snell, Neues von Aischylos, Die Antike 17 1941 p. 187 f.

" V. Martin, La poésie lyrique et la poésie dramatique dans les découvertes
papyrologiques des trente derniéres années, Museum Helveticum 2 1947 p. 91 ff.
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reconstruction of the fragments and the whole play can be enor-
mously advanced. It is quite clear that the reconstruction of the
mutilated lines will be somewhat problematic because of the great
lacunae. The action, however, should came to brighter light even
if not all complements will consist of the same words that were
used by Aeschylus.

In the lines 765—772 there appears, according to Lobel, a cer-
tain influential person holding a high social position. It is un-
doubtedly Dictys whose name we find in line 800. From the
extant parts of the text we can see that he is promising safety
and his own protection to a certain woman who turns out to be
Danaé. In order to give more weight to his assurances and his
promises he swears — as we can surmise from the remnants of
the word Vdlassa (1. 765) preserved on the papyrus'® and from
similar passages in Greek tragedies'” — on the earth, the sea and
the gods, assuring Danaé that he will issue an order to the whole
nation so that no evil will befall her. For she has found in him
a friendly supporter and protector as we can see from his fur-
ther utterances. There is no doubt whatever that the substantives
wp6ievoe and zpompdrtwp must have been preceded by synonyms
with which the preserved words were connected by means of the
conjunctions and the adverbs ¥’ dpa in 1. 768 and dpjob... %al in
1. 769. The text, therefore, should be reconstructed from that point
of view. In lines 770—772 Dictys wishes to stress his attitude
to Danaé by alluding to his former behaviour towards her and
also by assuring her of his future support. The changes of the
persons of the verbs in that part of the drama (paptipopar —
@dapiic — pevei) prove that the action contained in lines 765—772
must have been as suggested.

The lines 873—885 belong to Danaé, as my predecessors have
already proved. This section is obviously divided into two parts.
In the first part, lines 873—878, we see Danaé’s attitude to the
assurances and promises offered by Dictys. She does not address
him directly as might have been expected, but, amazed at his
surprising friendliness, interprets it as the influence of the gods,
and that is why under the fresh impression of Dictys’ assurances
promising her safety she turns first of all to the gods. It is most

18 Except the final letters ay I see there the top of a second «: $4h]a[ss]av.
1 E. g. Eurip. Phoenissae, 1. 620: yoiov »ai deods paptbgopat.



THE NET-HAULERS OF AESCHYLUS 129

probable that she mentions Poseidon first, for he it was who
let her make safely that terrible and dangerous voyage, then
the domestic gods and Zeus who put an end to her sea wande-
rings. Relying on Dictys’ assurances she says with satisfactioun,
that they will not deliver her to monsters or make her a prey
of their persecution. Undoubtedly she means the satyrs who as-
saulted her in their peculiar way when she came out of the chest,
before Dictys stopped them. Danaé declares, too, that she will
not be insulted, she will not be made to suffer the hard lot of
a slave and that she need not fear hanging any more. From her
words we can surmise that these were the dangers she was
threatened with on the part of the satyrs. Scientists who suppose
that here Danaé expresses her fears for the future cannot be
right.?" Her fears would be absolutely unfounded in view of the
clear and definite promises of Dictys and would only show that
she did not trust them while the following text reveals that, for
the present at least, Danaé feels at ease as regards her fate. It
is only in the second part of her declaration that we can detect
some fears for the future. For although she is sure, as I have
proved, that no harm can come to her in her present surroun-
dings, she fears yet that some of her persecutors might follow
her and throw her again into the sea. Only her own father could
have been this persecutor, as we know from the myth, and Danaé
subtly calls attention to him as to the malefactor. That is why
she appeals to Zeus, the actual author of her misfortunes as
well as the deliverer from more dangerous consequences, she ap-
peals for help and protection against her father, stressing the
fact that she has already expiated her offence. Anybody well
acquainted with the technique of Greek playwrights will per-
ceive the deeper meaning of Danaé’s words and will understand
the aim of the poet. For Danaé will be subject to persecutions
on the part of her father as long as she does not find another
official protector, i. e. by marrying, which would place her under
the protection of her husband, excluding any interference of her
father’s. In the above mentioned lines I see a hint, although a very
vague one, of her marriage. Dictys soon answers that hint in
a very clever and witty way before he finds the opportunity to
propose to her explicitly the marriage. I suppose that the trend

% So Br. Smnell and V. Martin.
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of my reconstruction of the lines 773—785 is already clear: they
express Danaé’s feeling of security, fear, and hope. I do not in-
tend to go into all the technical details of my reconstruction for
the reader will by able to estimate it properly, when confronted
with the text completed.

