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Where such men love they have no desire
and where they desire they cannot love.

S. Freud, “A  Special Type o f Object Choice 
Made by Men” (1910)

W hile w ritin g  h is novels, Jo h n  Fow les1 w as strongly  influenced by 
various scientific theories, especially those of S igm und F reu d  and  C arl 
G ustav Jung. A lthough a  lot of critical papers have already  been w ritten  
abou t F reu d ian  and  Ju n g ia n  influences on Fow les’s oeuvre2, no t m uch 
critical a tten tio n  h as  been given to the  phenom enon known as the  m adonna- 
whore complex, originally created  by F reud, and  fu rth e r developed by other

1 Jo h n  R obert Fow les (1926-2005) w as a  B ritish  w r ite r  ed u ca ted  a t  Oxford an d  specia­
liz ing  in  F re n c h  l ite ra tu re . H is oeuvre is no t su b s ta n tia l , as he  w ro te  only a  few novels: 
The Collector (1963), The M agus  (1966, rev ised  v e rsio n  1977), D anie l M a rtin  (1977), The 
French L ie u te n a n t’s W om an  (1969), M a n tissa  (1982), A  M aggot (1985). H e is a lso th e  a u ­
th o r of The A ris to s  (1964) -  a  book of philosopical essay s -  a n d  a  collection of sh o rt sto ries 
en title d  The E bony Tower (1974). H e a lso  w ro te  poem s a n d  books of non-fiction, includ ing  
h is  jo u rn a ls , b u t h e  e a rn e d  h is  accla im  th a n k s  to h is  novels, th re e  of w hich  -  The Collec­
tor, The M agus  an d  The French L ie u te n a n t’s W om an  -  hav e  b een  ad ap ted  on screen . H is 
w ritin g  sty le  w as he te ro g en eo u s an d  each  of h is  books is d iffe ren t from  th e  o th ers . L ite ra ­
ry  c ritics  o ften  p lace h im  b e tw een  tra d it io n  a n d  p o stm odern ism . On th e  one h a n d , he  
w rite s  in  a  w ay  ty p ica l of rea lism . O n th e  o th er h a n d , h e  u se s  v a rio u s ex p erim en ta l tech ­
n iq u es c h a ra c te ris tic  of p o stm o d ern is t w ritin g , su ch  a s  m u ltip le  v iew po in ts, a lte rn a tiv e  
end ings, m etafic tion , e lem en ts  of m agic realism .

2 One exam ple m ig h t be Psychology in  the N ovels by J o h n  Fowles by  C h ris tin e  H neu- 
sheva: h ttp s ://w w w .academ ia.edu /1609419 /P sycho logy_ in_ the_N ovels_by_John_F ow les [Ac­
cessed  Ju n e  7, 2014]

https://www.academia.edu/1609419/Psychology_in_the_Novels_by_John_Fowles
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psychoanalysts. G enerally speaking, the  m adonna-w hore complex is a  kind 
of sexual/personality  d isorder w hich affects th e  way m en perceive women. 
A m an  suffering from the  complex divides wom en into only two categories: 
m adonnas, th a t  is honourable, respectable and  pure women, and  whores 
-  dirty, prom iscuous sex toys. The m ain  problem  for th e  sufferer -  and  the 
reason  why the  complex should be trea ted  as a  serious d isorder -  is the 
m an ’s inability  to combine love and  sex in  re la tion  to a  single fem ale object. 
Such a  m an  loves and  respects the  m adonna figure, who often happens to be 
h is wife, b u t is usually  unable to have sexual re la tionsh ip  w ith  her. This is 
the  reason  why a  lot of m en com m it adu ltery  and  tu rn  to the  whore figure, 
w ith  w hom  th e  re la tio n sh ip  is b ased  on sexual ac t w ith o u t love. P a t 
G audette , th e  au th o r of M adonna/W hore Complex, defines th e  d isorder as 
a  “sexual dysfunction in  which some m en believe th a t  sex is a  d irty  act th a t  
is only enjoyed by «bad» wom en -  whores. For these m en, all wom en are 
d iv ided in to  two very  d iffe ren t groups: th e  w h o re s /p ro s titu te s /h a r lo ts , 
wom en who are easily  seduced and  who enjoy the  d irty  act of sex; and  the 
M adonnas/virgins (...) pu re  wom en of v irtue  who would never enjoy sex and 
who would no t be degraded by the  sex act”3.

