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NPPAIIMOHAJIBHBIE MOTHUBBI B JIMPUKE
AJIB®PEJIA TEHHUCOHA

THE MOTIVES OF MADNESS IN ALFRED TENNYSON'S POETRY

The belief that madness is linked with creative thinking has been held since ancient times.
Since the time of the Greek philosophers, those who wrote about the creative process emphasised
that creativity involves a regression to more primitive mental processes, that to be creative
requires a willingness to cross and recross the lines between rational and irrational thought.

The idea of mad humanity cropped up in English 19" century literature due to many reasons.
Bedlam became a metaphor of the world. Toward the end of the 18" century a more charitable
mood and, indeed, a growing willingness to experience a darker side of human experience emerge.
There are the Gothic novelists who warn their readers of maddening consequences of excessive
passion. Charles Maturin portrays his fascination with violent emotion and taste for perverse
behaviour. Percy Bysshe Shelley makes similar demands in the Cenci. Keats worried that his
dreams might be considered those of a madman. Many Romantics insisted on the ancient belief
that poets like geniuses, are “mad” and therefore privileged, for they posses powers that break
through the enclosures of the “saner ” mind. Madness and Genius become close allies.

Tennyson'’s question suggests that his mental state was complicated by moments of desperate
depression. During those periods Tennyson lived in fear of going mad, of going too close to the
edge and falling. His “Lotos-Eaters” can be referred to the period marked by constant disasters.

In the poem “The Lotos-Faters " (1833) Tennyson describes Lotos land, “a land of streams ”,
a land where it is always afternoon, a land of which a sailor dreams when a long time at sea.
Some mariners had come over the sea and were weary. They were content to go no further; they
were happy in the knowledge that they would no longer see their homeland again. It may mean
that the mariners are tired with their previous way of life. They realise that there are other things,
not only hard work. People are surrounded by the magnificent nature, in which everything has its
own place; its beginning and its end as well. “The Lotos-Eaters” resemble greatly Ulysses'
mariners, who are destined to remain in a state of relaxation and ecstasy. The poem flows between
descriptions of the physical aspects of the landscape and the process of rationalisation that the
sailors go through in order to justify their desire to remain in the land of the lotos-eaters. The
difficult nature of their decision is expressed as they wrestle with their duty to their families and
country and the overriding feeling that they have worked long and hard and are thus entitled to
rest. Eventually, they conclude that they must remain on the island as their families and their
duties have altered so much in their absence that they would not recognise, nor would they make
sense in such a modified environment. Thus, it is clear that the speaker “allows” the sailors to
stay on the ideal island, forget their sorrows, or at least try to do so, and enjoy their new life,
which can be a great pleasure after many years of wanderings and dangers on the sea. Tennyson’s
position though is not so simple as it might seem to be, and this is the question under
consideration.
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Anrnmiickoe ofOmectBo mepBoil Tpetn XIX Beka xmmo B armocdepe
HapacTaromero OCCIOKOHCTBA: YBEIHMYUBAJIOCh YHCIO YMCTBCHHBIX pac-
CTPOMCTB, MOSBISUIUCH BCE HOBBIC M HOBBIC NPOQUIbHBIC JTeucOHHUIBI (maxe
Ha3BaHHE OJHOH U3 HUX — Bedlam — cTano npuBbI4HOM MeTadopOii), BEIXOAUIN
B CBET BCC HOBBIC M HOBBIC )KYPHAIBHBIC CTAThH, B KOTOPHIX PacCMATPUBAIUCH
BOIIPOCHl AHOMANBHBIX OTKJIOHCHHH B IncuXuke W noseacHuu. [Ipu3Haku
«HE3OPOBbS» HAIMK HE MOTJIM HE OTPA3HUThCS B JHTEPATYpEe, TeM Oolee, 4To
VK€ B NPEAPOMAHTH3ME CYIIECTBOBajla Ooratas Tpagulyisl pPacCMaTPHUBATh
Pa3HBIC BApUAHTHI JUBHAHTHOTO TMOBCACHHS W BKIIOYATh B XYAOXKCCTBCHHBIH
KOHTEKCT HppalMiOHaTIbHbIC MOTUBH. bhina cozgana menas cepusi TOTHIECKUX
POMaHOB, TAC «CPEOHEBEKOBOE YXKACHOE» CO BCEM MNAIUTPOH acCOLMALMM
HEU3MEHHO TPAHCIIOHHPOBAJIOCh HA PA3HOTO POJa YCIOBHBIC CHTYaLMH U IIO-
noxenns. OQuH 3a APYrHM CIEAYIOT 37IOBCLINE XapPaKTCPHl, BBICTPAMBACTCS
Hesask ranepes NOPTPETOB JTIOACH C OTKIOHECHWSIMH B IICHXHKE (CPEAW HUX —
MOHAXH, CIY’KUTEIIH TO JH CHJI IbSBOIBCKUX, TO JIU IIPOCTO HETOASIU IO CBOCH
npupoae). OCHOBOMOIATAOIIEH A1 ABTOPOB FOTUYCCKHUX COYMHCHHM, KaK HA TO
YKa3bIBAIOT MHOTHE HCCIECIOBATENH, SIBISIACh LENb MPpoOyIuTh MHTEPEC K He-
OOBSICHUIMOMY, TAaWHCTBCHHOMY, MHCTHUECKOMY, 3araJ0uyHOMY. Jaraaka
(ocobeHHO oOBesiHHAs UHQpEpPHANBHBIM (GIEPOM) OCCIOKOWIA, BOJHOBANA,
paszpakana, BEIBOAMIA U3 PABHOBECHS, MOPO’KAATA CTPaX, COMHEHMS, MBICIH
0 0€3BBIXOAHOCTH (HITH OC3BICXOTHOCTH).

