Anne Boud’hors

The Coptic Ostraca on the Theban
Hermitage MMA 1152 : 1. Letters («O.
Gurna Gorecki» 12-68)

The Journal of Juristic Papyrology 47, 45-100

2017

Artykut zostat opracowany do udostepnienia w internecie przez
Muzeum Historii Polski w ramach prac podejmowanych na rzecz
zapewnienia otwartego, powszechnego i trwatego dostepu do
polskiego dorobku naukowego i kulturalnego. Artykut jest umieszczony
w kolekcji cyfrowej bazhum.muzhp.pl, gromadzacej zawartos¢ polskich
czasopism humanistycznych i spotecznych.

Tekst jest udostepniony do wykorzystania w ramach
dozwolonego uzytku.

Hpe

MUZEUM HISTORII POLSKI



The Fournal of Furistic Papyrology
vol. XLVII (2017), pp. 45-100

Anne Boud’hors

THE COPTIC OSTRACA
OF THE THEBAN HERMITAGE MMA 1152

1. LETTERS (0. GURNA GORECKI 12-68)

1o the memory of Tomasz Gorecki and Tomasz Markiewicz*

DURING SUCCESSIVE EXCAVATIONS carried on between 2003 and 2013
in the hermitage MMA 1152, near the now-vanished village of
Sheikh Abd el-Gurna, on the western bank of the Nile opposite Luxor,
Tomasz Gérecki has dug out more than 300 ostraca and some fragments
of Coptic papyri.' Their publication, first entrusted to Tomasz Markie-
wicz, was proposed to me after the premature death of this young
researcher (September 2009). From 28 November to 2 December 2010,
welcomed at the Deir el-Bahari Polish excavation house, I was able to
examine the ostraca in the storage of the Supreme Council of Antiquities,

* See the obituaries by T. DERDA in this volume and T. DErDA ¢'J. URBANIK, ‘In memori-
am Tomasz Markiewicz (1974—2009), The Journal of Juristic Papyrology 39 (2009), pp. 17-21.

"T. G6recki, ‘Sheikh Abd el-Gurna (West Thebes). Coptic hermitage. First interim
report’, Polish Archaeology in the Mediterranean 15 (2004), pp. 173-179; IDEM, ‘Sheikh Abd el-
Gurna (hermitage in Tomb 1152): Preliminary report, 2005, Polish Archaeology in the Mediter-
ranean 17 (2007), pp. 263—272; IDEM, ‘Sheikh Abd el-Gurna hermitage in Tomb 1152 and
chapel in Tomb 1157, Polish Archaeology in the Mediterranean 19 (2010), pp. 297-303.
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and to spend time on the site in order to discuss with Tomasz Goérecki
the issues of the documentation.’

This is a difficult documentation, due to its fragmentary state. Com-
plete pieces are rare and the available information quite heterogeneous.
It seems that the texts mainly illustrate two periods: the part of the sev-
enth century prior to the Arab conquest on the one hand, and the first
half of the eighth century on the other. In this regard, the situation is
similar to that observed for other sites in the region, notably the
Monastery of Epiphanius and the Theban Tomb 29. In view of the diffi-
culty of producing a ‘catalogue raisonné’ within an acceptable time, I pre-
ferred, in agreement with Tomasz Gérecki and the colleagues at the Uni-
versity of Warsaw, to divide the publication into several articles, of which
this one, devoted to letters, is the first, while the three following ones will
deal respectively with legal and economic texts, then exercises and vari-
ous pious texts, to end with a synthesis of the documentation and com-
plete indices.

Tomasz Gorecki died suddenly in September 2017, fully active and
without having accomplished all what he planned. In tribute to the out-
standing archaeologist he was, the acronym for the documentation com-
ing from the hermitage MMA 1152 will be O. Gurna Gorecki.

Several letters were published in the previous years, because they were
recognized as connected to the dossiers of previously known persons,
namely Mark, the priest of the zopos of Saint Mark; Victor, the priest of
the monastery of Saint Phoibammon; and Frange, the monk who occu-
pied the Theban Tomb 9. In order to facilitate future references to this
hermitage, I have assigned to these published pieces the first numbers in
a general numbering sequence, starting with those published by Esther
Garel, already numbered from 1 to 8.3 We would thus have:

® These discussions were very helpful. I am deeply grateful to Tomasz Goérecki for shar-
ing his experience of the site with me, as well as for arranging the best possible working
conditions during my short stay in Luxor. These memories are even more precious, now
that he is no more with us.

3 Esther Garer, ‘The ostraca of Victor the priest found in the hermitage MMA 1152’,
[in:} PapCongr. XX VII, pp. 1041-1054.



Siglum Contents

Inv. no.

Edition

O. Gurna Gorecki 1 Letter from the priest Victor
to Azarias about a camel

O. Gurna Gorecki 2 Letter from the priest Victor
to Iezekiél and (?) Djor

O. Gurna Gorecki 3 Letter to Djoér and Apa Iezekiél
about a book of Shenute

O. Gurna Gorecki 4 Letter from the priest Victor
to Apa lezekiél and Apa Djor

O. Gurna Gorecki 5 Letter from the priest Victor
to Djor

C.0. 079

C.0O. 155

C.O. 170

C.O. 174

C.O. 180

O. Gurna Gorecki 6 Letter to Apa lezekiél and Djor C.O. ogo

from ‘lakéb the humble’
O. Gurna Gorecki 7 Letter to Djoér and Apa Iezekiél

O. Gurna Gorecki 8 Letter to Apa lezekiél
and to Djor

O. Gurna Gorecki 9 Letter by the hand of Mark,
the priest of the topos
of St Mark

O. Gurna Gorecki 10 Request of money
from Iohannes to Ioseph
(note that on 1. 3, one reads
fiocnd instead of NiwgaNnHC)

O. Gurna Gorecki 11~ Letter from Frange to Ioseph

C.O. 136
C.O. 171

C.O. 120

C.O. oor

C.O. o10

Garel, ‘The ostraka’ (cit. n. 4), no. 1
Garel, ‘The ostraka’ (cit. n. 4), no. 2
Garel, ‘The ostraka’ (cit. n. 4), no. 3
Garel, ‘The ostraka’ (cit. n. 4), no. 4
Garel, “The ostraka’ (cit. n. 4), no. §
Garel, ‘“The ostraka’ (cit. n. 4), no. 6.

Garel, ‘The ostraka’ (cit. n. 4), no. 7

Garel, “The ostraka’ (cit. n. 4), no. 8

Chantal Heurtel, ‘Un nouvel exemple
de l'activité de scribe du prétre Marc
a Thebes’, [in:] Anne Boud’hors &
Catherine Louis (eds). Etudes coptes
XTII1. Quinziéme journée d'études (Lou-
vain-la-neuve, 12—14 mai 2011)

[= Cabiers de la bibliothéque copte 20},
Paris 2015, pp. 1217126

Iwona Antoniak, ‘New ostraca from
Thebes’, [in:} G. Gabra & H. N. Takla
(eds.), Christianity and Monasticism in
Upper Egypt, 11: Nag Hammadi-Esna,
Cairo 2010, pp. 1-6, at 45"

Ed. pr. Antoniak, ‘New ostraka’, pp.
3—4; reed. Anne Boud’hors, ‘Pieces
supplémentaires du dossier de Fran-
g€, Journal of Coptic Studies 13 (2011),
pp- 99112, at 109110 (nO. 5)
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As for the papyri, the best preserved piece, a letter requiring a payment
for scraps of papyrus, has recently been published.*

Consequently, the numbering of the ostraca in this article begins with
O. Gurna Gorecki 12. The order of the texts is based on a rather flexible
principle: first, the most substantial texts or those where the content is
clearly identifiable, then the beginnings and ends of letters, and finally
the fragments. Dimensions are in centimetres (height x width). Dates are
not proposed systematically, as it is usually impossible to decide in favour
of one or the other of the two periods mentioned above. The characteri-
zation of the material is due to Tomasz Goérecki. The handwritings are
almost all bilinear, straight, or more or less sloping.

The photographs of the ostraca were taken by Dariusz Dabkowski;
they are published here courtesy of the PCMA Archive.

12. Dispute about tax payment

Inv. no. C.O. 266 18 x 12.8 cm Pottery: LRA 7

Neither sender nor addressee is named. There are no greetings, neither at
the beginning nor at the end. The tone is brief, probably even angry:.
Apparently, the sender had to give many things to the addressee because
of the tax (demosion), and he is making a kind of account of all these
things, perhaps complaining that he has been treated unfairly. Although
the scribe may be identifiable (see below), he is not necessarily the sender.

The content of the text also provides connection to several other sites
and characters of the area, and enriches the dossier of a certain Helias,
son of Kalapesios, a ‘great man’, that is to say a worthy man of the region
(see the commentary below).