Typical of th e  com plex is th e  d issociation  of th e  “te n d e r” and  the  
“sen su a l” (or love and  desire), w hich is caused by th e  fact th a t  in  the  
sufferer’s m ind the  m adonna figure is in  fact a  rep resen ta tio n  of th e  m other 
figure, e ith e r real or im aginary  if the  m an  did not have a  m other or the 
re la tionsh ip  w ith  h e r was devoid of w arm th  and  affection. In  both  cases the 
m an  is unable to have a  sexual re la tionsh ip  w ith  the  m adonna figure for 
fear of com m itting incest, w hich consequently leads to erectile dysfunction 
called by F reud  “psychical im potence”, w hich m eans th a t  “th is  failure m ay 
(...) happen  only w ith  ce rta in  wom en [m adonnas]”, w hereas otherw ise “the 
m an  m ay  be fu lly  fu n c tio n a l”4. M oreover, a  m an  who is ro m an tica lly  
involved w ith  th e  m adonna figure needs some ou tle t for h is sexual drive, 
and  th u s  he s ta r ts  looking for the  whore figure, someone to tally  d ifferent 
from his real or projected vision of th e  m other, someone “ethically  inferior”. 
The phenom enon is often re ferred  to as “th e  degradation  of th e  sexual 
object”5 and  is th e  sub ject-m atter of F reud’s sem inal essay en titled  “On the 
U n iv e rsa l  T endency  to  D e b a se m e n t in  th e  S p h e re  o f L ove” (1912). 
Nowadays, the  complex is seen as quite a  common sexual disorder and  is 
often m entioned in  popular cu ltu re and  tabloid artic les6 as well as m edical

3 P. G au d e tte , M a d o n n a /W h o re  Complex. Love w ith o u t Sex. S ex  w ith o u t Love, Lecanto, 
2011, p. 9.

4 U. H a rtm a n n , S ig m u n t F reud  a n d  H is Im p a c t on O ur U nders ta n d in g  o f  M ale Sexua l 
D ysfunction  [in:] “J o u rn a l  of Sexual M edicine” 2009, A ug 6 (8), p. 2335.

5 Ib id ., p. 2335.
6 A lot of celebrities an d  public figures a re  said to  have  th e  m adonna-w hore complex, for 

exam ple B ill C linton, F ran z  K afka, E lvis Presley, to  nam e b u t a  few. See G audette , op. cit.
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and  sociological jo u rn a ls , b u t in  Fow les’s lifetim e it  w as no t so widely 
known. N evertheless, Fowles’s novels contain  clear evidence th a t  th e  w riter 
h eard  about the  phenom enon and  undoubtedly  utilized it  extensively while 
c reating  his lite rary  characters.

The aim  of the  following paper is to trace  th e  elem ents of the  m adonna- 
whore complex in  two of Fowles’s novels, nam ely The Collector and  The 
M agus. Since th e  d isorder afflicts m en, I concentrate  on th e  m ale pro­
tag o n is ts  -  F red erick  Clegg and  N icholas U rfe respectively. The m ain  
objective is to analyze the  w ay the  m adonna-w hore complex shapes these 
pro tagonists’ personalities and  influences the  way they  perceive wom en in  
general, as well as how they  create and  m ain ta in  (or destroy) relationships 
w ith  p articu la r fem ale protagonists. In  fact, the  m adonna-w hore complex 
m ay be trea ted  as a  scaffolding on w hich th e  re la tions betw een m ale and 
fem ale pro tagonists are b u ilt up. E ach of the  two novels, however, does it  in 
a  slightly  d ifferent way.