BeccriopHo, Bcs TeHAacHIMsS padoTaia HA TO (MO YTBEPXKACHUSM JIHTE-
PaTypoBEIOB-aHATUTHKOB), YTOOB OCBOOOAWTH CO3HAHHE YWUTATENII OT OKOB
OOBLACHHOCTH, YBIICYb B UPPEATBHBII MUP TPE3, BOTHCHUIH, ICPSKUBAHUI, a 10-
CTOBEPHOCTh CO3AaBacMOH aTMOC(Ephl MOAKPEIUIUIACH THPHIECCKUMHU I'EPOSIMH,
BBIKA3BIBABIIUMH HECOOY3JAHHYIO CTPAcTh, SMOLMH, BIAJABIIMX B OCCIIpHU-
YHHHYIO MEJIAHXOJINIO, WK, HA00OPOT, CBUPCIIBII THEB.

U3 Beex nucaresell FOTHYECKOTO HallpaBlICHUs, BepPOATHO, Yapia3 MaThIOpHH JydIle Apyrux
IPO/IEMOHCTPUPOBANl BOCXHINCHUE HEOOY3/JaHHOW CTPAacThiO M JMBHAHTHBIM IIOBEACHUEM
repoeB.

B Menvmome -Crxumanvye on npuberaet k Oesymuto (madness), Kak K CPeICTBY yXoja
B HppanuoHanbHoe. OH NpUIiaInaeT CBOMX YMTaTelell B Te XKe caMble 3allaJiHHU, B KOTOPBIX
OKa3bIBAIOTCS €0 NEPCOHAXKM, B JIOM YMAIUIICHHBIX, 1a0bl YCIbINATh INEITYKH XJIBICTA
HaJi3upaTesst ¥ cyMOYpHBIH Opejl Y3HUKOB,

— mumer JH Kommm, npurnamas k pasroBopy O MOTHBaX Oe3ymMmus
1
(uppamonansHOCTH) vV TeHHHCOHA .