* Anne Boun’sors, ‘Réclamation pour le paiement de coupons de papyrus: Le témoi-
gnage d’une lettre copte’, The Journal of Juristic Papyrology 45 (2015), pp. 9—24. In 2010,
I made transcriptions of some other fragments. However, the photos of these fragments
have been missing until now, which does not allow me to provide a satisfactory edition for
them.
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This hand is very close to the hand of a certain Moses, who used to live
in TT 29 at the beginning of the seventh century (see O. Frangé, pp. 22-23).
Especially typical is the shape of the , as well as some diacritical signs (for
instance the comma in 1. 19) and the superlinear stroke in place of v at the
end of line 4, which is an habit of scribes copying literary manuscripts
(indeed Moses was a copyist of this type). TT 29 has provided several
ostraca written by this hand, with or without the name of Moses (O. Frangé
752=759). Most of them are limestone. However, there is one potsherd
(O. Frangé 757), where the text is not finished and the vocabulary quite sim-
ilar to C.O. 266. If this identification is right, this is another indication of
the connection between TT 29 and MMA 1152.

+s enelan akepize -
Mal 2a TTAHMOCION AlB(DK OY-
GDBE NRAT €20YN NakK N-
4 CO NCATEEPE NPT MN MOY(N)
NGPOOMIIE. * MNNCMC AIONK €2H-
AAC NKAAAMHCIOC * NQ)OMTE N-
KEPATIN NNOYB AYATIONOT1ZE
8  MMOOY NaK * aYD aKX00Y

ABNIHA €20YN Nal MN €\l-
Cal0C €TE KAAPY TE alt
OYAEBITMN Nay NEEID

12 NKaB@TIT MN MNTCNOOYC
NWE NPOMNT. *
MNNCDC ON aK(l TIATMY
ON €T2N MKOINON MN

16  N@PHY NaNOeploC
€2Y2ICE €POI MMAAB
T NME NPOMNT &
T . . . 2€lE, EAKON]

20 akqitq

1. émedn | épilew Il 2. Syudoov Il 7. kepdriov
amoloyilew |l 11. AeBirawv |l 15. kKowdy
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1 Since you had argued with me about the demosion, I added a leaf (?) of sil-
ver for you, which bas the value of (4) six drachmas of silver, as well as eight
doves. Besides I sent you to Helias (son) of Kalapesios for three carats of gold
(and) be reimbursed (8) them to you. And you sent me Daniel and Elisaios,
who is ‘rolled-mouth’, I gave him a tunic (lebiton) made with(12) double-
thread linen, as well as twelve che of bronze. In addition, you also took my
chaff, which was in common with (16) the sons of Antherios, since they have
troubled me with thirty-?? che of bronze for the ...; you held it, (20) you took it.

1. epize. The Greek verb épilew is not attested in Forster, WB, and the only
attestation in a Greek document is in BGU IV 1043 (letter, 3rd cent. Arsinoites).

2. What is the meaning of swse? Is it ‘leaf’? Or is it an unidentified object
that would be worth or contain a certain amount of money?

4. cateepe. Coin or weight?

5. One or several ‘golden doves’ or ‘doves of gold’ are mentioned in some texts
(for instance P CLT 10: see the reedition of Jennifer Cromwell & E. Grossman,
‘Condition(al)s of repayment: P CLT 10 reconsidered’, Journal of Egyptian Archaeo-
logy 96 {20101, pp. 149-160); a discussion on this expression is in Florence Calament,
‘Réglements de comptes 2 Djémé... d’apres les ostraca coptes du Louvre’, {in:}
C. Cannuyer (ed.), Etudes coptes VI [ = Cabiers de la bibliothéque copte 131, Lille — Paris
2003, pp- 37-59): it could mean a measure of gold coins (originally a container with
the shape of a dove). Here, there is no precision after ‘doves’. Nevertheless, since
the context is about money, one could propose that they are ‘doves of silver’.

Particular construction of the verb w: ‘I sent you to Helias for three carats’
(= ‘T charged Helias to pay you three carats in my place’). For a similar use, see
O. Saint-Marc 28: 2qoxT egnniac mit Nae. T. S. Richter, Rechtssemantik und foren-
sische Rhbetorik: Untersuchungen zu Wortschatz, Stil und Grammatik der Sprache koptischer
Rechtsurkunden 1= Philippika 20}, Wiesbaden 2008, p. 300, knows only the intran-
sitive use of the verb (P KRU 44, 33, and 68).

5—6. Helias, son of Kalapesios, is already known from the following texts:

(1) O. Medin. Habu Copt. 153: limestone, inscribed on both sides, not translated
by the editors, signed or written (?) by a certain David (the plate shows that the
hand is probably Crum’s ‘hand D’: see O. Crum, p. xv). This is apparently a case
of exclusion concerning the monastery of Phoibammon, in which the great man
Helias is likely to intervene.

(2) O. Crum 116: pottery; arbitration case in which Helias appears to have
played the role of investigator.

(3) O.Saint-Marc 28 (see above): a character of this name, with the same kind
of activity, returns, moreover, several times in O. Saznt-Marc.

(4) P Mon. Epiph. 88: a kind of dialusis (conciliation) in which one of the parties
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declares the matter settled thanks to Helias son of Kalapese. Only in this text, is
Helias called ‘apa’.

(5) P Mon. Epiph. 271: the document could also be linked to this dossier, as a
certain Helias is mentioned there, who is not called ‘great man’, but acts as such.

(6) O. Brit. Mus. Copt. 1 126, pl. 87.4: a tax receipt paid for by Helias Kalapesios,
is written by Psate son of Pisrael; since this scribe was active in the first quarter
of the eighth century, it cannot be the same Helias.

Helias is thus a ‘great man’, which means someone playing the role of a go-
between or arbitrator in economic and legal matters. On this, as well as on the
administrative hierarchy of Djeme, see chapter 5.2 (Das xowdv und die Beamten
von Djeme’) in L. Berkes, Dorfverwaltung und Dorfgemeinschaft in Agypten von
Diokletian zu den Abbasiden {= Philippika 104}, Wiesbaden 2017, pp. 170-190. Here,
it is likely that the sender could not pay himself the three carats of gold, so he
asked Helias to pay them for him (for which he probably gave a security, for
instance a piece of furniture or personal belongings).

10. KaApwy, literally ‘rolled-mouthy, is perhaps a nickname (this is the first
attestation of this word). It could indicate a physical defect of the man, as is
often the case. Is it a harelip?

11—12. The xesrrwn (kind of tunic) is made with kaBayTiT linen (the first attes-
tation of this compound word). I have asked a specialist of ancient textiles, but
she did not see what was meant with this expression; kaB is a from the verb xws,
‘to double’; @miT is the chain of the loom. The garment in question must have
been rather luxurious, probably woven with thick linen.

14—20. The translation is based on the interpretation of Twe (I. 14) as the agri-
cultural word ‘chaff’, and gn nmkowmon as meaning ‘in common’. It seems that the
sender is reproaching the recipient for having taken (akqu) his chaff, which he had
in common with the sons of Antherios, as a kind of security for the money they
were reclaiming. He his repeating this reproach at the end. Another possibility,
which seems to me less satisfactory, would be to interpret Twe as ‘disturbance’
thus ‘disagreement’, and koznon (1. 15) as a kind of council of Djeme (the word is
attested in P Mon. Epiph. 163, a petition sent to Epiphanius by the koinon of the
kastron, where several civil servants are mentioned, notably a /ushane Shenoute
and Abraam son of Antheris). In this case, the meaning would be ‘the disagree-
ment I have in the koinon with the sons of Antherios’. However, in this context,
akqt (I. 14) remains difficult to interpret.

16. The name Antherios seems to be rare and one wonders whether its other
attestations (including P Mon. Epiph. 163) refer to the same man:

(1) In Chantal Heurtel, Les inscriptions coptes du temple d’Hathor a Deir al-Médina
[= Bibliothéque d'études coptes 16}, Cairo 2004, pp. 35-37, no. 37, a very damaged
funeral inscription gives the name of Abraham (son) of Antheris, Jzshane of Djeme,
as an element of dating. The name Antheris is found again in inscription no. 70.
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(2) O. Medin. Habu Copt. 50 is an acknowledgment of debt dated to (nagpw)
‘Abraham, son of Atheris’ (the editors specify that he is the Jashane). However, this
document is addressed to Kolodje, grand-daughter of Katharon, which would date
it to the end of the seventh century, a date not very compatible with our ostracon.

(3) In O. Crum VC 108, a certain Daniel (son) of Antheros serves as a go-
between in a loan against surety:.

Could Abraham and Daniel be the sons of Antherios mentioned in our ostracon?

@pHY is a plural form of wupe (typically Theban, according to Crum, Dict.).

19. A possibility for the beginning of line 19 is Teykaete, ‘their field’, which
would fit the interpretation of Twge as ‘chaft’.