The Collector (1963) p resen ts  a  m ale pro tagonist -  F rederick  (Ferd i­
nand) Clegg -  who suffers from m ore th a n  one disorder. In  fact, he exhibits 
a  very broad spectrum  of psychological, sexual and  personality  disorders. 
Not only is he a  typical psychopath, b u t he shows signs of various sexual 
perversions, such as sad ism  and  m asochism , fe tish ism , voyeurism  and  
various p a rap h ilia s . These deviations, however, a re  n o n -th re a ten in g  in  
com parison w ith  th e  m adonna-w hore complex. This disorder is the  driving 
force behind  all of Clegg’s actions concerning M iranda and  th e  way he trea ts  
h e r th ro u g h o u t h e r p ligh t is d ic ta ted  by th is  p a rtic u la r  condition. The 
complex is also to blam e for M iranda’s d ea th  a t  the  end  of th e  novel. 
F rederick  Clegg m ay be a  despicable character, b u t he is in  fact a  sick m an. 
H is actions are  beyond h is control and, consequently, he should no t be 
condem ned b u t sym pathized with.

According to F reud, the  cause of the  complex is connected w ith  the 
sufferer’s re la tionship  w ith  h is m other during  childhood (or lack of such)7 
and  the  sam e m ay be said  about the  origin of Clegg’s dysfunction. Clegg’s 
childhood and  his re la tionsh ip  w ith  h is m other are the  m ain  reasons why he 
has  become w hat he is. H is fa th e r w as killed in  a  car crash  w hen Clegg was 
two years old and  his m other abandoned him  soon afterw ards. I t  is clear 
th a t  Clegg h as  never forgiven her. W hile describing his early  youth  and  his 
m other, for instance, Clegg, th e  H ero-narrato r, com m ents: “A un t A nne’s 
alw ays said  good riddance in  so m any words, and  I agree”8. After being 
forsaken by his m other, Clegg is ra ised  by A unt Annie and  Uncle Dick, who 
also have a  disabled d au g h ter M abel. Clegg h as  quite a  good re la tionship

7 M ore in fo rm atio n  ab o u t th e  o rig in  of th e  com plex can  be found in  F re u d ’s essay  
“A Special Type of O bject Choice M ade by M en” (1910).

8 J .  Fow les, The Collector, London, 1998, p.11. Since a ll th e  q u o ta tio n s come from  th is  
ed ition  of th e  novel, we w ill give th e  page n u m b ers in  p a ren th eses .
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w ith  h is uncle, b u t Dick dies w hen Clegg is fifteen and  th e  young m an 
spends h is adolescence in  th e  com pany of A un t Annie and  M abel, both  very 
bossy, inquisitive, fru stra ted , b itte r  and  m iserable.

A fter being im m ersed in  such a  toxic atm osphere for m any years, Clegg 
becomes a  h ardened  m isogynist. As Andrew  B rink  p u ts  it, “the  novel works 
ou t the  terrify ing  effects of Clegg’s hostility  to the  wom en who b rought him  
up, or failed to do so”9. Misogyny, w hich m ay be defined as “a  loath ing  and 
h a tred  of wom en by m en (...) ju s t  because they  are  fem ale”10, is strictly  
connected w ith  th e  m adonna-w hore complex. As Sacco and  Laino p u t it, 
“some m en use women sexually no t only in order to build  up th e ir  own egos 
(...) b u t also (...) because they  are angry  w ith  wom en in  general. Exploitation 
th rough  sex is a  m eans some m en use to get even w ith  women. M oreover the  
women they  use for sex are  rep resen ta tives of the  wom en who have h u r t  
them  in the  p as t th rough  neglect and  rejection”11.

