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PaHee mpu HccIeN0BaHUU XYJOKECTBEHHOM NPO3bl OCHOBHOE BHUMaHue o0Opa-
IIaJI0Ch HAa CHHTaKCHYECKHe YKJIOHEHHUs B si3bike. I[lo MHeHnto EBrenns 3amsTuHa,
pacCTaHOBKY CIIOB, BHIOOpP CHHOHHMOB HY)XHO HM3Yy4HTh, IIOYYyBCTBOBAaTh M TOC-
TapaTbcs mepeaaTh B pacckaze Wik nosectd [3amaruH 1964: 112]. B nactosimee
BpeMsl LIEHTP TSKECTH CEMAHTHYECKOW TEOPHH Iepenies ¢ CHHOHUMUU, ObIBIIEH
B 60-70-¢ roxpl 0a30BO#l kaTeropuei CeMaHTHKHU, Ha mojauceMuro. CMEHUIUCH
METOJI0JIOTHYECKas YCTaHOBKA, OOIIMI B3I HAa (peHOMEH S3BIKOBOTO 3HAYCHUS
(B 9acTHOCTH, CMBICI, coryiacHO uaesM PomaHa SIkoOcoHa, mOHMMAaJCsl KaK MHBa-
PHAHT CHHOHUMHYECKUX NpeoOpa3oBanuil [3anusnax 2004: 20]).

B orpreiBke u3 pacckasza bopuca [lactepaaka Anenrrecoga uepma GurypansHoe
OCMBICJICHHE CJIOBOCOYETAHUSA KOCUMb HAOMMAWlb ONUPAETCS Ha YK€ IPUHATHIE
3HAYCHMUS:

B oaMH n3 CeHTAOPbCKUX BEUEPOB, KOTAA MM3aHCKasA Kocas OalllHs BEIET LEeI0e BOWCKO
KOCBIX 3apeB M KOCHIX TeHel mpuctynoM Ha [lu3y [...]. [Iu3anckas GamHs Kocuia HaOT-
Malb, 0e3 pa3bopy, IIoOKa OJHa IajbHas MCIOJMHCKAsA TeHb HE MPOLIIACh 110 COJHIY...
Hens obopsaics [[lactepuax 2000: 463].

Bo BceM ¢parmeHTe Ha TpsMbIe 3HAYECHHUS CJIOB U CIOBOCOYCTAHHUS HapaldBa-
I0TCSA X (UTYpalIbHbIE OCMBICICHHS, CBSI3aHHBIE C CUTYyallHel BOCHHBIX JACHCTBUIA
(,,BeleT uenoe BOMCKO... TeHed npuctynom Ha [Iusy”, ,,kocuia HaoTMallb, 0e3
pa3bopy”’). OgHO U TO XKe CIOBO Kocumb TPENCTABICHO B ABYX 3HAYCHHSIX, OJUH
pa3 B MPSIMOM, BTOPO# — B IEPEHOCHOM.

B cienyromeM oTpeiBKe U3 pomana Joxmop JKusaco TlactepHak HapaniuBa-
eT Ha obmenuTepaTypHble 3HAYCHHS CJIIOB U CIOBOCOYECTAHHH MOTOJHHTEIbHBIC
CMBICIIOBBIC OTTCHKU U MHTOHAIUU:
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Ha cBucaroniie BeTBU eieil, OChIMasi ¢ HUX HHEH, CaIWINCh BOPOHBI. Pa3HOCHIOCH HX
KapKaHbe, pacKaTHCTOE, KaK TPEeCK JpeBecHOro cyka. C HOBOCTPOEK 3a NMPOCEKOH yepes
nopory nepeberanu nopoaucTeie codaku. Tam 3axuranu oruu. Cryckancs Beuep. Bapyr
Bce 3T0 pasnetenock. Ouu obenuenu [[lacrepunak 2000: 238].