13. Request for help from Koire to apa Paulos
Inv. no. C.O. 300 12.§ x 15.I cm Pottery: LRA 7

Letter from a woman named Koire to a certain apa Paulos. This character
seems to have the task of arbitrating (axaze) a dispute between Koire and
a certain David, her (future?) son-in-law. David is claiming to take the
daughter of Koire ‘abroad’, which the latter does not want, and she thus
asks Paul to arbitrate in her favour. Given the way Koire addresses him
(‘Your pious Paternity’), Paul is likely to be a member of the clergy. The
notion of ‘abroad’ (1 naymmo), which seems to be at the heart of the dis-
pute, is discussed below in the commentary. Even though it remains a lit-
tle vague, this text is an interesting witness to the feminine condition at
this time in this region. This woman is obviously alone with her daughter,
perhaps being a widow; and she complains about harassment and blows.’

Since apa Paulos is not attested in other texts from MMA 1152, one
wonders how this letter happened to reach the hermitage.

The fragment is inscribed on both sides. The script is a regular sloping
majuscule, of a type widespread in the Theban region among educated
people in the seventh century. The wu is close to a Greek w. It is probable
that Koire does not write herself. The hands of women who know how to

7 For a more general frame, see Joélle Beaucamp, Le statut de la femme a Byzance (4° — 7°
siécle), 1: Le droit impérial; 11: Les pratiques sociales, Paris 1990 & 1992; T. WiLroNG, Women
of feme, Ann Arbor 2002, especially pp. 40—45
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write are generally different. The syntax is also of a slightly sophisticated
level (note especially the use of so called ‘Second tenses’, with rhetorical
value: ntait {1 41, ewcaanw 1. 10}, entakxooy {lI. 16)).

12

16

Recto (outer side)

P woprt men trpockyner -
TEKMNTMAINOYTE NEIDT €TT(AINY).

€MELAH TEKMNTMAINOYTE COOYN

X€ €TBHHTK NTalt TaW)EEPE NAAYELA. TE-
NOY €IC 2HHTE aqt 21C€ Nal €EMATE MN
TaKOYl NIEEPE 21 MIMMMO aYD a410Y€E EPOL
NCOTT CNAY. TIAAAYE NTAKXITY NTAWMEEPE Y-
ANATKAZE MMOI alX1T( Nag NtcooyN

AN X€ NTagkaay TON. €qMIAE NM-

Ml MMHNE. TIEXaY X€ €ICAAND) MMO

MN TOYMEEPE €4X A MMOC X€ €PE-

NaTaAC Nal NTaBDK NMMAC €-

mMa etoyamy. nexal xe

Male®) T TAWEEPE NaK
€MO0YE MMOL. Kal TaP
ENTAKXO00Y Nal
X€ EPNaZMO 07¢
aymn,
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20

24

28
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Verso (inner side)

. €1C 2HHTE a4t 2ice Nal
E€MATE 21 MOMMMO. TENOY OYN
MAPETEKMNTEIDT €TOYAAB Al-
AIKJZE MIMRWB €TENOYPE X € KCO-
OYN X€ €TBE TEKMNTEIDT NTAI-
T Tameepe Naq : T Taac M-
T2X0€1C NEIMT €TOY22B
AT TIAYAOC 21TN
TEKPMRAN
xoipe f

L. uév | mpookvvew Il 2. €TTs |l 3. émedi Il 8. dvayrdlew |l
15. kal ydp |l 20. o0 Il 21-22. Sikdlew
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1 First of all, I bow before your precious and pious Paternity. Your Piety
knows (4) that it was because of you that I gave my daughter to David.
Now, here he bas done me a great deal of harm, as well as to my young
daughter about this abroad’. And he bit me twice. The cloth/object that you
had taken/received (as a pledge?) for my daughter, he (8) forced me, I bad to
take/receive it for him, and I do not know where be put it. He quarrels with
me every day. He said: ‘I have fed you and your daughter’, also saying: “You
(12) will give ber to me and I will go with her where I want’. I said: ‘I will
not be able to give you my daughter (to take ber) away from me’. Indeed, (16)
you have sent me to say “You shall stay. They bave ...’. ... here be has done
me a great deal of harm (20) about this abroad’. Now, then, may your Holy
Paternity judge the matter in the right direction, for you know that it was
because of your Paternity that 1 (24) gave him my daughter.

1o give to my holy lord and father apa Paulos from your servant (28) Koire 1.

6. 21 mawymmo. Abroad’ is not necessarily another country, or even another part
of Egypt, but can simply refer to an unfamiliar place, anywhere outside the social
unit to which one belongs, either a village, town, or monastery. For the use of this
expression in monastic texts, see Anne Boud’hors, Aspects du monachisme égyp-
tien: les figures comparées de Chénouté et Frangé’, {in:} Florence Jullien &
Marie-Joseph Pierre (eds.), Monachismes d’Orient. Images, échanges, influences: hom-
mage & Antoine Guillaumont 1= Bibliothéque de I'Ecole des Hautes Etudes, Sciences
religieuses 1481, Turnhout 2012, pp. 217225, at 223-224. The use of the ‘affective
article’ m- reinforces the repulsion caused by this perspective.

7—9. Apparently Koire possessed a valuable object (perhaps a piece of textile),
which she could use as a pledge if needed, with apa Paulos acting as an interme-
diary, according to a system well attested in the Coptic texts of this region (see
text no. 14). It was settled between them that this pledge was to be used in
favour of Koire’s daughter. However, David obliged Koire to give him this object
or to pledge it for him, and he took it away.

18-19. A possible reading could be ayna 2apo, ‘you have been pitied’, but this
use of the verb na in documentary texts is not well attested.

28. The name Koire does not appear to be attested in Coptic texts.
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14. Request for intercession
Inv. no. C.O. 034 8.4 x 9.2 cm Limestone

No name of sender or recipient is preserved in this letter. The addressee
is asked to intercede on behalf of a poor man and his orphans (he thus
must be a widower). Actually the intercession consists of accepting a
pledge from the poor man and thus lending him something in exchange
or acting as an intermediary in a loan. Given the mention of the winter,
the loan could be a blanket or a warm cloth or a piece of clothing, as in
O. Crum 243, where the context is similar. For another text concerning
poor people in this collection, see no. 15 below.

The text is written on one side only with traces of its end on the edge
of the ostracon.

The hand is clumsy, with large upright letters.

Bibliography: Ewa Wipszycka, Moines et communautés monastiques en Egypte
(ve — vit® siecles) {The Journal of Furistic Papyrology Supplement 111, Warsaw
2009, p. 75, fig. 6 (with an incorrect identification).

N)OPTT MEN TAMNT-
ENaX(1CTOC) MINE ETEKMNT-
E€IIDT €TTAIHY. &Pl Ta-

4 [r]ann elnapakaiel N-
TEKATATIH NTTIPECBEY-

[€] ea melgHKE NTX1 OYAA-
[(2)]ve en neqach[p] naney-

8  OPPANOC X€ CEREX Q20X
oN TEITPW. a4-
X00C X€ ToYw

1. p.s'v Il 2. exaxs ostr.: E’/\dmeog II
3—4. aydm | 4. maparxadew
5. aydmy | mpeaBevew |l 8. dppavids
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First, my bumility greets your valuable Paternity. Be (4) so kind, 1 pray your
goodness, and intercede on bebalf of this poor man) and take (as a pledge) a
thing from bis belongings for bis (8) orphans, for they are in distress during

)

winter. He said: *... .

5—6. ripecseye is not very frequent in Coptic documentary texts and is gener-
ally used to express intercession in front of God in a formula like ripeceye gapon
nNagpM TNOYTE, ‘Intercede for us in front of God’. See, however, P Mon. Epiph.
478 (translation only), where npocuTHC is interpreted by Crum as mpoordrys,
but could well be tipecseyTHC.

7. achp (Crum, Dict., p. 18a) seems to be an equivalent for the more usual
ckeye. The same word is found in O. Crum 243 mentioned above. On the process
of loan against security in the Coptic texts from this region, see Seyna Bacot,
‘Avons-nous retrouvé la grand-mere de konwxe?’, {in:} CoptCongr. V1/2, pp. 241-

248, at 244—245.

11. The interpretation of toyw remains uncertain: is it ‘I am ceasing or finish-
ing’, or is it rather an imperative ‘make (my misery) cease’? A third solution could
be toyw[w], ‘I wish’, with a short complement no longer visible on the edge.

15. Request for clothing for poor people

Inv. no. C.O. o4r1 16.8 x 13 cm Pottery: LRA 7

The letter, where no names of sender or recipient are preserved, is about
protecting a woman and her young children. She was perhaps in debt and
her belongings taken as security. There are several intermediaries in this
matter, namely the sender, the recipient, and people in Toout, the latter
being apparently responsible for the harm done to the woman. This
woman may have been a widow; or her husband was in jail in Toout.