However, Clegg does not h a te  all women. A fter all, he falls in  love w ith 
M iranda who becomes h is obsession, b u t he loves h er anaclitically12, not 
sexually. As a  typical sufferer of the  m adonna-w hore complex, he divides 
wom en into only two categories -  sa in t m adonnas and  d irty  whores. Of 
course, M iranda is the  m adonna w hereas all the  o ther wom en are -  like his 
m other -  “wom en of the  s tree ts” (C 11). Clegg’s perception of h is love object 
is clearly based  on th is  dichotomy; the  n a rra to r  often m akes com parisons 
betw een M iranda and  o ther girls he knows. For instance, Clegg com pares 
M iranda w ith  h is colleague’s girlfriend saying: “She w as all M iranda w asn’t. 
I alw ays h a ted  vu lgar women, especially g irls” (C 12). A t some o ther point 
he says: “She w as no t like some wom an you don’t  respect so you don’t  care 
w ha t you do, you respected h e r and  you had  to be very careful” (C 38).

Before the  abduction and  for m ost of M iranda’s im prisonm ent, he tre a ts  
h e r w ith  respect and  he h as  no in ten tion  of abusing  h e r sexually, and  th is  
lack of sexual drive is also typical of someone who h as  th e  m adonna-w hore 
complex. A m adonna is someone to be adm ired and  cherished, and  th is  is 
how Clegg tre a ts  M iranda. H e idolizes and  idealizes her, he believes h e r to 
be innocent and  pure: “people only m arried  for love, especially g irls like 
M iranda” (C 13). This k ind  of behaviour is also very charac teristic  of the

9 A. B rink , O bsession a n d  C ulture. A  S tu d y  o f  S e xu a l Obsession in  L itera ture., C ran- 
bu ry -L ondon-M ississauga , 1996, p. 149.

10 P. Sacco, D. L aino , M a d o n n a  C om plex. W hy m en  are w ired  to chea t on w om en, 
B rentw ood, 2011, p.23.

11 Ib id ., p. 14.
12 According to  M erriam -W ebster D ictionary, anaclitic  m ean s “re la tin g  to, or c h a ra c te ­

rized  by  th e  d irec tio n  of love to w ard  a n  object (as th e  m other) th a t  sa tis fie s  nonsexual 
n eed s”. In  th is  k in d  of a tta c h m e n t, “fa llin g  in  love is based  (...) on confusion of th e  object 
w ith  a  p reex is tin g  idea l im age we hav e  in  ou r head s: we e q u a te  th e  p a r tn e r  w ith  our 
m other, fa th e r, or som e o th e r  p r im a ry  c a re ta k e r.” B. F in k , F reu d  a n d  L a ca n  on Love: 
A  P relim inary E xploration  [in:] “Filosofski v e stn ik ” 2006, Volume XXVII, N um ber 2, p. 265.
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m adonna-w hore complex, in  w hich “a  m an  suffering  from  th e  com plex 
chooses a  sexually inexperienced w om an for h is wife and  places h er on a 
very high and  lonely pedesta l in  order to worship h e r goodness and  v irtu e”13. 
Hence, the  complex is often referred  to as the  pedesta l/gu tter syndrome. 
Because of the  idealization, th e  phenom enon is often linked w ith  th e  concept 
of M arianism o, in  w hich “m oral v irtue  (...) places wom en on a  som ew hat 
sem i-divine level”14. In  the  case of Clegg, such an  idealistic perception of the 
k idnapped girl stem s from the  fact th a t  he is looking for a  su b stitu te  for his 
absen t mother. This is w ha t M iranda herself notices a t  one point: “I expect 
i t’s your mother. You’re  looking for your m other” (C 59)15.