After Danaé&’s declaration there is a short intermezzo in the
action. Beside her there is her little son Perseus on the stage.
This is perfectly natural for he was in the chest with his mother
during her voyage across the seas as well as taken ashore by
the satyrs. Silenus is present, too, with the satyrs, the chorus
of the drama. Their presence is natural, too, for on the whole the
chorus does not leave the stage while there is any action going
on. For the little boy the presence of the strange creatures must
seem an extraordinary phenomenon that may evoke in him two
reactions: curiosity and fear. Both feelings will come in turn.
First the boy observes Silenus with curiosity and pleasure, for
the latter’s caricatural figure presents a striking contrast to the
group of mountainous creatures. Lobel, Martin and Snell
maintain that the boy is interested in the satyrs, but the text,
although badly mutilated in that place, clearly points at Silenus
who does not hide his satisfaction and says that the boy smiles
at him, looking at his ample figure (Ahzmapév i. e. sopa) and splen-
did bald head (mpertdv gadorpév), which is the usual characte-
ristic of Silenus. The word =dzac, too, can refer only to the old
Silenus whom satyric dramas consider the father of satyrs. Si-
lenus is fond of children and he is popular with them. We
know it from the beautiful fragment 42 St. of Sophocles’ drama
Awvwnsiszoc in  which Silenus is nursing the little god and in

which the boy is delighted when he feeds him:
Gray qap adtg Tpospépw Bpdoty ddeds,
iy piva ) eddig w‘)\a'pqt PLATD) g:s'ps
Ty yeipa wpog {t6) Qahanpby 7Gd Gtayehdv.

Undoubtedly there is some relation between these two descrip-
tions of children in Aeschylus and Sophocles, although for the
present moment it is difficult to determine which of the two poets
was the model and which the imitator.

This idyllic scene with Silenus and little Perseus, which I can-
not reconstruct in full, ends the first column of the papyrus as
well as the intermezzo in the action. In the next column Dictys
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is speaking. In reference, probably, to Danaé’s fears, expressed in the
end of her speech, he offers her further assurances of the support
he will give her and here he names himself quite distinctly. Unfortu-
nately I am not able to reconstruct this passage (lines 799—801)
completely, although its general contents may be guessed easely.

Then Dictys turns to little Perseus, present on the stage, with
the words: ® ®ivdov, iVt dz[bpo. The stage-manager’s remark,
following this line immediately, shows that he addresses the boy
in baby-language, in tender words: Lobel, Martin and Snell
think that it is the satyrs who want to lure little Perseus to ap-
proach them. It is, however, more probable that it is Dictys who
now looks after the boy. Seeing that the latter is afraid and be-
gins to cry he addresses him in tender words and calms him
down. He encourages him to come with him to the children i. e.
to the satyrs, assures him that he will be happy in his fatherly
hands, he will play with weasels, fawns and young hedgehogs,
he will sleep in one bed with his mother and with Dictys as his
father — a clearer hint concerning the marriage of Danaé and
Dictys! — while grandfather, i. e. Silenus will tell him stories
(t& yehoiz). Then in the lines that follow (814—820), and the
reconstruction of which will be given further on without any more
comments, Dictys declares to little Perseus that ke will find him-
self his own food hunting fearlessly and providing his mother with
game; he will invite guests to his home and entertain them as
their host. These lines put in the form of a lyrical meter in-
doubtedly constitute the most beautiful part of the newly disco-
vered fragments.

