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'The phenomenon of transgression is an inherent
feature of art as one of its most important fac-
tors, and it concerns both formal issues, as well

as poetics. Presenting my reflections I would

like to trace the process of social changes re-
lated to the rebuilding of the places in which

we, as an institution, work. For, transgression

does not have to be a shock therapy for the

viewer. Does transgression mean provocation?
In 2005 we have begun to realize the project
called Outside Gallery of the City of Gdansk
which addresses both artistic and social prob-
lems. Announcing the first edition of the in-
ternational competition for the permanent art
work in public space, we also initiated educa-
tional activities. In 2008, as the first project,
there was made “Lkw Gallery” (by Lex Ricker
and Daniel Milohnica), becoming an impor-
tant element of social change, and the last work,
“Amber Drops”, (by a Swiss duo of Fred Hatt
and Daniel Schlapfer) has also become an ex-
perimental plot for the use of LED technology.

As an institution dealing with presenting con-
temporary art that changes our physical envi-
ronment, enters the streets and backyards, and

merges with the global changes induced by sci-
entific development, in 2011 we have initiat-
ed a project called “Art & Science meeting”.
To sum up: the issue of breaking the taboo in

contemporary art is addressed often, yet the at-
tempts to enter the “forbidden” zones are rare-
ly of a full and in-depth fashion. It should not

be taken as criticism, it is just a statement of
the fact that taking up issues which somehow
concern ethical spheres treated dogmatically is

very difficult, and it requires not only knowl-
edge but most of all awareness and artistic ma-
turity. For, artistic transgression does not have

to mean that which is commonly understood

as shocking or spectacular.

The market in the public space has different
meanings. One of the point of view concen-
trate on the market as a low attraction of the
city, which make it more chaotic. Although
there exist contrary understanding — to apply
the outdoor markets and the fairs in the public
space as a one of the main attraction dedicat-
ed for tourists and local people sometimes with
use of modern architecture. But the question is
where is the limit that the nowadays architec-
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ture have to be involved into this organic form
of commerce. Moreover should the traditional
outdoor markets appear in the new semi — pub-
lic spaces in the commercial centers? The an-
swer is opened.

In architectonic aspect, poverty is both obso-
lete and innovative new taboo.

Throughout the history of architecture, erect-
ing of structures for the rich has been observed.
The poor haven’t been users of structures de-
signed by architects. Moreover, structures for
the poor have usually been hidden in the coun-
tryside. Nowadays this taboo is abolished due to
provocative architectonic forms in public space.
The article presents selected projects and their
concepts.

The article deals with the social conflict, which
developed around the infamous cross in front
of the Presidential Palace in Warsaw. On April
15th 2010, eleven days after the Polish Presiden-
tial plane crashed in Smolenisk, members of the
Polish Scout Association placed an approx. ten
feet tall wooden cross in front of the Presiden-
tial Palace. Initially a place of mourning, soon
enough the site became became a space of a po-
litical and cultural conflict revolving around the
issues of religion and its visibility in public spaces.
The dispute about whether the cross should re-
main outside the Presidential Palace or whether
it should be removed, engaged many different
types of “publics” and undermined the popular
belief in the possibility of a consensus. Drawing
on Chantal Moufle’s and Ernesto Laclau’s the-
ory of radical democracy, the author analyzes
the multiple interventions in the “representative”
public space in front of the Presidential Palace —
of the scouts, who installed the cross; of the so
called “defenders of the cross,” who occupied
the area around it, once the Presidential Office
decided to remove it; of the counter-demonstra-
tors, who supported the decision to move the
cross to a nearby church. Seen as examples of
democracy in practice, these interventions also
help us to deconstruct such seemingly neutral
concepts as the “public sphere,” “public space,”
and “common good.”