1Zob. A. C. Colley, Tennyson and Madness, Athens 1983, ¢. 31.
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B nosme lennmu Yenwu npecaeayoTCs T€ KE LETH — BOCHHUTATD Y YUTATCIIA
He310poBeIt Byaiiepusm’. Koraa nmopyransas Bearpuca UeHur B HEHCTOBCTBE
BOCTacT HA CLEHY, OHA NMPEBPAINACTCS B MHCTPYMEHT, MOCPEACTBOM KOTOPOTO
[Mlenmu (anemmupyst K CBOEMY YHTATENIO) B3BICKYET OTBET HA BOINPOC O «HE-
HNOCTI)KUMBIX MHCTCPHUSX OBITHS». OJTH TMOWUCKH HE IJHINCHBI CTpaxa, Tpe-
BOJTHCHUH, HEOOBSICHUMOIO HampspkeHws. HamomHIO, 4TO CIOXKET Tpareauu
3aMMCTBOBaH M3 peanpHOW wnctopun o bearpuce Yenunm, kortopas Obina
OCYy’KICHAa M Ka3HeHa 3a yOuicTBO coOcTBeHHOro otma, rpada Ppanuecko
Yenun, B Pume B 1599 roxy. lllennu He pa3 NpUBICKIM TEMBI KPOBOCMEIIEHUS U
arem3ma. CaM OH NPHU3HABAICS, YTO TOMNBITKA H300pasuth GE3yMHOE
OcCHOBaHUE CTpalIMIa €ro camoro, nb6o Bo BpeMs co3xanus no3Mel Llemmm
okazancs (MycTh W IO CBOCH BOJE) HA IpaHH MEXAy 3(eMEpHBIM OBITHEM
U passepameiics OezgHou Oesymms. Kcratu, smm3on kuaeMarorpaduueckoit
Bepcun Betpeun baiipona, Hlenmu, Knep Knepmont u Mapu Ilenm va ogHOoM
u3 uranbsiackux Bl (The Gothic) — penpesentaruser cam no cede. O6Ha-
»keHHBIH llen B BOCTOP)KEHHOM COCTOSIHUM CTOHT Ha OAIKOHHOM BBICTYIIC,
Oyaro OanaHCupysi Ha TpaHd ObITHS U uppeanpHOCTH. OTONECKH MOJHUM,
packaTel rpoMa M HENPEKPAINAIOIMIMKCS JHBEHb JIHMIIb YCHIUBAIOT YIIOCHUE
CTagoCTHBIM OE3yMHEM, a CHIOMOMEHTHOE OBITHE T'€HHS COOTHECEHO C BECU-
HOCTBIO.

WppammonansHocts vy MaTeropuHa oueHp noxoka. HecmoTpst Ha Bech He-
BOOOpPA3UMBIH yKac (B KOTOPOM MEPCOHAXKH MOAYAC TEPSIOT CaMoo0IaJaHue
U BOAJAIOT B COCTOSIHME TPAaHCA), OCTACTCS CIAJOCTPACTHAS M amaTH4YHas
0€3bICXOAHOCTb, MPEAUYBCTBUE HCU30C)KHOCTH YET0-TO HOBOTO, HEU3BEIAHHOTO.
He vano HamoMuHath, kakod miek¢ moapaskaHWM BhI3BalI poMaH Menwvmom-
-Crxumaney 1 Kax TOBIIUST HA BUKTOPHAHIICB.

N Yaiineg Tapompa, u Maudpen — eme gBa mpUMEpa HCIOJb30BAHUS
HUPPALMOHATBHOM MOTHBHPOBKH. B XAaPAKTCPHCTUKY MEPCOHAKEH BKIIOUAIOTCS
SIIEMEHTHI CTPaJaHMs, HEOOBSICHUIMOTO OECIIOKOHCTBA, CTPAHHBIX BUACHUH U HE-
ompasaaHHoOH camouponuu. Ilepconaxku BaiipoHa — wacTe ero Bozpacraromei