Having calmed down the boy with great promises and having
won his confidence Dictys has obviously found thus his way to
the mother’s heart. And so already in the next lines 821—832,
expressed in march-like anapaests and preserved almost intact,
he turns to the whole company present on the stage proposing
to go without delay to celebrate the marriage. He maintains that
the time is most suitable for Danaé fell in love with him and
strongly longs for his love having spent so much time in lone-
liness in the chest, under water. And now looking at his manly
figure, she rejoices like a young maid looking forward to the mo-
ment when the torches of Aphrodite begin to burn bright.

This is the end of the papyrus-fragment and, most probably,
too, that of the action of the drama. It is obvious not only from
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the high number of the line 832, but also from the plot itself.
At Dictys’ invitation all the company, including the chorus of
the satyrs, leave the stage to go to the wedding ceremony. The
departure of all those present under that pretext constitutes the
giodog, which is usually the end of the action. If the autheor
intended to continue the action, one of the actors would have
to remain on the stage in order to carry on the play with an-
other, newly arrived person. For this is the way characters change
in the Greek tragedy and in the satyric drama. The stage is
never deserted by all the actors in order to give place to new
ones, the change of actors is effected in a fixed order and way.
On the other hand if anybody supposed that Aeschylus included
in his drama also a fragment of the wedding ceremony in which
the satyrs would have the opportunity of displaying their dances,
such an addition would require a change of scene unheard of in
ancient tragedies or satyric dramas, as might be inferred from the
words of Dictys, 1. 821—822: aA)’] ela, gikot, sreiymp.ey, 6nwg|y[dp.ov
dppaivopey. That is why we must assume that the action of the
drama ends with the tacit acceptance of the marriage propo-
sal. We find a similar ending in the Wasps of Aristophanes, in
which the play ends also with an accepted proposal of marriage.

Following these remarks concerning the last part of the drama
I present the text preserved in the papyrus together with the
parts I have reconstructed:

Col. T

765 [Avat.| [y nat ddhass|ay zat deode paptipopar,

[bg ool mpidvpoc m|avel wypdsce otpacd,>!

s

[abeh map® piv] mavtamast pi; ¢dapis
[bg mpostdrny EN|o[d]oa? mpileviv & apa
[émiszomov & dplod pe nal mpompdxntopa,
770 [6c o™ eboéfna]e paiav g yepaopiov
[#ai & Tfvrimoey] Mrmioig mpoopdéypacty
[#ot ool odhal BéBato]s &v yphve pevel.
[Aav.] |"Avas Hléoetdov] zal yevédhoe deol
[rai Zed tedevt]dg tdode por mivey twsis,

2 maytl otpatd = wovt: onuw; cf. Soph. Ichn. 1. 16: Opgr]wy &° 2rfjadov phha
TOD TAYTOS GTPATOD.
22 Not #y]o[v]sa.
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175 [098” apa ois|d[e] wveddhoc?® pe Swoete
[008” avesiog Aé]yoist Avpavidijsopar
[ob3” ad g aly|pdletos bs e rand
[6D8” dyyop|ar yodbv ayybvny 4p° ddopar.
[Broc mhav]ag tepodsat rwhoriptov
780 [2itd, p Erw]s pi) moveioy g ad mdAw
|#arbe Gubnt|ne 4 matip* déSotza yap
[wive Zed, od] méprm’ apwyby i Soxel tva.
[od vdp .’ am]eiyes aitiag tijc peilovog,
|[apaptialy 88 masav &iétes’ .
785 [6ptc, &) eb o Eheba+ mave® E¥yet[] Aéyov.
[Eed.] | . yehd pov mposopdv
|.6 purndg Mmapsy
|- M.] mpeme|t|v® aranphy
Jete [6] mamag wg dpeo-
790 |®s[t]e movuhove
}:
]... haspor
]...omoc
|- . Bepry
795 | T mosdespuhilc 6 veossie
ole[p|rbpevog
|5tov
(av]otat

Col. II

[Awar] et pi} oe yaipo m[pospépwy serrpiay,
800 Ghorto Aiwtng up|
3 > b 1" ‘.
tijode p. dypas
o Piviwoy, th de[dpo
TOTTOG.OG|
A N2 ’ w ’
Yapoer &7 i wwdpy;
805 gedp’ i¢ maibag lwpev o¢ [tdyos,]

% qywduhe is the right name for the sons of Silenus i. e. for the satyrs;
cf. Aesch. Amymone, fr. 7 St., where Poseidon seems to say to Silenus, that
he is able generate animals: $pdsnwy wvddaha.
¥ ** Cf. similar expressions: v peshyouay tic 80d tépvewy or v péomy (63hy)
Tépvew.