The script is quite exercised, with some ligatures (especially e1), and
some letters significantly larger (especially 9); a is frequently open, H is
written as minuscule ‘h’.

The text displays some particular orthographic and grammatical fea-
tures:
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(D u frequently replaces € (or the superlinear stroke between two con-
sonants), as well as a (e, nHOY) and even o (TnnHOY); conversely, € can

replace .

(2) noemn (L. 12) is a southern form of na: cf. O. Crum ST 287 (naew); the
same kind of variation could be observed for pweie (I. 16), provided that
its interpretation as a form of o1 is correct.

(3) The forms of the conjunctive are fs- (L. 8), NTuTR- (Il 13-14), NTHC-

(1. 15), Toy- (L 16).

12

16

20

[-=1.[-]
[---Inac |

[---1.n x7ema

[---]rapakael Xe TN-

[MHOY N]HOY NTOOYT X€ &Y€l N-
[---Tayqt naTHBNHYNE?

[? Ne]yD MN N2 NaW@EPH )€l

[Pt T]MEYE NG TRNHOY NHOY X€ €1C
[enn]Te {3} THTRAXOAH : MNTHC GOM
P TIETO00Y H APl METNANOYY €IC
TIH®E NNHCA)EPH HM 2ATHT
THYTN HYX1 2aGO0TC HYKEKALEOY
MAPEMETNNOEIH THRO0Y NTH-
TNTNNHOY TOY2HBCD aYD

+TWC 2C NTHCEN TPH NX1

2EIE NTHTHN THNH TOYGN

€P 2B &Pl TATATH €Q)OT

MGOYWE TE €TPaX1 Nor(oc)

AP TaralH TNNOOY NH-

oywrox [ . ] wn

4. maparadetv Il 9. yohi Il 17. dydmy I 19. dydmy |l
23. A\OT'S OStr.: Adyos
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I give below a kind of standardized version of the text, which does not
have any other aim than to show clearly my choices in the interpretation.

12

16

20

[-=-1.[-=-]
[---Inac |

[---]1 nxema

[---]apakanel xe TN-

[NOOY N]aYy NTOOYT X€ aYel N-
[---Tayqr naTBNOOYE

[? ne]ym MN Na Na@HPE MHM.

[2pt m]MEYE NI TNNOOY NAY X€ €IC
[enn]Te {2} TETRXOAH : MNTC GOM
. P METO00Y H aP! IETNANOYY. €IC
THaWE NNECHPE (YHM 2ATOT
THYTN €YX1 OGBC EYKHKAHY.
MAPEMETNNA T2200Y NTE-
TNTNNOOY TEY2BCMD aYD

TAaAC 2MMC NCGN TPE NX1

201 NTHTN NCEGN

€P 2B. APl TATAMH EW)DIIE
TIGOYWE M€ ETPaX1 AOT(0C)

APl TATATIH TNNOOY NaY

nrox [ ] w-

[---Vias 1---1 of Djeme (4) 1---1 asked: ‘Selnd (a message)} to them at
Toout, for they came {---1 they took my cattle {--- as a} security, as well as
the belongings of my young () children’. (8) Think of sending (a message) to
them, for indeed, your anger cannot do any harm, or do good! Look, half of
her young children are among (12) you, suffering from cold and being naked!
May your pity reach them, send them their clothing. And also allow ber to
find a way of receiving (16) land from you, so that they can work. Have
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charity, if there is ... that I receive a verbal (assurance), have charity and
send (a message) to them. (20) You {---1.

2. End of the name guxiac?

3. Probably a form of Djeme. A tentative reconstruction of the line is rroo]y
nNXEMA.

5. TooyT (Tad) is a town on the eastern bank of the Nile, opposite Hermon-
this. It is often mentioned in Coptic texts of the region, as a place where there
was a jail and where judicial affairs were dealt with (see, for instance, P Mon.
Epiph. 163 or O. Frangé 774).

6. waTusnHYNE? It is impossible to read the expected form naTusnu(o)ye. The
question mark indicates that the line could contain two extra letters, very faded,
perhaps Tu-, with [poy nelyw in the following line.

12. 260TC is an unattested form of osBec (from the verb weBs).

14. The scribe must have hesitated between guscw and guscoy.

15. The interpretation of twc as Taac is not certain at all.

16. It looks as if Ty had been erased; did the scribe try to write first a form
equivalent to NTOT THNOY?

18. ncoywe. The meaning of this word escapes me.

16. Letter about books

Inv. no. C.O. 042 16.2 x 8.3 cm Pottery: Aswan

A woman had requested brothers to copy a book. The sender of the letter,
Isak, specifies that he will take charge of the copy himself. He then men-
tions the dwelling of a certain Iob, which was perhaps the place where he
will obtain the model for his copy. Lines 13-14 remain difficult to inter-
pret.

The interest of this text lies in the mention of the ‘Paradise’ (Il. 8—9),
an ascetic book cited in other ostraca of the region (see the commentary
below).

The script is slightly sloping, quite regular if not skilful. Note a non-
syllabic cut at the end of line 10.
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£ nopr men
NRWB MIN -
@INE EPOTN

4 €MELAH A&TC
X.00Y NHTN €TB<€>
MXM®ME NTE-
NOY MIepcagq

8 X.€ NaCgal Tria-
PaTICOC NHEC
Al€1 X€ EINHY €20~
YN M2 NIDB

12 NTNOINE N-
CY H NN
1B XM\
TaaC NNEC-

16 nny 2ITN
1CaK

L pév 2. 2 v G corr. ex men?) |l 4. émedd |l
8—9. mapddeicos Il 9. [. nuc? Il 13. 7

1 First of all, 1 greet you. (4) Since I3... sent you (a message) about the book,
now do not copy it, (8) for we will copy the Paradise for her. I have come,
because I am going to enter Iob’s place (12) and we will claim it or ...

10 be handed to the (16) brothers on bebalf of Isak.

4. Feminine proper name starting perhaps with T5si..., possibly Tsina, which is
attested in the unpublished Coptic documents from Edfu.

8-9. naceal is a form of the future first person plural (cf. O. Frangé 1, 1. 11).

The ‘Paradise’ (of the Fathers) is the name of a collection of monastic apoph-
thegms. It is also mentioned in O. Crum 250 (‘Paradise of Scete’ and nnapaa€icoc
urieocM[...), O. Crum 252, and O. Crum Ad. 23.
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17. End of a letter mentioning a book

Inv. no. C.O. oo9 6x 9.5 cm Pottery: pseudo-Aswan

Before the final greetings, the sending of a book is mentioned, a common
topic in the letters from the Theban region.
Bilinear sloping script, with a somewhat thick line.

[---1...[---]

[--- e]rTN NETNMAHA

[---]xwmme mi nie-
4 [---]. anTRNOOYY N-

TEKMNTEIDT T

oYXal oM X -

og1¢

{-—-1 by the prayers {---1 book and/with the (4)
[---Ywe sent it to your Paternity. Hail in the Lord!

18. Fragmentary letter about books
Inv. no. C.O. 308 4.4 % §.7 cm Pottery: Aswan
Bilinear upright script.

[---] traces
[---1.on:apt Ta-
[ra]mu nreenm

4 [---]evarrent-
[---1.. . ezn,

2-3. dydmy Il 4=5. edayyélov
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3. Only the prenominal form ceno- is registered in Crum, Dict., as a form of
the factitive Tcano (435b), ‘to make, to provide’. However, O. Frangé contains
many attestations of two other forms, namely cenw and cenay. For the use of
cenw in the context of book production (rare), see O. Frangé 79, where the mean-
ing is probably the same as here: not only the copying is concerned, but the com-
plete making of a book, especially the covering.

475. €YATTENION as a book is mentioned in the book lists O. Vind. Copt. 148 & 149.

5. Traces of the name of the book of Ezekiel?

19. Letter
Inv. no. C.O. oo4 I§ x 13.3 cm Pottery: LRA 7

Left part of a letter whose contents are almost completely obscured by
reading difficulties. Only the initial formula is recognizable, and a shep-
herd (ma fiecooy) may be mentioned on line 5.

The right lower part of the ostracon is erased. The script is very irreg-
ular and the scribe seems to have had difficulty dealing with the ribs. T has
remarkable appendices at the extremities of the horizontal stroke.

Most of the readings are dubious.

R anok [--- ¢-]

vac. eal eqing [erame-]

PIT NCON €TTAHT [---]
4 NI Xe KaTa 66 y[---]

X00Y N traces [---]
Nt Kate x¢ tp [---]
8  Ma Necooy truces [---]

oywe, oyT ix [---]
AlmE NHY | traces [---]
WEMX00Y X, traces [---]

12 Nect | traces po _[---]
AKKIIOKAAC | traces Ma[---]
@ NEMHY traces 2a¢[---]
NTPTK traces [---]
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16  poy traces [---]

vt traces [---]

BK traces [---]

PX. traces €NEMH [ ---]
20 X traces [---]

1. /. eTtamy Il 4. kard

I {---Ywrite and greet my beloved brother, precious in every {---1.
(4) According to {---1.