A t the  sam e tim e Clegg channels h is sexual desires som ewhere else -  he 
v isits a  p rostitu te , he photographs couples having sex in  public places, he 
buys books of pornography16. However, he is asham ed  of these activities: 
“(...) I bought all the  books I w anted, some of them  I didn’t  know such th ings 
existed, as a  m a tte r  of fact I w as disgusted  (...) i t’s a  lot different from w hat 
I u sed  to d ream  of abou t M iran d a  an d  m e” (C 17). A lthough he does 
fan tasize about M iranda, h is fan tasies a re  innocent and  devoid of sexual 
undertones. A t one point, the  n a rra to r  says: “I used  to have dream s about 
her, I used  to th in k  of stories w here I m et her, did th ings she adm ired, 
m arried  h e r and  all th a t. N othing nasty...” (C 10). According to Thom as C. 
Foster, Clegg sees him self and  M iranda as “p a rtn e rs  in  life, in  bu tterfly  
collecting, in  a rt, b u t no t in  bed”17.

W hen Clegg s ta r ts  to observe M iranda, he tre a ts  h e r as if  she were 
a  butterfly : “Like b u rn e t cocoons (...) I w as catching a  ra rity  (...) A Pale 
C louded  Yellow, for in s ta n c e .” (C 9). B ecau se  C legg  is  a n  a m a te u r  
entom ologist and  collecting b u tte rflies18 is the  only th in g  he is passionate 
about, such a  com parison shows th e  dep th  of h is affection for M iranda. 
However, th e  way Clegg tre a ts  M iranda changes th roughout th e  novel. Since 
the  girl is very desperate  to regain  freedom, she tries  everything to achieve

13 P. G au d e tte , op. cit., p. 14.
14 P. Sacco, D. Laino, op. cit., p. 20.
15 In  a  way, C legg is like a  m an  w ho w as g iven  up  for ad o p tio n  a s  a  child, who 

-  according to P a t  G au d e tte  -  “nev er w as ab le  to  experience th e  e a rly  bond ing  of in fan t to 
m o th e r” and , consequently , “m ay  look for a  m o th e r su b s ti tu te  to fu lfill th a t  n eed ” (P. G au ­
d e tte , op. cit., p. 10). T he concept is know n  a s “tra n s fe re n c e ” (See P. Sacco, D. Laino, 
op. cit.), since c e r ta in  feelings a re  tra n s fe r re d  from  th e  m o th e r to th e  w ife/g irlfriend.

16 C o n tem p o ra ry  s tu d ie s  show  v ery  c learly  th a t  th e re  is a  connection  b e tw een  th e  
com plex a n d  pornography. As G au d e tte  w rite s , “th is  b e lie f [ th a t  is th e  b e lie f in  th e  good 
g irl-bad  g irl dichotom y] on th e  p a r t  of th e  m an  is freq u en tly  m ost m an ifes t by  h is  a ro u sa l 
to  ero tic  l i te ra tu re , m agazines, m ovies a n d  fan ta s ies , b u t  no t to h is  p a r tn e r” (P. G au d ette , 
op. cit., p.12).

17 T. C. Foster, U nders ta n d in g  J o h n  Fowles, C olum bia, 1994, p. 24.
18 Clegg’s p e rso n a lity  a n d  a tt i tu d e  to life a re  a lso  sh ap ed  by  th e  collector m entality . 

H e ap p rec ia tes  those  th in g s  an d  people th a t  m ig h t be u se fu l specim ens in  h is  collection. 
In  m an y  respec ts, h e  t re a ts  M iran d a  in  th e  sam e w ay  he  t r e a ts  th e  b u tte rf lie s  an d  collec­
tin g  is th e  c en tra l m e ta p h o r on w hich  th e  novel is constructed .
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th is  aim , including seducing Clegg. A t firs t she does it  very subtly, b u t 
w ithout success, so she finally decides to m ake th e  u ltim ate  sacrifice. On 
Novem ber 30 th  she gets h erse lf and  her captor undressed , trie s  to k iss him  
and  encourages him  to have sex w ith  her, b u t in  vain. I t  tu rn s  ou t th a t  
Clegg is an  im potent. A fter th is  event he s ta r ts  to h a te  M iranda, not only 
because he feels extrem ely hum ilia ted  by w ha t happened  betw een them , b u t 
also because h is perception of th e  girl as a  sain tly  m adonna is shattered ; 
M iranda appears to be yet ano th er “wom an of the  s tree ts”.