CemaHTHYecKas MOTUQYHKIIMOHAIBHOCTD SI3bIKa BCTPEYAETCS M B CIEHHUYEC-
KO pedd, KOTOpas BBICTYNAET KaK CPEACTBO BO3JCHUCTBUA Ha ayauTopuio. Bo
¢parmenTe u3 komenun Yuibsima lllexkcniupa Kax éam oamo nonpasumcs (cuena 2)
MBI HaOJII0ZaeM OJHOBPEMEHHYIO (CUMYJIbTaHHYI0) HMILTMKALKIO, B KOTOPOH I1Ba
COZepKaTeNbHBIX Apyca TEKCTa Pa3BUBAIOTCS MapalliesbHO. DTU J(Ba Mapajuieib-
HBIX CMBICJIOBBIX MOTOKA IMPEAINONaralT MOJyTOHA, HAMEKH, MPUOOPETaroT MHO-
KECTBO OTTEHKOB M HIOAHCOB M TIEPEXOMIST B €/1Ba YIIOBUMBIE CEHTECHIINH:

Enter Orlando (with a paper) Bxoaut OpJ1anjao ¢ JHCTKOM Gymaru
Hang there my verse, in witness of my love, Bucu 31ech, cTux Moii, B 3HaK JIF0OBH MOEH.
And thou thrice-crowned queen of night, A TbI, B TPOHOM BEHIE LlapHlla HOYH,
survey

With thy chaste eye, from thy pale sphere  Ha ums, 94T0 napuT Hax XH3HBIO BCEH,
above,

Thy huntress’ name, that my full life doth  Ckionu c HeGec cBOM CBATEIE 0UH.
sway.

O Rosalind, these trees shall be my books, O Poszanunna! ... Byayt BMecTo KHUT
And in their barks my thoughts I’ll cha- JlepeBbsi: B HUX Bpe3aTh 5 MBICIH Oy,
racter,

That every eye which in this forest looks, = UTo00 Bcskuii B30p 37€Ch BUACT KaXKIBIA MUT
Shall see thy virtue witness’d everywhere. TBOUX JOCTOMHCTB IPOCIIABICHHE BCIOAY.

Run, run Orlando, carve on every tree ITumu, Opiiango, Tl XBallbl CKOpen
The fair, the chaste, and unexpressive she  IIpekpacHolf, 4ncToi, HeCka3aHHOW — eii!
[Shakespeare 1998: 72]. [Idexcrmp 1977: 39].

B nepBoii ctpouke Opnanmo oOpamiaercs co cioBaMu JitoOBU U Kk Po3anuune,
U K CTHXY: ,,Hang there my verse, in witness of my love”. MsI BunumM aBa mapas-
JENBbHO TEKYIIUX CMBICIOBBIX IOTOKa. IloaTBep)kaeHUEM HAlIed MBICIH CIYXKHUT
u ompexenenue ,, That my full life doth sway” (Bnustoniee Ha BCI0O MO0 KHU3HB), TO
€CTh CTUXHU BO3JEHCTBYIOT Ha BCIO JKM3Hb 1103Ta. B mepBoil u mocnegHel cTpokax
HET aKTyaJH3aluy IMPOTO3UINHU, TOTOMY YTO HCIIOJIb3YETCS IOBEJIHUTEIbHOE Ha-
KIIOHEHHE hang, run, carve. ITO CTAHOBUTCS yCJIIOBUEM BO3HUKHOBEHHS CMBICIIOB.

Ho cambIM BaXHBIM CJIOBOM, MOATBEPHKAAIOMIMM Hally THIOTE3y O TOM, YTO
3TO TEKCT O JIIOOBU K CTHXY, SBIISIETCS MpuUiaraTeibHoe chaste, KOTOpoe OOBIYHO
ynoTpeOseTcsl mMpyu XapakTepUCTHUKE CTHIISL M MEPEeBOJNUTCS Kak ,,CTPOTHI”, ,,4HC-
TBIA” CTUJIb. 3/1eCh BBIIBUTAETCS Ka4eCTBO HEOAYIIEBICHHOCTH.