3. [kaTa cmoT] in the lacuna?
15. Read nTooTk?

20. Letter to a priest

Inv. no. C.O. oo2 8 x 1.5 cm Limestone

Fragmentary letter. No proper name is preserved, and the contents
remain obscure, except for some well-known formulas.

The fragment is inscribed on both sides. Side (b) is recto, while side (a)
contains the address. The script is bilinear, only slightly sloping, and
tends to be close to the unimodular script used in literary manuscripts

r°  [---] ayo TNacnaze traces [?]
[---]9 nxoyl wa o6 traces [?]
[---1. . epwTN ¢N oysenH € truces [?]
4 [---]. xe awcnioyTaze eMaTe traces [?]
[---1 traces TenoyY apt iNa NTE[TN-]
[---] traces @a nTeTRMETM [?7]
traces » traces >3 \a all?]
8  traces
traces e€T[---]
traces ena _[---]
[oyXxa1] 20 TGOM NTETPIAC
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v° 12 [€TOY2aB T T]aaC MIENTETO[YaaB ---]
[---]1. . menpecB(yTEPOC) [---]
[---]oy eTcmamaaT [---]
[apt Taran]n NTETNK | [---]
16 [---]ceal wa TeTy[---]

1. domdlectai | 4. omovddlew Il 7. daAXd Il 11. Tpuds |l
I3. TIPECBS OStr.: mpeafiTepos | 15. dydmy

{--- we ---} and we greet {---1 from the youngest to the oldest {---1 0 you
hastily (4) {---1}1 tried bard---1. Then have the kindness and {---1to (?)
your {---} but I did{--- (8) ---1. Hail in the power of the {Holy} Trinity!
(12) To be given to our boly [---1 the priest {---1 blessed {---1.

[Have the charilty and (16) {---Y write to your {---1.

2. XIN]W ikoYi?

6. wa is either the preposition or the end of the verb mnwa, ‘to be worthy’,
which, in this kind of letter, frequently expresses the wish of the sender to be
worthy of meeting the addressee.

MNTMA[iNOYTE, ‘piety’?

12-14. It is hard to determine where the names of both the sender and the
addressee were written.

15. A thin line seems to have been drawn between the address and this last
sentence, which is probably a kind of post-scriptum. A possible reconstruction
of it is ‘Have the charilty and {allow me to} write to your {Holiness}.

21. Letter
Inv. no. C.O. 294 14.5 x 6.7 cm Pottery: pharaonic sherd

Even though the text is written on both sides and quite extensive, the bad
state of preservation of the ink, as well as the obviously defective ortho-
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graphy of the scribe prevent me from providing any satisfactory descrip-
tion of the content. Given the introduction and final greetings, it is a let-
ter. The most interesting thing is the mention of nppo, ‘the king’, or ‘the
emperor’, and his coming to the south (Il. 8-9). Two so/idi are mentioned
on line 8.

Clumsy upright script. Several non-syllabic cuts at the end of the line

(L. 9, 33, 35, 36, 39).

Recto (outer side)

[---]1. noupe MnaTa-
[---1. nKkay My TaMaay
[---]epeTegeep wTOPTP

4 [---]®<T>OPTP MMOI BapPX1 N
[---]enn_  epoc gapoi N
[2—3] . .11 TenOY €1c ¢ a1x1 M-
[t2]ovxe€ ep npoe @ NeNaY

8  [n]emrwrmTEINOC Ma-
NTETPPO €1 EPHC NTa-
MH 2aTHY €4OYOW)BE-
T NQTO®) M22MB a N

12 ma | ON: BAIPMH
...... NTaPp 2B
€ MNTaX®
MA2XY NRWB NCON
16 . NTNelTNOYTE
Ha  METEIT . a
. . NOYTE T[1a
M TNRMRaA
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Verso (inner side)

(=1, [~
[---]. e [-=-]
[---1 traces? [---]
24 traces oew) X1[---]
traces MniaBa  Nal _[---]
..onepoc e [ ]
NKECOT €1)al €T

28 . .ee . oYAE
noye o o
N NqTaQ) traces
TENOY MMl

32 @aXe€ AITABE NaMa-
X€ THPOY EPWT-

N NACNHY TENOY
6€ TWINEl EPWT-

36 N THPTN TmIN-
€lgaa ~ MN |
pPaz . MN TaM-
axy Mn [---]

6. [ eic gnute? || 8. ddokdrrwos |l
28. 008¢?

6-11. ‘Now here I received ... two so/idi until the king comes to the south and
I go to him, and he answers me and fixes my case’?

3136. ‘Now I did not ... talk, I sealed my words about you, my brothers. Now
then I greet all of you, I greet ... and ... and my mother and ...".
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22. Letter to an anchorite
Inv. no. C.O. 028 10.7 x I3 Cm Pottery: pseudo-Aswan

Although the letter is fragmentary, the text of the first two lines points
to the identification of the addressee as an anchorite, as the title ‘who
bears the Christ’ is usual for ascetes of high rank, and the request for a
prayer by raising the hands (the position of the praying figure) is frequent
in monastic texts from this region.’

Bilinear sloping script, whose regularity recalls similar hands in the
same region around the seventh century.

[---Jmanax (7]
[--- elTdoper vimexc | [7]
[? em] nxoeic xape 7]

4 [? t]napakaiel NTEKMNT-
[---] eTPEKMAHN exDN &M
[q1 egpal] NNEKGIX €TOY22B |

[---1.ea . me .
8 [---]TamnoyTe Na-

[---] traces

[---] traces

1. avaywpnTis I 2. popeiv Il 3. yaipew Il

4. Tapakaletv

[---1 the anchorite [---1 who bears the Christ {---1 in the Lord, rejoice!
[---1 (@) I request your {---1 to pray for us by {raising} your holy hands{---

®)---1God{---1

¥ See a list of texts for both formulas in O. Frangé, vol. 2, pp. 69 and 70, respectively.



O. GURNA GORECKI 69

2. 2N oyMe is expected at the end, to complete the formula.

3. oM nx0€1c Xalpe usually ends a prescript of the ancient type (before the 5th
century): A netceal N-B gu nxoeic xaipe (M. Choat, ‘Epistolary formulae in Early
Coptic letters’, [in:} CoptCongr VIII, pp. 667-678. Nevertheless, in the period of
this ostracon, many formulas are possible for the beginning of a letter.

4~5. Perhaps ntexunTl[eiwT], ‘your Paternity’.

23. Request for prayer

Inv. no. C.O. 067 10 x §.5 cm Pottery: Aswan

The Biblical quote and the request for prayers suggest a monastic milieu.
The surface of the ostracon is damaged in many places.
Bilinear upright script.

[---1. x[---]
[--- eTloyaas mac[---]
[---] nenmeeye oM niqi egp[al ---]

4 [---]a2 . .tNOYTE €TWBE €X. [---]
[---]Mmaeeye mnenTaNENPOG[HTHE ---]
[---]. . xe ayw epeneymasxe [---]
[---Janeyconc oyxal ¢Mm nxo€1c [---]

8 [--—-Inam[e]paTe nenHY €TO[YaaB]
[---]me Mooy T

5. PO TS

[---Yholy ... 1---1, remember us by raising 1---1(4) God to pray upon {---1
remember what the prophet {---1: ‘And His ear 1---1 their prayer’. Hail in
the Lord {---1 (8) my dear and holy brothers {---}... 1.

5—9. The quotation seems to be part of Ps. 33:16: X€ epeNBaX MITX0€IC GOW)T
€XN NAIKAIOC aYM NEYMaaX€e €Ypoke eneycorc. If this is right, here is a possible
reconstruction for the last lines:
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[---]umieeye MeNTATIENPOG[HTHC]

[x]ooc xe ayw epenequaaxe [€q-]

[poke] ameyconc oyxal M nxoe1c [Ta- ]
8 [ac n]namM[e]paTe NCNHY €TOY

[22B et]ue mmooy

... remember what the prophet said- And His ear is open to their prayer’. Hail

in the Lord! ['To be given to} my dear and holy brothers that [I lovel ... T

24. Request for mercy and prayer

Inv. no. C.O. 123 12 x 8§ cm Pottery: LRA 7

Only the right part of the text is preserved, which makes it impossible to
know the subject of this letter beyond the usual expressions of politeness
and humility. No proper name is mentioned.

Clumsy script, bilinear and upright. More than the half of the ostracon
could be lost, at least in the first lines.