2 OcHOBY 5TOMY «ByaliepHCTHUECKOMY» BOCIHMTAHMIO MOIOXKHI CKAHJATLHO H3BECTHBIMH
spotuueckuii poman Jlxona Knenauga @awnu Xunn (1749), rae @DaHHM CTaHOBUTCH
CBUJIETENIbHULICH HE MPOCTO CLEH IMHUYHOTO PACTIICHUs, HO JIEMOHCTPHPYET MaTONOTHUECKYIO
CKJIOHHOCTh HPOHHM3MPOBATh HaJ YBUACHHBIM. ABTOPY YZAaeTcsl yAep KUBaTh BHUMaHUE YUTATENs,
noMelnasi TepOMHIO B HOBblE HEOXKMAAHHbIE cUTyaluu. IloHauamy 5TO »pOTHUECKHE CLEHBI, 3a
koTopbiMd DaHHM HaOMOJAeT BOJILHO WIIM HEBOJIBHO, 3aT€M — HEMOCPEJCTBEHHO pealu3yeT
yBUJIeHHBIH onbIT. Ilpu sToM aBTOp mo3BONsAeT cebe JyKaBUTh ¢ UYUTaTeJIeM M IpeAsiaraeT
B3[JSIHYTh Ha «BBICOKOKYIBTYpHOE», oOpa3oBaHHOe 0OIMecTBO (I7leé MHPHO Y)XKHBAIOTCA
XaH)KECTBO W JIMIEJICHCTBO) IVla3aMM HaMBHOM, NPHYPKOBATON JEBUOHKH, CTAaBINEH WUIPYIIKON
B uyXuX pykax. QaHHH, caMa IOIpaBIIas MOpalibHble YCTAHOBKH, oOpeTaeT cBoOGOAY B CBOEH
HCIOBEU, Te TepseTcsl Besikas pallMoHasbHasl CBsI3b COOBITHM, Tak Kak BCIOAY INpaBsAT IOPOK
1 noxoTb. C 5ToH TOUKM 3peHUs] poMaH BpsJ JIM paccMaTpuBalicss JOOPOCOBETHO U TOCIIe-
JIOBAaTENBHO.
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JKKAB! BO33PETh HA MPECYIIUX MOHCTPOB, KOTOPBIX OTPHIAIO HIM HMOIMPOCTY
W3BOJUIIO TPEIIICCTBYIONICE NOKOJICHHE mucatened u moaToB. MckmoueHue
COCTaBIICT, MOXKET ObITh, mumb Pobept CayTtu, y koToporo uepe3 uHpepHaIb-
HOE MPOCMATPUBACTCS MOTHASL A0CYPIHOCTD OBITHSL.

B xoHTEKCTE MOMBITOK €CIMHM HE MO3HATh, TO AKICHTHPOBATH CIOKHOCTh
nusuantHoro noseaeHust, Haxoxsres C. T. Konpumxk u Jxon Kurc. U kax pas
0 mocneaHeM (camMoM modumMoM 1mo3te TeHHHCOHA) CIeaYEeT CKa3aTh HECKOIBKO
cnoB. Kurtc nposBiseT moCTOSIHHBIM HHTEPEC K APEMITIOIEMY CO3HAHHUIO, CHITBI
KOTOPOTO OCJa0ICHB WM JIMLICHBI KOHTPOJISL. JTO COCTOSHHE (TmpeObIBaHHE
B cepe HPPALMOHATBPHOTO HATPOMOXKICHHS HWACH, MOHATHHA, 00pa3oB, mepe-
»kuBaHMH) Oymer skcrutyatuposarthes Beaen 3a Kutcom mHOrootpasmo. Cam
no3T (1 TEeHHHCOH MOr MpPOYMTATh 3TH CBUACTENLCTBA) HE Pa3 BHIPAKAI
OCCIOKONCTBO IO MOBOAY TOTO, YTO €ro oOpasHble HMOCTPOCHUS (B KOTOPBIX,
KCTaTH, HEM3OBIBEH AyX aHTUYHOCTH) U «(aHTa3UM» BIIOJIHE MOTYT YKa3bIBaTh
Ha Oesymue apropa-TBOpHA. Hemo3HaHHBIE CTOPOHBI CO3HAHHUS OKA3bIBAIUCH
B IIAPAIJICTH C CO3HAHHEM TBOPUYECKUM, U 3TO BHOBb ONPOKHIBIBAIO B HPPALHO-
HAJIbHBIH MHpP JPEBHUX I'PEKOB, YOCKACHHBIX B TOM, YTO HEHCTOBBIC (IIOJJIHH-
HBIC) TO3THl HEM30E)KHO BXOJAIT B CHOLICHHE C CHJIaMH OOXKECTBCHHBIMHU,
BOCTIAPSIA K MPEIETIAM, HEJOCATACMBIM B PEATHHOCTH .