Kax u3BecTHO, BCsiKas mbeca — 3TO NMPOU3BEACHUE HCKyccTBa. bieck manHOTO
MoHoJora OpaHI0 NOMOTaeT 3pUTEeNsIM 3aMHTEPECOBATHCS HE TOJIBKO IIbECOi, HO
U ee apXUTEKTOHHUKOM, MOCTPOCHUEM M COJAepKaHueM. JlOTOTHUTEIbHBIE CMBICIO-
Bbl€ OTTEHKH IPUAAIOT MOHOJIOTY HEIIOBTOPUMYIO HHINBHUYalbHOCTb. M Kak GBI 3TO
mapaJoKCcajJbHO HE 3BydYall0, CAMBIMHU YCIICIIHBIMHU ITECAaMU CETOIHS (MBI TyMaeM,
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Kak ¥ BO BpemeHa lllekcmupa) sSBISAIOTCS COBCEM HE TE€ IbECHl, B KOTOPBIX BCE
SICHO, TPOMOTJIaCHO M TIOHSTHO.

Teneps paccMOTPUM CMBICI BBIPAXKEHHS ,,0TOKAECTBICHUE CO3HAHMS Y€JIOBEKa
C MMCbMEHHBIM TEKCTOM” B mpo3e. @parment u3 nosectu ['enpu [[xeiimca Jeiizu
Munnep HanucaH B MaHepe ,,JBOMHOTO MOBECTBOBAaHUS WIH ,,JBOWHOTO TEKCTa™:

And as regards this young lady’s face he made several observations. It was not at all in-
sipid, but it was exactly expressive, and though it was eminently delicate, Winterbourne
mentally accused it — very forgivingly — of a want of finish [James 1995: 121].

Tak u TYT — NPUTTIAACBIINCH K MOJIOJICHBKOM JACBYLIKE, OH CACJia]l KOC-KaKNU€ BbBIBOJbI.
DTO JIMIO0 HUKTO HE Ha3BaI OBl HE3HAYUTEJIbHBIM, OJTHAKO €MY HE€ XBaTaJIO BbIPA3UTEIIb-
HocTtu. OHO pagoBajio ria3 HU3AMECTBOM, TOHKOCTBIO 4YE€PT, HO yI/IHTep60pH OTMETHUITT
B HEM, BCIIMKOAYIIHO NpoIIast 3TOT HEAOCTATOK, HEKOTOPYIO HE3aKOHUYEHHOCTH [H)KeﬁMC
1974: 216].

B ocHOBe cOOTHOMIEHHS IBYX CMBICIOB B JaHHOM TEKCTE JICKHUT aHTHHOMHUSI.
B tpynax Bunbrenpma ['ymMOonbaTa BOIPOC aHTHHOMHH HIIM OOIEHAYYHOTO TPH-
HIIWTIA TOTIOJTHUTEIFHOCTH CBSI3BIBAJICS C BOSMOXKHOCTHIO H3MEHEHHUS S3BIKA!

BpeMmsi depe3 Bo3pacTaroniee pa3BUTHE HACH, BO3BBIIICHHYIO MBICIUTEIbHYIO CHIY
u Gosee rIyOOKO NMPOHHKAIOUIYI CHOCOOHOCTH BOCHPHUSTHS YacTO BBOAUT B SI3BIK TO,
4YeM TOT Hpexze U He obnanain. Toraa B Ty ke caMylo 000JOYKY BKJIAJbIBACTCS APYTon
CMBICH, TIO/I TE€M K€ YEKAHOM JIaeTcs YTO-TO OTJIMYHOE, B COTJIACHU C TEMH )K€ 3aKOHAMH
COYETaHHs MPOCTYIAeT HHAaYe pacuiieHeHHbIH xoa uneit [['ym6omsar 2001: 106].