[-=======-- TEKMNT]EIT €TTAIHY
[------mmmmmmmm- M|MIPGONT €poi
[--=-===mmmmmmme- A K nal €BOX

4 [emmemmmmmmemeee- OHX ex i
[en NEKWAHXN €TOYa]aB" €IC TEN 6 €
[------------------ ] . TNNOOYCOY NaK
[------------ Talal]nwpoc NWHPE

8 [---------------- mjekNa Tagoy
[------------------ Jen exryic mn Tey-
[=====mmmmmmeeae ]x0" xHN ex 1
[--------mme - lewwT

12 [------------------ leqnose
[?]

3. MG Nl 7. radalmawpos Il 9. ONGpis
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{--- your} Precious Paternity {---1. Do not be angry with me {---1 but for-
give me (4) [---1 pray for me {with your boly prayers!} Bebold, the ... {---1
sent to you {---Ymiserable son (8) {---. May} your pity reach him {---1 find
trouble with bis {---1... Pray for me {---1 father (12) {--- bis} sin(s) {21.

5. The lacuna could even be larger if we suppose [eM N1 €2pal NNEKGIX. €T-
oya]as.

8. Mape]rekna or epe]reKNa.

10. ca]xo?

25. Letter with a request for prayer

Inv. no. C.O. 064 10.8 x 10.2 cm Pottery: LRA 7

The text seems to be almost complete, but is very difficult to read and its

content cannot be assessed. It starts with the address and contains a

request for prayer and blessing.
Bilinear sloping script.

[---] traces?

[Taa]c mnaxoelc

[---] ama iwocHd 21T
4 TIEKPM traces HKE

traces

. aPl TaTalH traces

€X.M1 NTENNOYTE traces
8  Na2100YE€ NG traces

....BET _ €fraces
nee ¥

12 0T NIACON
neKoYl

[--- To be given} to my lord {---1 apa loseph from (4) your ... {---}. Have
the goodness {---1 for me, and may God 1---1(8) my ways {---1.
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4. A possible reading would be niexerigax NewHke, ‘your poor servant’, but it is
very uncertain.

6. (nr)awanx is expected at the end of the line.

8. A verb with the meaning of coyTn- or gapee is perhaps expected at the end.

10. nekoyi could be a proper name.

26. Request for incense and grapes

Inv. no. C.O. 107 1.7 x 13.8 cm Pottery: pseudo-Aswan

The last line seems to have been erased; or is it because the sherd is dam-
aged?
The script is bilinear and upright, quite skilful.

[---1...

[---1. . traces?
[---1. oyn TnoOY

4 oycMmoY Nal etepoT
[---]. ®=mMon aneNNOBE Bl TIC-
MOY NITKOCMOC TNOOY
oYA[1]Ye NcTOl NaT MN 2eN-

8 koYl NExOONE WHM T
T TadC traces \WAPICT traces
traces?

6. kK6opos

[---1 then, send me (4) a gratification/blessing for this wine-press [---1.
For/Indeed our sins bave removed the blessing of / from the world. Send me
a little incense and some (8) small grapes. 1o be given to ...

5—6. Biblical reminiscence?

7. A request for oykoyi ncrot errrorioc (‘for the zopos) is attested in O. Crum 362.

9. According to the traces, a possible reading, although very uncertain, could
be Taac¢ Hew 17 apicTMd | .
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27. Fragment of a letter mentioning corn

Inv. no. C.O. 069 4.5 x 6.8 cm Pottery: Aswan

The double occurrence of the Greek expression xal ydp (indeed, for) sug-

gests that the text is a letter, since this expression is especially attested in

such texts.” The only information is the mention of an dprdfn of corn (1. 3).
Bilinear upright script.

an, | nea[---]

Kalrap anoy [---]

[o]yepToy tco[yo ---]
4 [Mon newe[---]

Kal rap traces [---]

2 &5, wal yip Il BN

2. anoYTl [---] is a possibility, but is very uncertain.

2 & 5. For ka1 rap, see Anne Boud’hors, ‘Tap et kawrap dans les textes docu-
mentaires coptes’, {in:} S. Aufrére, Nathalie Bosson, & Anne Boud’hors (eds.),
‘Labor omnia vicit improbus’. Miscellanea in Honorem Ariel Shisha-Halevy {= Orentalia
Lovanensia Analecta 256}, Leuven 2017, pp. 93-110

28. Request for a knife

Inv. no. C.O. 147 6.7 x 10.7 cm Pottery: household pottery
(utility ware), NT

Both the writing and the spelling of the text make it difficult to read its
details with certainty. I cannot recognize the introductory formula.
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Upright clumsy letters.

¥Reaocne wro e
nrernunTe{ ot
€TBE TCHYE <€>T-
2ATHK TadY

NCOYal TaPICP-

XPICTa NTE-
TNMNTCOO[OC]

4. L Taac? I 5-6. edyapiorerv? Il 7.
copds

11 Before ... your Paternity. Concerning the knife that (4) is with you, give
7t to Souai, so that I give thanks to your Wisdom {?}.

3. cuqe does not seem to be frequently used in documentary texts, where
copTe is generally attested with the meaning of ‘knife’. One could think of cuse,
‘reed’, but a reed is perhaps not so valuable as to be the subject of a request.

7. According to Forster, WB, copds and cogla are not used for ordinary peo-
ple, but only for God or Biblical figures.

29. Fragment of a letter about ropes?
Inv. no. C.O. 337 6.6 x 6.7 cm Pottery: LRAX

One or several bundles of ropes are mentioned line 6. On line 5, the per-
sonal name Christophoros is perhaps recognizable. The verso contains
the address, with the end of the addressee’s name (-ias), whereas the
sender calls himself ‘humblest’.

Bilinear sloping script.
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Recto (outer side)

[--- Ty [---]
[---lwc figo[---]
[---]n kaTa o[ ---]

4 [--- ke]neye aTeTy[---]
[?]xxncTodope N [---]
MMOYP HNOY2 N [---]

3. katd | 4. kedevew || 7. keAebew

Verso (inner side)

[---uxoelfc ---]
[---Tiac rrfn ---]
[--- exa]xictoc

3. éAdyioTos

Il BN

6. Two unp tnoye are mentioned in O. Frangé 752, 1. 2, and several times in
O. Frangé 756.

30. Letter requesting people or goods

Inv. no. C.O. o22d 3.6 x 4.9 cm Pottery: pseudo-Aswan

This letter is one of several texts written on the same amphora (the dis-
cussion of this phenomenon will come in another article). Although the
details of the contents remain uncertain, the topic sounds familiar: the
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sender is asking for somebody or something that had been announced by
the addressee and has not yet come.
The script is bilinear and upright. The ink is much faded.

F wopn men tane enacon eyeT
TINE ENACNHY THPOY “X€&” TIPOC o€
traces 00Y Nal X€ traces

4 0YX NEI€ €BON NHK
TENOY P TINa NIXAYCOY
NHN 21TO0TY fraces ON
oy, .. egowne

L pév |l 2. mpds

1 To begin with, I greet my brother
Eust... I greet all my brothers. Since
Yyou sent me a message, saying (4) “...
to you', then have the kindness to
send them to us through ...

I. €YCT2610C Or €YCTaoe are expected,
but I cannot read either of them.

3. Probably nTakTunoOY or NTakx00Y
at the beginning.

31. Request for a personal meeting

Inv. no. C.O. 222+252 7.8 x 9.2 cm Pottery: LRA 7

The text mentions a ‘man from Koptos’, perhaps the addressee (I. 3). If
the interpretation is right, the sender asks this man to join him in the
north (Il 34).
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The two fragments were joined by examining the photos.
Bilinear script, slightly sloping.

[---]vac eq[---]

[---Jap eoTe | [---]

[---1. mpwi kBT| x€ ap1 T[a-]
4 [ram n]fragoi [e]lnenT

[---17[ca 618 xet

Il BN =N

1. If this line is the first one of the letter, it could contain the names of the
correspondents, possibly ew]uac for the sender?
2. Tipe]yp 20Te as an epithet of the recipient (‘pious)? See O. Frangé 341.

32. Beginning of a letter

Inv. no. C.O. 119+254 7.3 x 6 cm Pottery: Aswan
The script is bilinear and upright, not very skilful.

B fopn men 2a o6 y[---]
tacnaze NTeKM[NT ---]
_ MIPCTOl €BON MNy[---]

4  [---].. . noven[---]

[---1pcaq THp[---]
[---1.. . evxa[picTa ---]

, s s .
L. uév l 2. domdleabac ll 7. edyapioretv

1 1o begin with, before {---11 kiss your {---1. :
Do not rebuke me1--} thank 1--1 S B e O
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1. A reconstruction ga e€ n[ews mu], ‘before everything’, is likely.
7. eyxa[picrel would also be possible, but the form with the final -a is very
common in Theban texts.

33. Beginning of a letter

Inv. no. C.O. 275+299 7.5 x 8.6 / 4.5 x 3.8 cm Pottery: LRA 7

The two fragments were joined by examining the photos.
Bilinear and upright script, clumsy hand.