* The adjective mpertic occurs in Soph. Ichn. 1. 322.
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810

815

820

825

830

The fragments being completed as far as it was possible I am
going to sketch the disposition of the drama: An introductory

* Cf. Aelianus, N. A. VII 47: tiv 3t botpiywy »ol tdv torodtwy dyplov ti
Evyovo. BBpia vahettoe: vol pépynrai ye Edpizidne 2y Iehdst tod bvbparog nal Alsyb-
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@y madotphpong Epdlc,
o gihag, yépag edpevijs,
a9

pdy & iutiot wafi] vefpolis
botpiyev © BBpiyows|],

(03

T
nowioy 6% tpitog &bV
parpt [nal w|atpl T@de,
6 mdzalc O]f mapéist
T prap® té yeh|ot]a
nal tpopds avbsovs, Emog w[odsis,
ahddy anthe &[toydosts
yahd vefpogiv[wy]| mod[avT-
paprrey dMpas dven oéong
Yaodar?® pypl mapéieg
%[ Seat@v?® tpimov olow
éx]izpomog 30 mekatedaets
al’| ela, gidot, oteiyopsy drwg
T|apov dppaivepsy, énet téhzog
raphs Bvandog t4d’ Ematvel
SR ) 9 A ’ D B
rol Tive’ |&oopd vipeny 7[a]y
wavo Bovlopévry Tig Tp.etépag
cuhGTTog A0My %opécasial.
nal dadp” obdév: moddg Ty adry)
ypbvog &V yihpo watk vaby dpahog
teipetor vdv 8’ odv
2 ~ > "f " N e 4
¢oopas’ Ty Ty dpetipay
pi]er yavotar yopgliov [oiov
BT 81 R e AT a0 AT
Sajorv3! hapmpais tic "Alp]poditys.

hog 2v CAyapépvove zal Awtoovhroic.

%7 yoly) mav be a substantive belonging to the verb yohdw; cf. typd ~ tpdw
and others. As for veBpogivor modec I understand them as snares laid by game
hunters.

* Cf. Hesychius 2 p. 334: dasdac: daivosdar, Sovasdar, sbwysisar. Alsydlog
Acrtoovhroic. )

20 yydestdy = wnal 20TV,

i Lobel is not right reading on
.-JITPOIIOX.

3 3asty (nom. 3adec = torches), not datsiv.

the papyrus .INTPOIIOX. I see there
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piiotc explaining the situation was followed by a vivid dialogue
of two fishermen who were busy drawing a net out of the sea.
As they had not enough strength to draw the net ashore by
themselves they appealed to the local peasants, vinedressers,
hunters, herdsmen and other people living near the sea to help
them in pulling out the net. At their appeal instead of the called
men satyrs appeared on the stage to offer their help. We can
assume that drawing out the net was not so easy even by means
of the satyrs. It can be considered almost as certain that Silenus
and the satyrs had to spend a rather long time before they drew
the net out of the sea. We do not know at all, what was their atti-
tude as they had heard the strange sound coming from the great
chest containing Danaé and Perseus. Was their behaviour the
same as in Sophocles’ Ichneutae, when for the first time the
strange sound of Mercury’s lyre was heard by them? In any
case, we must assume that in a satyric drama a great deal of
the action was carried on by Silenus and the satyrs. At last,
the net being brought ashore and the chest being opened the sa-
tyrs made assaults upon the wretched and terrified woman and
threatened her in their peculiar way, until Dictys, one of the
abovementioned fishermen, came back — for he seems to have
left the stage for a time — and stopped them. He promised safety
and his own protection to the woman and her little son and
then, after her reply and a short intermezzo with Perseus, he
asked her in marriage. At Dictys’ invitation all present persons
leave the stage to go to the wedding ceremony. By this depar-
ture the action of the drama got its end.
Victor Steffen

[University of Wroclaw]