MHorue pOMAaHTHKHM NPHACPKUBATHCH YOSKIACHHSI B TOM, HYTO IO3THI
(ocoOecHHO reHMaIbHBIE) OE3YMHBI, B HOTOMY HEHOCTIDKHUMBI AJISI IIPOCTOTO
(0OBIICHHOTO) CO3HAHMS. be3ymMHe M TCHHATBHOCTh CTAHOBSITCS COIO3HHKAMH,
U TO3THI-POMAHTHKH 3a4acTyI0 OQJaHCHPYIOT Ha OmacHoW rpanu. baiipon —
oxuH u3 HUX. B muceme Tomacy Mypy ot 28 suBapsa 1817 roma ox mpusna-
BAJICS, YTO BO BPEeMs COUMHEHUs Hailnw0 I aponvOa HaxXOqUICsS B HEBMEHSIEMOM
cocrostHuu. U He Tonpko baiipon npososriamaeT (mpoBouupyeT) ¢Boe Oe3ymue.
Emy Bropst MmHorme mnocnenosarenu Bmiote no Lllapas bommepa, mepe-
OCMBICTHBINETO akchoMbl Kurca u moBemaBmero Mupy cBowo GopMmyny —
«rayOoKass METaHXOMUs COCYIIECTBYET C KpacoToH U paxocThio». Ectb
CBHICTENBCTBA, YTO [[gembl 31a BbI3bIBATH Y TEHHUCOHA BOCXUIICHHUE U CTPAX.

* % %

Kak yxe HeomHOKpaTHO oTMedanock crermanuctamu, Anbdpen Tenaucon
B CHIIy psia OOCTOSTENBCTB CBOCH JKH3HM Ooiee apyrux modstoB XIX Beka
KOPPEIUpYeT C TEMOH, oOBeAMHSIOmMEH cTaThu aaHHOrO cOopHuka. [losta
JUTATEIBHOEC BPEMs HE MOKHIAIO YyBCTBO HEYBCPCHHOCTH B ceOe (MHOTHE €ro

* 311ech YMECTHO MPOLUTHPOBATH COBPEMEHHOTO UCCIE0BaTeNs PoTenGepra o AHBUAHTHOM
noBejieHuu. ,, The belief that madness is linked with creative thinking has been held since ancient
times. It is a widely popular notion. Deviant behavior, whether in the form of eccentricity or
worse, is not only associated with persons of genius or high-level creativity, but it is frequently
expected of them” (G. R othenberg, Deviant Behavior, London 1990, c. 149).