JxeiiMc ommpaeTcs He Ha IpeaMeTHbIC 3HaYCHHS CIIOB, a HAa 3HAYCHHS, POXK-
Jarouecs B JaHHOM KOHTEKCTE ,, TeKCTyalu3aluu Mupa’ (110 MPUHLMILY XOIOJ-
HUTeNbHOCTH). ClIOBA M CJIOBOCOYETaHUs insipid, exactly expressive, accused of
a want of finish HachIIAIOTCA OMOJHUTEIBHBIM CMBICIOM. 371€Ch CO3HAHUE OTOX-
JIECTBISETCS C MUChbMEHHBIM TeKCTOM. OCHOBHBIC, BEIIECTBEHHBIC 3HAUYCHUS CIIOB
3aTEeMHSIOTCS, a HeIpeAMEeTHbIEe — OTTeHAI0TCA. KilrouoM K cMBICy ,,TeKcTyanu3a-
nusi MuUpa” ABIAETCA CIOBOCOYETAaHUE of a want of finish, KOTOpoe TATOTEET BCe-
-Taku 00JIblIE K HEOJYIIEBJIEHHOMY CYIIECTBUTEIHHOMY, HEXXEIHU K repoune Jlel3u.

WHorjga B MMEHaX CYIIECTBHTEIBHBIX HaOIIOJAeTCA MEPEX0] MEXAY KaTero-
PUSAMH OJlyIIEBIEHHOCTU-HEOAYIIEBIEHHOCTH. [/l S3bIKOBOM METOHUMHUM Npen-
MOYTHUTENIbHEE YIOTPeOIeHHE OJYLICBIEHHOTO BMECTO HEOAYLICBICHHOTO (aBTOP
BMECTO NPOM3BEIEHUS, BiajJlejel] BMECTO INpUHAJJIekKalled eMy Belld, NPOU3BO-
IHUTETh BMecTO ToBapa). OMHAKO, BCTPEUAIOTCS CIIydan YIOTPEOICHHS HEOAYIIeB-
JICHHOTO KaK 3aMellleHus OAYIIEeBIEHHOT0, KaK B HallleM IIpUMepe.

B oTuyxJeHHOW pedyr MPOUCXOIUT TaKKe CMEHa JEKCHKO-TPaMMATHYECKOTO
paspsa CyLleCTBUTENbHBIX. B €cTeCTBEHHOM S3bIKe OOBIYHO IPOUCXOIUT MEPEXO]
0T a0CTPaKTHOrO K KOHKPETHOMY. AHTPOIIOJOTHYECKHH B3TJIs Ha MUpP Ompene-
JA€T TOT (pakT, UTO KOHKpETHble 00BEKTHl 0oJjiee 3HAYUMBI, 4eM a0CTPaKTHBIE I10-
HATHUS, IOCKOJIBKY OHH JOCTYIHBI JJI HEMOCPEICTBEHHOro BocmpusaTus. Ho ecnu
AKTyaJIU3UPYETCS CMBICI, CBA3AHHBIN C MEePeXKUBAHUAMHU, KOTOPbIE BBI3BIBACT ITOT
00BEKT, TO B TEKCTE MPOUCXOJUT IIEPEX0] OT KOHKPETHOTO K a0CTPaKTHOMY.
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Yapnp3 Ounamop [Oumnmop 1999: 138], roBops 0 rpaMMmaTHKe HEOTUYyXAae-
MOH MPUHAJIC)KHOCTH, 0COOCHHO MOJPOOHO OCTaHABIMBACTCS HA CYLIECTBHUTEIb-
HBIX, BBIPQKAIOIUX TaKHe MOHATHs, KOTOPbIE B OCHOBE CBOCH SIBISIOTCS OTHOIIC-
HusMA. [I[puMepoM TakuX UMEH-OTHONICHUN B aHTIUUCKOM CITYXKUT face (‘nuIo’).
Ecnu roBopsmmii MOXeT cKa3aTh, 4YTO OH BUAEI] MPOCTO JIHLO, 0OJee TUIHUYHBIM
OyJeT BCe-Taku YIOTPEOUTH ATO CIOBO, TOBOPS O ,,eTO JIUIE™ WIIH ,,TBOCM JIHIIE ™.