W hat is u n u su a l about Clegg’s case is th a t  he fuses h is opposing views 
of wom en as m adonnas and  w hores in  a  single object, w hich is illu s tra ted  by 
the  following diagram :

the seduction

love (desire)

A nother difference betw een Clegg and  a  typical sufferer of the  complex 
is Clegg’s inability  to have sex w ith  “w hores”. In  fact, any kind of physical 
contact m akes him  feel uneasy  and  disgusted. For him , sex is a  vu lgar and 
prim itive activity: “I never h ad  any th ing  to do w ith  women, I never though t 
about wom en m uch before M iranda. (....) I t’s some crude an im al th in g  I was 
born  w ithout” (C 13). This is why he is unable to get excited during  his 
encounter w ith  a  p rostitu te , w hich he describes as follows:

I won’t say what happened, except that I was no good. I was too nervous, I tried 
to be as if I knew all about it and of course she saw, she was old and she was 
horrible, horrible. I mean, both the filthy way she behaved and in looks. She 
was worn, common. Like a specimen you’d turn away from, out collecting. 
I thought of Miranda seeing me there like that. As I said, I tried to do it, but it 
was no good and I didn’t try hardly. (C 14-15)

In  fact, he is so asham ed  to ta lk  about sex openly th a t  he often refers to 
it  euphem istically  as “the  obvious”.

T his is why the  events described in  the  seduction scene are so trau m atic  
for the  protagonist. M iranda crosses the  border w hich should no t be crossed, 
w hich eventually  leads to h e r death. In  fact, the  seduction scene is the
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clim ax of the  novel, so it  is w orth  looking a t the  scene in  question more 
closely. As w as said, the  event tak es  place on Novem ber 30th. A few days 
ea rlie r M iranda severely cu ts Clegg w ith  an  axe during  one of h er several 
a ttem p ts  a t  freeing herself. W hen he forgives h e r the  attack , she asks: “Tell 
m e w hat I m u st do to be se t free. (...) If I w ent to bed w ith  you?” (C 94), to 
w hich Clegg replies: “I didn’t  know you were th a t  sort” (C 94). This is not 
the  only occasion w hen M iranda im plies th a t  she is ready  to do anything, 
including “th e  obvious”, to be se t free. However, Clegg does no t t re a t  her 
suggestions seriously, w hich shows how strongly he believes h e r to be the 
m adonna, the  m other-figure whom he w ants to love only emotionally, not 
physically.

W hile in troducing the  seduction scene, Clegg-the n a rra to r says:

I know what some would think, they would think my behaviour peculiar. I know 
most men would only have thought of taking an unfair advantage and there 
were plenty of opportunities. I could have used the pad. Done what I liked, but 
I am not that sort, definitely not that sort at all. (...) What she never understood 
was that with me it was just having. Having her was enough. Nothing needed 
doing. I just wanted to have her, and safe at last. (C 95)

The above passage gives a  lot of inform ation  abou t Clegg’s w ay of 
th inking. F irs t of all, he w an ts to be seen as someone different, is h is is only 
one of m any occasions w hen he com pares h im self to o ther m en whom he 
describes as vulgar, prim itive etc. W hat m akes him  different is h is to ta l lack 
of sexual drive tow ards M iranda, or anyone else. Secondly, th e  passage 
explains h is m otives for k idnapping  the  girl, w hich is ju s t  “having”. Finally, 
the  words “safe a t  la s t” are quite am biguous and  m ay im ply th a t  i t  is Clegg 
h im self who w an ts  to feel safe th an k s  to having M iranda, w hich supports 
the  theory  th a t  he perceives h e r as a  m other-figure. M iranda rep resen ts  the  
m otherly w arm th , care, affection and  love which he was denied as a  child.