WppauuonanbHble MOTHBBI B JIupuke A. TeHHUCOHA 249

POACTBEHHHUKH CTPAJANIH NCUXUYCCKUMH PacCTPOWUCTBaMH), O0OypeBan HepHO-
JUYCCKU YracaBLIMM CTPax OT OCO3HAHMS CBOCH IMATONOTHYECKOH CKIOHHOCTH
K YMOIOMPAUEHHUIO, OT JKYTKOI'O OCO3HAaHHS BO3MOXXHOCTH HE BBIMNTH H3
cocrosiaus aenpeccu. [lepuoxa ¢ 1836 mo 1850 rox cnexyer cuurare Hanbosace
gpaMatmdeckuM. Ho mepBbIM cepbe3HBIM IICHUXOJIOTMYECCKHM YIApOM CTala
cvepth Aptypa Xommama B ceHtsiope 1833 roma. Ilost 3ameicaun cOOpHHK
CTHXOB, JOJDKHBIX YBEKOBEUHTh NaMsiATh Apyra. M, kxak Mbl 3HaeM, CTHUXH,
someamue B In Memoriam (1850), oBesHBI Macel MPOCICAUTh «CTPAHCTBUS
Iymm». YTIOMSHYTHIH Nepruoa OBl OMpadeH eme ogHuM oOctostenbcTBoM. [1o
3aBemanuio aeaa (1835 rox) TeHHHUCOH HE MONyyYan HUYErO, HE OCTABATIOCh HU
ManeHImel Haae)KAbl Ha He3aBUcHMoe (puHaHcoBoe nonokeHue. Heymaum
HAK/IAJBIBAIACH HAa OOCTOSTEIbCTBA JHYHOIO XapakTepa — pPacCTPOCHHAS
NOMOJBKa, 601e3Hp Onm3Kkux. Bee 310 mopokaano HEYBEpEeHHOCTh B OyayieMm,
OCCIepPCIICKTUBHOCTE CTPeMIICHUH. BONe3HEHHOE OXKHMIaHHE HOBBIX HUCIIBITAHHI
BBI3BIBAJIO MBICIIH O BO3MOXXHOM cyHuuAe. JIMmp B )keHUTBEOE OH yCMATpHUBACT
BO3MOXKHOCTb Pa30pBaTh HMOPOYHBIM KPYr 37I00HBIX OOCTOATENBCTB, HO €TrO
HCYBEPEHHOCTh I'PAaHHYUT ¢ oT4asHueM. [1o cBHAETENbCTBAM COBPEMECHHHKOB
B mrose 1845 roga TeHHUCOH BHITIIAAECT IPOCTO OONBHBIM YETIOBEKOM. TeHHUCOH

[...] seemed much out of spirits and said that he could no longer bear to be knocked about the
world, and that he must marry and find love or die... He complained much about growing old,
and said he cared nothing for fame, and that his life was all thrown away for want of
competence and retirement. Said that no one had been so much harassed by anxiety and
troubled as himself".

TeHHHCOH MOCELIACT BOAOICUCOHHMIIBI, MPOOYET HA ceOe BCE COBPCMECHHBIC
METObI, Ja0bl N30ABUTHCS OT ACTPECCHUBHOTO coctosHus. B konue 1847 roma
oH obpamactcs B kiuHUKY gokrtopa Jhxeimcs Fammu (Dr. James M. Gully)
U MpOXoIuT Kypc jaeueHus B MansepHe. HyxHO mpu3Hath, 4to ero nevamuii
Bpa4 JACHUCTBUTEIBHO OBLI CICIMATHCTOM, KOTOPBIH 3aJyMBIBAICS HAX CO-
CTOSIHHEM 0C000 ozapeHHBIX moaeid. OO0 3TOM CBHACTEIBCTBYET €ro KHUTA,
ozarnasnenHas Lectures on the Moral and Physical Attributes of Men of Genius
and Talent.

K stomy croxxHOMY TICpHOAY OTHOCHTCS cTHxOoTBOopeHue The Lotos-Eaters
(IIpasonvie meumamenu, 1833)°, Ha KOTOPOM HaM XOTEJIOCh OBl OCTAHOBHTHCS
noaApoOHO. JIaHHOE CTHXOTBOPEHHE — MPUMEP CHHTE3a HAPPATHBHBIX MPHEMOB,
peaH3ayi  OPUCHTAIBHBIX (IK30THUCCKUX) MOTHBOB M 00pasoB, 0Opaseir
M3BICKAHHOW PUTMO-MEIOAMYCCKON opranm3auuu. [IpousBeneHue oTnmyacTes
€ W TEM, YTO 3TO MpsMas NEPEKINYKa CO CTPAHCTBHAMHM JICTCHAAPHOTO
VYnucca.