3nech BHYTpPEHHEE U BHELIHEE NMPOCTPAHCTBA COOTHOCATCS MEXAy co0oil xak
,JUIEeBas 1 n3HaHo4yHas ctopoubl” [CmupHoB 2000: 120]. AHaMOTrHYHOE MTOCTPO-
eHue TeKkcTa HaxoauM B pomane [lactepHaka Joxmop JKusazo u npou3BeIeHUIX
ero coppemeHHUKOB (Bacmimmcka I'memoBa, Koncrantmna OnmmiioBa, Bennmum-
pa XneOHUKOBa), BAPbUPOBABIINX MOTHUBBI MHUPA, MOSBISAIOLIETOCS M3 YEJIOBEKa.
B aTo0i1 cBsi3u Urops CMupHOB 1 IpUBOAUT cioBa BsdecnaBa MIBaHOBa 0 TOM, 4TO
TOXIECTBO YEJOBEK — YHHMBEPCYM BOCHPOU3BOJIMIOCH KakK ABE MPOCTPAHCTBEH-
Hble KOH(UTypanuu, KOHTPYIHTHBIE M Ha BCEM MPOTSIKEHWU HMMEIOUINEe OOIIyIo
IpaHuLly.

Bo ¢paze ,,It was exactly expressive” o4eBHAHBIM 00pa3oM BBIpa)KaeTcs IO-
JIO)KUTENbHAsI OLEHKA, B TO K€ BPeMs OLEHOYHBI KOMIIOHEHT, MPUCYTCTBYIOLINI
B TOJIKOBAHUHU ITOW (hpassbl, ABIAETCS CaObIM M BBIPAXKAaeTCs 10 YMOJTYaHUIO. JTa
¢pas3a 0o4eBUIHBIM 00Pa30M OMOHUMUYHA: OHA MOXET 3HAYUTh JIUOO [TOXBAIy JTUIY
Jeiizu, 1160 moxBairy MacTepcTBY onucanus (TekcTta). B mepBom ciyuae et cuHo-
HuMH4Ha Qpa3a: It was very expressive”. B o6nacTs 1eiicTBUs MONAAaeT B IEPBOM
clydae OIICHOYHBIH, a BO BTOPOM clIydae aKIMOHAJIbHBII KOMIIOHEHT TOJIKOBAHHS.

Tonpko B NaHHBIX CYLIECTBUTENBHBIX, CBA3aHHBIX C ,,HEOTUYXJAaeMOH npuHa-
JUIEKHOCTBIO”, TasieKHble (GOpMBI (PUTYPUPYIOT B ONUCAHUAX NepudpacTHUIECKUX
OTHOLICHHH. BOKPYT 3THX CyIIeCTBHTEIBHBIX MBI MOXEM CTPOUTH NMepUdpa3bl KakK
B opMe naTrBa, TaK U TEHUTHBA.

B ¢opmupoBaHHN HEIBHOTO CMBICIA NPHUHUMAIOT YYacTHE TaKKe U CUTyaTHB-
Hble Kateropuu. Eciin Ha3bIBHBIC CJIOBA BBIJIEISAIOT OOBEKTHI B OMOPE HA IMITHPH-
YeCcKue MPHU3HAKU, TO NEHKTHYECKHE CJIOBA UCIOIB3YIOT AJI 9TOH LEeIH CIOBECHbIE
yKa3aHHsl, XapaKTepu3ysi 0OBEKTHI 10 X POJIM B Mpolecce oOmeHus, Tubo 1mo ux
OTHOUICHHIO K HATJSAIHO-4YyYBCTBEHHON CHTYyallMd, B KOTOPOH OCYIIECTBIsAETCS 00-
menue. Hanpumep:

Stevens, do you know what is happening at this very moment as we sit here talking?
What’s happening just several yards from us? [...] Do you know why his lordship has
brought these gentlemen here tonight? Do you know, Stevens, what is going on here?
[Ishiguro 1989: 167].