[ anolx meig[raxic]iToc eTceal
[eTan]ne ena[mep]hT ncon
[ca. 5] € [meT]lnanoq
4 [---1wclud apt Taka-
[n ---]. nxoeic
[---loyaxai [---]

L. éXdxioros Il 475. dydmy

{711, this humblest, write and greet my beloved brother {---1 good (4) {---1
Toseph. Have the charity {---1the Lord {---} Hail {---1.

1. One would expect a proper name instead of ‘this humblest’, but I cannot
find any satisfactory solution.

3—4. A possible reconstruction is [neTel]pe M[neT]nanoy [tum ana 1wc]ud, “The
one who does every good thing, apa Ioseph’.
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34. Beginning of a letter

Inv. no. C.O. 062 2.9 x 4.3 cm Pottery: Aswan
Bilinear sloping script.

£ nayopri
MeN Tane [€]
TETNMITT]---]

1 To begin with, I greet your {---1.

35. Beginning of a letter
Inv. no. C.O. o71y I2.I x IL.2 CM Pottery: Aswan

After the first five lines, which seem to contain only greetings, the text is
completely erased. %
Bilinear sloping script.

£ wo-

PrTMEN T

..... wiretn [7]
4 traces [?]

traces NePIT W

110 begin with, I [---1 your {--- (5) ---1
beloved {---1.

4. It is tempting to read 1caak in the mid-
dle of the line, but without any certainty.
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36. Beginning of a letter

Inv. no. C.O. 087 6.3 x 7.6 cm Pottery: LRA 7

Bilinear upright script. The text is not written with ink, but engraved.

R anok [---]
npec[---]

[.1.po[---]

2. wpeafiTepos?

37. Beginning of a letter

Inv. no. C.O. 225 10.8 x 10.2 cm Pottery: LRA 7

Bilinear upright script.

F nop[n ---]

JHeL t---1

TNMENTEIWT €T[---]
4 traces epwTN _ [---]

traces of ca. 10 lines

1 1o begin with/Before [---1I{---1
your Paternity {---1.
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38. Beginning of a letter

Inv. no. C.O. 271 7.4 x 5.6 cm Pottery: LRA 7

The letter begins with the address, as sometimes happens. Then, it fol-
lows a common outline, but breaks too soon to provide any substantial
information.

Bilinear sloping script.

[F Tlaac
[m]naeioT
[matJakon
4 [---]ama aavela
[un neT]eapwy
[emaH] al€1 €BOA
[erToo]TK 2 TIRB M-
8 [---] eic euTe a[12]
[--- Inoyax[e ---]

1 [/ &
{71 To be given to my father the deacon (4) 1---). Apa Daueid and those

who are with them. {Sincel 1 left you because of the thing of (4) {---1,
bebold, {---1 the word {---1.

3. dudkawv I 5. L eapooy? Ex papwTn corr.?

3—4. A possible reconstruction is [mat]akmn [w]|[cHd MN] ama AaYELA.

39. Beginning of a letter
Inv. no. C.O. 279 8.5x8.7cm Pottery: Aswan

If the text breaks after line 7, it could be an exercise. All that is visible
concerns greetings.
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Bilinear sloping script.

T ngoprtven | [---]

TE MMIACIDT  [---]
ayw eloyw®te - [---]
..... eoTew [---]
® . NNaMEPATE [---]
traces vc _[---]

traces

vac.?

I uév

1 Before {---Yof my father {---1. And I am
bowing before {---1(4) ... fathers{---}my
beloved {---1holy {---1

2. Te could be the end of oyepuTe, ‘feet’; in this case the missing part of the
text on the right would be quite long, as a formula such as 1t/ eirpockynel ergyrio-
noA10N NNOYepHTE M€l T (T worship the footstool of the feet of my father ...”)
could be expected.

4. Perhaps the beginning of wwgannuc?

40. End of a letter

Inv. no. C.O. 021 4.3 x 7.7 cm Pottery: LRA 7

Only traces of the final greetings are preserved (‘Hail in the Lord!), as
well as the mention of cattle (L. 1)
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Bilinear handwriting. The script is not very skillful; the letters are well
separated.

NTBNOOYE [---]

emaTe nf[---]

T oyxalg[m nxo-]
4 ect

41. End of a letter

Inv. no. C.O. 045 8.4 x10.3 cm Pottery: LRA 7

Djeme is mentioned in line 6. The letter ends with five crosses, while the
usual number of crosses in this case is one or three: the scribe perhaps
wanted to fill the space left empty.

Bilinear upright script, somewhat clumsy.

[-------Innpawig [---]

[--- ew]B nmmnq y [---]
4 [------- JuToy €BON a[---]

[-====-- ] emywnie exTM[---]

[------- el nxeme Tap[---]

[------- ].ene T oyxaig[m]

8 [mxoew] TT7T7T7T

{---} the man {---} matter with him {---
(4) -=-1 bring them out {---1 if you do not
[---1come to Djeme, 1 shall{---11 Hail in
(8) [the Lord1 111717
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42. End of a letter

Inv. no. C.O. 047 7.4 % §.5 cm Pottery: utility ware
(part of saggiya-pot)

This small fragment can be identified as the end of a letter, thanks to the
preservation of keywords usual in this kind of text.
Bilinear script.

[-------m----- Tapra[---]
[-===--- OAHN] exot  [---]
[--=mmmmmmmees 1. eToy[aas [---]

4 [--- oyxaleM] nxoelc [---]
vac.

[---1 Have the kindness/Remember {--- pray} for
me {---Yholy {--- (4) ---. Hail in} the Lord!

I. Na or MeeYe in the lacuna after api rf.

2-3. One thinks of the formula ‘pray for me by raising
your holy hands’ (cf. 22 and 23), but the traces preceding
eToyaaB do not fit this hypothesis very well.

43. End of a letter
Inv. no. C.O. o055 8.9 x 5.7 cm Pottery: Aswan

At the end of the text the names of the sender (the humblest Mouses,
probably a cleric or a monk) and recipient (Makarios) are legible. The
content of the letter remains in the dark, partly because of the damaged
state of the pottery:.

Bilinear script, slightly sloping and not very regular.
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[---1 traces

[---]nco  traces

[---]poc i€ traces

[---1. .\ traces [---]

[---1. xaice traces [---]

[---1. wNcen #races [---]

[---1p Nem _traces

[---1& Taag . [7]

[---Imaxapioc grmy [?]

[M]ycne mexax(ictoc) [?]
oyxaig [

10. ENAXS OStL.: éAdxLoTos

3. Perhaps maxa]pioc followed by his title (possibly a priest)?

5. One possible reconstruction could be [--- w]px aicgai, which is a typical
formula for legal texts (the security clause); however, the address and the final
greetings are typical of a letter.

44. End of a letter

Inv. no. C.O. 065 6.6 x 8.6 cm Pottery: LRA 7

Only the last sentence, ‘Hail in the Lord?, is legible.
Bilinear upright script

[---1.[---]
[---1.TMn[---]

[---] traces? [---]
[---1 traces T [---]
[---]1traces &[---]
[---In apk traces [---]

oyxai 2t X 0€1C H = .
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45. End of a letter
Inv. no. C.O. 156 3.5 x5cm Pottery: import ware

Bilinear script, slightly sloping. Note the quasi-epigraphic form of the a
in &ria Tpiac.

NTNM)AHN

2a METNOY-

xal H &ria
4 Tplac T

3—4. 7 ayla Tpuds

[---1s0 that we pray for your health /salvation. Holy Trinity!

46. End of a letter
Inv. no. C.O. 255 7 x 9.6 cm Pottery: LRA 7

Bilinear upright script.
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[---1(4) because there is need. {Hail in the Lolrd! To be gilven ---1 from
{---1

4. xe Txpew[ T, ‘because there is need’, following a request, is a usual expres-
sion in Coptic letters of this region.

47. End of a letter?

Inv. no. C.O. 259 4 x §.2 cm Pottery: LRA 7

Bilinear upright script.

traces [---]
THNMNTXO[€1C ---]
arn | [---]

4 aBpaga[m ---]
traces? [---]

{---Yyour Lordship {---1 from {---1 (4) Abrabam {---1.

48. End of a letter to Markos

Inv. no. C.O. 262+285 18.2 x 12.5 cm Pottery: household pot

Very little is legible on this ostracon. The closing formula ‘Hail (in the
Lord!)’ is recognizable (I. 3), as well as the beginning of the address, the
recipient probably being Markos. On line 2, there is an expression com-
monly found in Theban letters, namely ‘so that I meet you’. The sender
is probably asking the recipient to come and join him.