*A.C.Colley, op. cit, c. 53.
5 MeHee yaauHo 3BydHT Ha3BaHHe B nepeBoze I'. Kpykkora — «/lomodazuy.
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Cama maest yxoaa OT PeaJbHOCTH B MHUP TPE3 CO3BYYHA APAMATHICCKOMY
nepuoay B TBOPUCCTBC IIO3TA, MOSTOMY BIIOJTHC 3AKOHOMCPHO BO3HHUKACT «3CMJIA
oberoBaHHas», HEKUH octpos oTocoB (lotos land), rae Bcerma amutcs Beuep,
U TIOJIYMPAK CTAHOBHUTCS BOXACICHHBIM, HarHeTass atMOC(Eepy HPPEabHOCTH
npoucxoasmero. COOTBETCTBEHHO, BO3HUKAIOT (DAHTACTUUCCKHE BHICHHUS
NpeKpacHbIX neizaxed. OcoOOCHHO BaKHO MOHSATH, TOYEMY MOPSKH HE 3aXOTEIH
IUTBITh JAJIBLIC, IMTPUBJICK JIU UX TOJIBKO MUP Fpé?;. HpI/IHI/IMaﬂ PCHICHUC OCTATHCA
HABCETJAa HA OCTPOBE, OHM HE TOJBKO HABCErAa H30ABISMIOTCS OT YCTATIOCTH
u HampspkeHus (distress and weariness), OHH C PagOCTBIO MPEAOLIYINAKOT
CIIAIOCTHBIM TyMaH Tpé3, YIUBAKOTC PAcCIabICHHBIM COCTOSTHHEM (HOO COH —
CIagOCTHBIM Oanp3aM, HET PaJoCTH — JHIIb NOoKoiH). K cBoemy m3ymnenuto oHn
HOCTUTAIOT MHOE COCTOSIHHE, COCTOSHHE W3 MOKOS W yMHUpoTBOpeHHs. Jlroau
OKPY>KEHBl AWBHOM NPHUPOAOU, IA€ BCE TapMOHUYHO, HO B 3TOH TapMOHUH
BO3HHUKACT 3JIOBCLICC HAIIOMHUHAHUC O KOHCYHOCTH HHAUBUAYAJIBHOT'O 6I)ITI/I$[:

Death is the end of life; ah, why
Should life all labour be?

Bomnpoc acconmaTtuBHO BO3BpaINACT K CTPAHCTBHSAM YJIHCCA U €0 CIyTHH-
k0oB. CTUXOTBOPEHHE Pa3BOPAYMBACTCS B ABYX IUIAHAX: NMPUPOAHOM (Iei3ax-
HOM), KOTOPBIH COOCTBCHHO M OINPEIACIBICT PEIICHHE MOPSIKOB, M MOPAIbHO-
-3THUECKOM. Pemenne HaBcerga OCTaThCs HA 3€MIIC JIOTOCOB OHU OOBSCHSIIOT
TEM, YTO MHp, HOKHHYTBIH UMH, H3MECHUICS, CTANl APYTHM, YTO OJHM3KHE MOTYT
HE MOHATh M HE NPUHATH UX (3TO — caMas ropbKas TparcAus A CTPAHHHUKOB).
3aeck ke, B MHUPE IMOKOSI M ONarosienusi, KaKAbIH BOJCH HAWTH YCIIOKOCHHUE
U peanu30BaTh IpasaHbie jkenaHusd. ATMvocdepa, TAe OHH HaxXOIT MHUP H OT-
JOXHOBCHHE, HEC MOKET OBITh ITPEAAHA:

What is it that will last?
All things are taken from us, and become
Portions and parcels of the dreadful past.

Joxeiive KuHcen Tak KOMMEHTHPYET 3TH CTPOKH:

Jleno He B TOM, YTO NPEIbCTUTENILHOE TPOILIOE CTAJIO MYTaloIUM; BpeMs OXPaHUTEILHOE
CMEHUJIOCH BPEMEHEM HCTeKalomuM. TpaHchopMalys JT0KaIu3yeTes B IIIaBHOM Ujiee T033UH
TeHHucOHA: TpeACTaBlICHA Urpa, MOCTPOCHHAs Ha KOH(IUKTE KOMHUYECKOTO M TOPbKOH
upoHuI»’.