Takum o0pa3om, cuTyauuss B JaHHOM IpPHUMEpPE paccMaTPUBAETCS B PO
HEINpeCTaBUTEIbHONW, HECAMOLOCTATOYHOW, HE MOTYIIEH CIyKUTh MPUBHUIETUPO-
BaHHBIM U U30JIMPOBAHHBIM IpeAMETOM omnucaHus. I1o3ToMy afgekBaTHOE MOCTH-
XKeHre Mupa OyAeT OCYLIECTBICHO JIMIIb TOT/A, KOrAa CUTyauus OyneT OCO3HaHa
KaK pe3yabTaT B3aUMOJCUCTBHS, COTPYAHUYECTBA NPOTUBOPEUHUBBIX HAdal U dJIe-
MEHTOB, KOTOpbIe 00pa3yIOT €AMHBII CII0KHBII MEXaHU3M.
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B coBpemeHHO# nuTeparype mpobiemMa TBOpUECTBa, HAMCAHHUS pOMaHa, CTa-
HOBHUTCS TnaBHOW. Crleayromuii pparMeHT IpeaAcTaBiIseT co00i onucaHnue u OaHO-
BPEMEHHO MHCTPYKIIMIO 110 HAMCAHUIO U IOHUMAaHHUIO TeKCTa:

Tak, HO ¢ 4ero ke HauaTh, KAKUMHU cloBaMHu? Bce paBHO, HAUHU CIIOBaMHU: TaM, Ha NpU-
cTaHUUMOHHOM npyay. Ha npucraninmonnom? Ho 310 HeBepHO, cTUIMCTHYECKAs OUINOKa,
Bopokauka HenpeMeHHO Obl MMONpaBuIIa, MPUCTAHIMOHHBIM Ha3bIBAIOT Oy(eT Win raser-
HBII KHOCK, HO HE TIPYJI, IPYA MOXET ObITh OKOJIOCTAaHIMOHHBIM. Hy, Ha30BM ero oxoso-
CTAHLMOHHBIM, Pa3Be B 3TOM Jei0. XOpoIlo, TOrAa s Tak U HauHy: TaM, Ha OKOJIOCTaH-
IIMOHHOM INpyAy. MHHYTKY, a CTaHLMs, caMa CTaHIUS, MOXalyHcTa, eclii He TPYIHO,
ONHINK CTAHIMIO, KaKas ObLIa CTaHIUA, Kakas miaropma: AepeBsiHHAS WIH OCTOHUPO-
BaHHas, KaKMe JloMa CTOSUIM PAJIOM, BEPOSITHO Thl 3alIOMHUJ MX LIBET, WJIH, BO3MOXHO,
ThI 3Haellb JIIOJIEH, KOTOPBIE XKIINM B TeX AOMax Ha Tod cranuuu? [a, s 3HaI0, BepHee,
3HaJI HEKOTOPBIX JIIOICH, KOTOPhIE JKUJIM Ha CTAHIUU, U MOTY KOE-4TO paccka3aTh O HUX,
HO HE Teleph, MOTOM, Koraa-HuOyab, a ceifuac g onunry cranuuio [Coxonos 1976: §].

JIaHHBIN TEKCT TPYIHO MOJANAETCS >KAaHPOBOMY OIPEICICHUIO U JEMOHCTPH-
pyeT, HACKOJBKO YCIOBHOW CTAaHOBUTCA B COBPEMEHHOW TPO3€ TpaHUIA MEKIY
MOBECTBOBATEIBHBIM U JPaMaTHUYECKUM TEKCTOM. B COBpeMEHHOIl nuTepatype
aBTOPBI CTPEMSATCS YCTPAHUTH BHEIITHUE MPEIMSTCTBUS HAa MYyTH TECUCHUS JHAIOTa
(Hanmpumep, peMapku ,,0H cka3ai’, ,,0Ha cKa3aja’ B poMaHe).

Tem HE MeHee, aBTOpP MOXKET HaMEpEeHHO NpuOeraTte K m30pITouHOCTH. B Ccie-
IyIoIieM Juanore u3 pacckasza Jlobosv u 3abeenue Camyans bekkera MOBTOPHI
(,,she said”, ,,said Ruby”, ,;said Mrs Tough”) He mepenaloT HOBO¥ MBICITH, peub
CTaHOBHTCS 0€3pa3InuyHON K COOECEeTHUKY:

“What time is he coming?” — she said.

“He said about three”, — said Ruby.