Bilinear sloping script, apparently regular. The surface of the ostracon
is erased, and the ink very faded.
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traces [---]

traces NTAGNTK ---]

traces oy[xa1---]
4 TaaC MITACON [---]

mapK[oc -~ ]

A==
RPN bl
8 . .[---1
49. End of a letter

Inv. no. C.O. 284 6.3 x 7.8 cm Pottery: LRAX
Bilinear upright script.

[---]

)

[---]epok : oyxal
4 [em nxoet]c :

[---1Huail in the Lord!
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50. End of a letter?
Inv. no. C.O. 044 10.4 x §.2 cm Pottery: LRA 7

‘While line 5 does not fit with the usual final greetings, it seems to be the last

line of the text, and the few expressions that can be identified are common

in letters. Even though the text was an exercise, it was an epistolary one.
Bilinear upright script.

[---1...[---]

[---]TaonNTK [---]

[--- eleoyn ma [---]
4 [---]xewarm[---]

[---]Tanokp[icic ---]

vac.

traces

vac.

5. améKpiots

2. [---1so that I meet you {---F

3. It is probably about entering someone’s place (see
16, 1L. 10-1D).

5. [---1 the answer {---} or [---1 the affair [---}.

51. End of a letter?
Inv. no. C.O. 046 9.6 x 9.8 cm Pottery: household pot

Again the text breaks in the middle of the ostracon, without final greet-
ings. It was perhaps a draft.
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Inscribed on both sides. Bilinear upright hand.

Inner side

[---] traces [---]

[--- 1t traces [---]

[---ITaer eBox eu T [?]
4 [---]axic nal

vac.

[---1so that I go out of the {---1 tell me {---1.

Outer side

[---1..8[---]

[---] fiTok maeiwT T [---]
vac.

[---1you, my father. + {---1

52. End of a letter?

Inv. no. C.O. 195 5 x 6.6 cm Pottery: Aswan

The proper name Kollouthos is probably identifiable in line 5. He could
be the recipient, if the address is recognizable from line 4 onwards.
Bilinear upright script.
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[---1. xuToy em
[---] nTuxo0YCOY

4 [---]c umamoy Te”
[--- kox]noyeoc
[---1.un

3. {---1 so that we send them’.
4. [--- Taa]¢ umaamoy te”, [To be givlen to the pious [---1?

53. Fragmentary letter

Inv. no. C.O. 126 5.5 x II cm Pottery: LRA 7

Partly recognizable is the usual complaint of the sender for not being vis-
ited by the recipient.
Upright script, clumsy hand.

n [---1. . [---]

enelga [---]toT

mnekel 2 (N)TJasNTK
4 watwnoya [ Iue

€14 €BON M _€Ipe

TAGN NOYWDWE traces

€ MO0y MM
8  NTXe traces

=--1

2. A possible reconstruction would be enet gak[e1 €Box 1] ToT, ‘since you left me’.
3—4. “You did not come ... so that I can meet you until now ...".
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54. Fragment of a letter
Inv. no. C.O. 036 3.1 x 4.6 cm Pottery: LRA 7
Bilinear sloping script.

d---1

necy  [---]

2WB NI _[---]
4 TNNat [---]

1. It is tempting to reconstruct the name necyn[etoc] or necyn[Te].
2. Part of the formula gaen men ngws wm, ‘Before everything’.
3. “We will give [---F.

55. Fragment of a letter
Inv. no. C.O. 040 6.2x7.8 cm  Pottery: household storage pot, NT

The only elements preserved are the formula of request in 1. 2 (Have
charity and ...") and the name of apa Ioseph (. 3).
Inscribed on the inner side. Bilinear script. Note the minuscule shape

of u (like a ‘h).

[---1. .a[---]

[--- apt] TaramH ® NT[eTN ---]

[---Jama iocH[P ---]
4[] pnof--]

[---1. ro[---]

2. dydmm

2. wrfeTn ---] or wrf---].
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56. Fragmentary letter
Inv. no. C.O. 061 12 x 7.5 cm Pottery: LRA 7

Not much can be drawn from this text, except the name Kurik{os} (I 8).
The script looks bilinear and upright. The potsherd is much damaged.

R vac. [---]
€. . .[---]
TIAEN [---]
4w [---]
traces [---]

NP €BOA [---]
T traces [---]

8  wa xypik[oc ---]
€2 traces [---]

traces [---]
3. Ty
57. Fragment of a letter
Inv. no. C.O. o71x 4.5x3.8cm Pottery: Aswan

Perhaps ‘I know’ (I. 2) and ‘we sent it’ (I. 4).
Bilinear upright script.

[---1.[--]
[---1xe tcooy[n ---]
[---1. .21 [---]

4 [--laxooye [---]
[---1xe . [---]
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58. Fragment of a letter

Inv. no. C.O. 089 3.2 x 4 cm Limestone

In spite of its bad state of preservation, this ostracon is likely to belong
to the same group as the eight pieces published in Garel, “The ostraka’
(cit. n. 4).

Bilinear sloping hand.

[---1..[---1.ovql---]

[--- elrrooTy N omano[---]

[---1....aTxp, [---]
4 [-=-ler. . [---]
S ]
- 5 [---]
I e s T
59. Fragmentary letter
Inv. no. C.O. 129 6.2 x 4 cm Pottery: pharaonic pot

Traces of six lines written on the inner side. The only recognizable words
are mepiT B- (L. 3) and ama akws (1. 4).
Bilinear sloping script.
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60. Fragment of a letter
Inv. no. C.O. 165 3.8 x3.7cm Pottery: LRA 7

Flax (uage) is perhaps mentioned in line 4.
Bilinear sloping script.

[---1.[---1
[---Joyna [---]
[---] wrq[---]

4 [---1 mage nr[---]
[---n]rTaay[---]

[--1.[-=-]

61. Fragment of a letter
Inv. no. C.O. 173 7.1 x 5.2 cm Pottery: utility ware, Mt

Bilinear upright letter, clumsy hand.

[---1.[---]
[---]nn[---]
[---leqeat[---]

4 [---] traces o Ag[---]
[---1w traces [---]
[?]eBoXx NTaBIT [---]
[7]TaTago an [---]

8  [?] tuny: oy[---]

[?] traces? [---]

4. Possibly ngoyo A€, ‘moreover’?
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62. Fragment of a letter
Inv. no. C.O. 181 4.5 x4 cm Pottery: LRA 7

Only the proper name Papnoute is perhaps recognizable in line 4.
Bilinear sloping script.

FI™

Taay Ty[---]

oYq Na[---]
4 nanno[---]

TNaBI[---

[...1.[---]

4. mamo[yTe ---]?

63. Fragment of a letter
Inv. no. C.O. 184 5.5 x 3.5 cm Pottery: LRA 7
Bilinear sloping script.

[---1...[---]
[---1.ay. . [---]
[---Tx wru [---]

4 enunovya[---]
[---]Tenoy [---]
[---TTam[---]

-]
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64. Fragmentary letter?

Inv. no. C.O. 242 7 x 6.7 cm Pottery: LRA 7

A certain David is mentioned in line 4; lines 2 and 3 probably contain
other proper names.
Bilinear sltoping script.

[---Jan[---]

.akiae H[---]

JYAoc M [---]
4 naayel [---]

[---Je. . n[---]
[--1. .aTal---]
[-=-1.. . [-]
[---Jov[---]

65. Fragmentary letter?
Inv. no. C.O. 280 5.8 x 11.8 cm Pottery: Aswan

Bilinear script, slightly sloping, with some ligatures.

[+ [-=-]

[---] ag wrraayn [---]

4 [---] nTalepHT MMOC Na[---]

[---1..... q.[---]

3. Is this the proper name Mena?
4. ‘that I promised’.
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66. Fragmentary letter?

Inv. no. C.O. 281 9.6 x 7.8 cm Pottery: LRAX
Bilinear sloping script.

4 [---]ennpela
[---Toyxatl aymw
[--- I Tinooy oy
[---]tracesn

3. yap? | 4. émipewa

4. eniHpela is attested in P Mon. Epiph. 186: 1X0€1C €462aP€ER EPMTN YD NYNERM
THYTN €EMHPIA MM NTE TaNTIKIMENOC, ‘The Lord guard you and keep you from all
the insolence of the adversary’.

67. Fragment of a letter?
Inv. no. C.O. 295 33 x 4.8 cm Limestone
Unimodular script of the Biblical majuscule type.
[---]oy apt mufa ---]

[---Ia o [=--]
[---1.5[---]

1. ‘Have kindness [---T.
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68. Fragment of a letter

Inv. no. C.O. 315 4.1% 5.4 cm Pottery: plate, Aswan

The traces of enetan (. 1), as well as the mention of sending (. 4) support

identifying this text as a letter.
Bilinear script, slightly sloping.

[--- enetlan [---]
[---1. eax® manr [---]
[---1. €m0k x€ ak[---]

4 [---]x00vq nai ay[---]
[---1.[—]

L. émeds]
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