Nyt ke MOPSIKM Jake HE YCHOKOCHHS, HO WUTIO3MH YCIOKOCHUs (MO0 Ha
OCTPOBE BCErJa MOIYMpPaK, M CO3HAHUE HAXOAMUTCA B MPEABEPHU CHA). 3eMIIL

$J.R.Kincaid, Tennyson’s Major Poems, Yale 1975, c. 60.
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Kazanack Bceraa ogHooOpasHou. CrnoBo seemed HacTpaWBaeT Ha TO, UYTO OHH
CO3HATEIBHO OOMAHBIBAIOT CEOS, MBITASCH MOJHITHCS JO HEKOIO HOBOTO YPOBHS
HOHMMAHUS MPOUCXOIAIIETO. TO, YTO KAXKETCS, HE €CTh TO, YTO PEABHO!

And deep — asleep he seemed, yet all awake.

3TO HOBOE COCTOSHHE BOIUIOIACT HE TOJBKO OOIIYIO YCTaIOCTh, HO
MOCTOSIHHOE MPHUCYTCTBHE HOCTAnbruu. Koraa Mopsku moroT, OHH BCIIOMHUHAIOT
IPOIITOE, CBOE OE3MATEIKHOE ACTCTBO, JKCHUTHOY, TOCKYIOIIUX JKEH, OCHpPO-
teBumx aeteid. M TeHHHCOH BO3BpamaeT Hac K MBICIH O TOM. YTO 3a0BEHHE —
3TO CKOPEE 3amaaHs, YeM CIIACCHHE OT O€I U TPECBOIHEHUH.

ObpazHas apXUTECKTOHHKA CTHUXOTBOPECHHS MOAKPEIUICHA PHUTMO-MEIOAH-
YCCKOM OPraHU3aLMCH; OHO OTKPBIBACTCS CIICHCEPOBOH cTpodoii U 3aBepIuacTCs
anmexcanapuiickoli. OcHOBa 3aMbpicia — BBICTPOHTh MOPAIBHO-3THUCCKUI
KOHTEKCT, B KOTOPOM LEHTPAJIbHOH SIBILIETCS MpodOiIeMa CcaMOONpEACICHUS,
MOpaslbHas ¥ colmanpHas guinema (He mpeamosararomas pemenus). Permenue
HAWTU HENb3s, 3aTO UYEPEe3 aleUDIIUI0 K YyBCTBAM, MOXKHO BBI3BATh TOMHU-
TEBHOE HAINPSDKEHHE W MOHAThH 3aIyTaHHOCTh KoH(pmukTa. [lo3umms Mopskos
HOHSTHA, HO MBI IMPOTHUBHMCS €. MOIMBITKH OOOCOOHMTBCS U OTCTPAHUTHCS OT
PEaTbHOCTH YPEBATHI, CICIOBATEIBHO, POXKAACTCS OTTOPXKEHHE OT MHpa IpéEs.
ABTOp ypaBHOBEmIMBAcCT OanaHC HAa TpaHU JOOPO-3710, HA TIPaHH MPUHITHE
(sympathy) — ocyxaenue (judgment). Jlpyras BakHas mapajieib — AUCCOHU-
PYIOIIEE COYECTAHUS JKEIaHUS YEAUHUTBCA U OOBEIUHUTHCS OJHOBPEMEHHO, UTO
MOPOXKJACT HOBBIC COMHECHHMS M HE HECET HUKAKOT'O KOHCTPYKTHBHOT'O PELICHUS.

Kak Ham mpencrapnsercs, B 9TOM TaloKe NPOSBHIACH HONBITKA TE€HHUCOHA
PasrIACTh CYTh HMPPALMOHATBHOCTH, MOTHBBI KOTOPOH OYAYT BO3HHKATh
HOCTOSIHHO B TAaKHMX MaCIITAOHBIX NPOM3BEACHMSIX Kak [n Memoriam n mosme
Moo. Css3p xe Tennucona ¢ Tpaguuuend OOpalneHMH K QHTHYHOCTH TaKXKE
3HAYUTENIPHA, KaK U CTPEMIICHHE ITO-CBOEMY OTOOPA3UTh CTPAZAHUs OCCIOKOM-
HOT'O TBOPYECKOTO CO3HAHMSI.