“With car?” — said Mrs Tough.

“He hoped with car”, — answered Ruby [Beckett 1973: 85].

— B xoTopom dacy oH nommkeH npuiitTu? — cpocuina Mmamama O’ KpyThix.

— OH cKkasaj, 4TO OKOJIO TpeX, — OTBeTuia Pyou.

— OH nmpuexnet Ha MamuHe? — cipocuina Mamama O’KpyTeIx.

— OH cKkas3al, 4To HaJeeTcs, 4TO Ha MaluHe, — oTBeTiina Pyou [bekker 1999: 145].

B Tekcte peduiexcnro uuTaTeNnst MOXKET MPOOYX/1aTh HE TOJHKO CIOBO Camo II0
cebe MM CHHTAKCHYeCKOoe MOCTpoeHue (paspl, HO U OTHOIIEHHE CTHIMCTHYECKH
OKpAILICHHBIX CJIOB K NX CHHOHHMAaM B HEUTPaJIbHOM CTHIIE, T.€. QYHKIIMOHAIbHBIE
CTHUIIN SA3BIKA.

B npyrom otpeiBke U3 pacckasa M3enannux bekkeTa ONUCHIBAETCS HE TOIb-
KO 00BeKT (0XHJaHHE JIEeHYa), HO U COIOCTAaBHMas C HHUM, MapajulelbHas emy,
KOH(UTypanusi cBsizedd, CBsA3aHHAas ¢ TekcToM. JIr00oit mpeamer u m0O0W Tpo-
1ecc (IpUPOIHBIM U CBSI3aHHBIM C YEI0BEUECKOH NEeATENbHOCTHIO) UCIOJIB3YIOTCS
I onmucaHus TBopuecTBa. 11o aToMy moBony Muxaun baxTUH rOBOpUT O HOBOH
HecyOCTaHIIMOHANBHOM (hopMe aBTOPCTBA (UMCTOE OTHOIIECHHME), IIpeANonaraouei
HE CHI)KCHWE, HO MTOBBINMICHNE aBTOPCKON akTuBHOCTH [baxtun 1997: 306].
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Now the great thing was to avoid being accosted. To be stopped at this stage and have
conversational nuisance committed all over him would be a disaster. His whole being
was straining forward towards the joy in store. If he were accosted now he might just as
well fling his lunch into the gutter and walk straight back home. Sometimes his hunger,
more of mind, I need scarcely say, than of body, for this meal amounted to such a frenzy
that he would not have hesitated to strike any man rash enough to buttonhole and baulk
him, he would have shouldered him out of his path without ceremony. Woe betide the
meddler who crossed him when his mind was really set on this meal [Beckett 1999: 11].

Camoe riaBHOE Tenepb — H30eKaTh MPUCTaBaHUU. Ejkenn ero ocTaHOBST Ha ATOH CTaguN
U OH JIOIYCTHUT CIOBECHOE HAJpPyTaTeNbCTBO HAJ CO0OH, 3T0 OynmeT cymas KartacTpoda.
BceMm cymecTBoM OH pBasics HaBCTpedy YrOTOBaHHOI eMy panmoctu. U ecim Obl Kk HEMy
ceifyac mpucTanu, OH MOT OBl C PaBHBIM YCIIEXOM BBIMIBBIPHYTH CBOHM JIEHY B KaHaBY
U IPSIMUKOM OTHPABISATHCS TOMOH. BpeMeHamMu ero BoX/eIeHHeE, eT0 jKax/1a ATOH ITHIII
— HET HYXXJBl TOBOPHUTH, 00JIee TyXOBHOTO, HEXXETH TEIIECHOT0 CBOHCTBA — JOXOIMIIA JIO
TaKOTO HEUCTOBCTBA, YTO OH, HE KOJNEOIICh, yaapuiI OBl JI000T0, KTO HEOCMOTPHUTEIHHO
mperpagml Obl eMy IIyTh, NPHUCTaBas ¢ NOKYYHBIMH PacCIpOCaMH, OH CKHHYJ OBl €ro
¢ moporu 0e30 BCSIKMX epeMoHHH. ['ope HecqacTHOMY, KOTOPBIH pa303/IHUT €ro, BCTaB Ha
€ro IMyTH, KOTJIa TyX ero MOMCTHHE yCTpeMIIeH K cBoeMy JieHuy [bekker 1989: 219].

Bo ¢parmeHTe MOXHO IPOCIEINTH OCHOBHBIC XapaKTePHBbIC YePTHl BHICOKOTO
MO3TUYECKOTO CTHUIIA. [IpUNONHATHIM TOH co3maeTcs SIMUTETOM ,his hunger more
of mind, than of body”. Tekct xapakTepusyercss OOMIHEM OTBICYCHHBIX CYIIECT-
BHUTEINIBHBIX: ,,great thing”, ,,a disaster”, ,.,the joy”, ,.frenzy”. DOTa nexcuka sBiseTcs
BO3BBIIICHHON B CHITY BO3BBIIICHHOCTH HAa3bIBACGMBIX IMMOHSATUH U 00IIeN MPHUITOTHS-
ToCcTH TeMbl. KOHKpeTHOe c0BO ,,hunger” HCIoJIb30BaHO METOHUMHYECKH U TOXKE
cTaHOBHUTCS 00oOmeHneM. OTPBIBOK 3aKaHYHBAETCH amocTpodoil, MPUIOTHATEIM
obOpamenueM: ,,Woe betide the meddler”.

ABTOp B JJaHHOM OTPBIBKE CTalIKMBaeT Pa3HOCTHJIBHBIC 3JEMEHTBI: HapsIy
C TOPXKECTBEHHO-BO3BBILIEHHON JIEKCHKOWH OH ymoTpeOiseT cinoBa GpaMHIBIPHOTO
pPa3roBOPHOTO CTWIISI, MPHUOIIKAIOMIETOCS K IpocTopednto: ,.he might fling his
lunch into the gutter”, ,he would have shouldered him out of his path”. Coenu-
HEHHE BBICOKOTO IMO3THYECKOTO M (aMUIBIPHOTO CTUIA co3naeT 3(hdekT KpHuBoii,
IZie BBICOKOE eIl BBIIIE, a HU3KOE ellle HUXKeE.

Takum o0Opa3oM, XapaKTepHOH OTIMYHUTEIBHOW OCOOCHHOCTBIO A3BIKA XYJ/O-
KECTBEHHOW JTUTEPATypBl ABJIAETCA AONYCTUMOCTh BKJIIOUEHHUS B TEKCT DJIEMEHTOB
U PparMeHTOB (PYHKIHOHAIBHBIX CTHICH. HeXyqoKeCTBEeHHBIH CTHIIb, OTPaXKeH-
HBIH B Xy/10KECTBEHHOM TEKCTE, KaK U ,,HEXYZ0XKECTBEHHbIE A3BIKOBbIE €AMHULEI,
BBITIONHSET HE CBOM, a XYJI0’)KECTBEHHBIC (DYHKIIHH.
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Summary
Comprehension of Texts of Implied Sense

Studies into fiction and its linguistic specifies are frequently done from the perspective of
comprehension. In this study comprehension means finding and construing senses. Therefore
the entire text is the area for building up senses. The sense of the text is explained as
a configuration of ties and relationships among various elements in a situation emerging as
a result of some activity or communication at the moment when that situation is being created
or recreated by a person who adequately understands the text.

In the article the figurative sense of the prose by Boris Pasternak and the semantic diver-
sity of the language in the prose by Henry James and the comedy by William Shakespeare are
shown. In prose semantic vagueness and polysemantic ambiguity are connected. The process
of understanding the texts of implied sense is described.

A complementary principle in the system of language tunes down and brings together
the multicoloured canvas of the text. The naturalistic meticulousness is contrasted to the
overall whole. Determination arouses the reader’s curiosity and encourages him to look for
the inexplicitly expressed sense of the text.

Today, given the available findings of extensive scholarly research, it is imperative to
probe into the issues surrounding sense from new offbeat angles and vantage points.