N ot surprisingly, therefore, he describes the  events of N ovem ber 30th  
w ith  em otions rem iniscent of a  rape victim. W hile describing the  scene w ith  
M iranda undressing  in  front of him, he says: “It was terrible, it m ade me feel 
sick and trem bling, I wished I was on the other side of the world. I t was worse 
t h a n  w ith  th e  p ro s t i tu te ;  I d id n ’t  r e s p e c t  h e r, b u t  w ith  M ira n d a  
I knew I couldn’t  stand  the sham e” (C 99). In  fact, the word “sham e” appears 
several tim es in  the description of these events. W hat is also w orth noting is the 
fact th a t  Clegg rem ains extrem ely passive throughout the scene; it is M iranda 
who does things to Clegg, not vice versa, he is so shocked th a t  he is unable to do 
anything, which also m akes him  sim ilar to a  victim of sexual abuse. After 
stripping herself, M iranda undresses Clegg and tries to m ake love to him:

I kept thinking, stop it, stop it, it’s wrong, but I was too weak. The next thing
was I was naked and she was against me and holding me but I was all tense, it
was like a different me and a different she. I know I wasn’t normal then, not
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doing the expected, she did some things which I won’t say except that I would 
never have thought it of her. She lay beside me on the sofa and everything, but 
I was all twisted inside. (C 99-100)

L a te r on he confesses to be an  im potent, which m ay or m ay no t be true. 
W hat is ce rta in  is th a t  he is unable to get excited w ith  M iranda because for 
him  having  sex w ith  h e r is like an  act of incest. Thus, Clegg m ay suffer from 
w hat F reud  calls “psychical im potence”. A t the  end of the  scene Clegg is m ad 
and  disappointed, he ta lk s  about h is losing respect for M iranda: “(...) she 
didn’t  see how to love me in  the  rig h t way. There were a  lot of ways she 
could have p leased m e” (C 102), “I never respected h e r again. I t  left me 
angry  for days.” (C 103), “(...) she had  killed all the  rom ance, she had  m ade 
h erself like any o ther wom an, I didn’t  respect h e r any more, th ere  was 
no th ing  left to respect” (C 103-104). W hile ta lk in g  about the  situ a tio n  to 
M iran d a  a  few days afte rw a rd s , he te lls  her: “You’re  no t b e tte r  th a n  
a  common street-w om an (...) I used to respect you because I though t you 
were above w h a t you done [the seduction]. N ot like the  rest. B u t you’re  ju s t 
the  sam e. You do any disgusting  th in g  to get w ha t you w an t” (C 107).

T herefore, Clegg’s percep tion  of th e  g irl to ta lly  changes a f te r  th e  
seduction; th e  m adonna changes into the  whore, w hereas fascination is 
replaced w ith  hatred . N ot only does he call h e r a  “common street-w om an”, 
b u t he s ta r ts  to t re a t  h e r as such. Soon afte r the  incident he offers to le t h er 
free if she poses for “obscene photographs”, b u t she declines. Later, he m akes 
h e r pose for the  photographs by using  violence. However, “the  best ones 
were w ith  h e r face cu t off” (C 110), w hich m ay be in terp re ted  in two ways. 
Clegg cannot look a t  h e r face because he is asham ed  of w ha t he h as  done to 
h e r or he cannot look a t h e r face because he despises h e r for w ha t she has 
done. In  the  ligh t of the  ea rlie r rem ark s the  la tte r  explanation seem s m uch 
m ore plausible -  Clegg cannot s tan d  the  sigh t of M iranda’s face because -  in 
h is perception -  she is the  whore and  th is  is why she h as  to be degraded. 
W hat is unusual, th e  degradation  of M iranda from the  m adonna into the  
whore does not en ta il Clegg’s sexual a ttrac tio n  tow ards M iranda. Thus, love 
is no t replaced w ith  desire. However, he does rape her, no t literally, bu t 
m etaphorically, w hen he tak es  “obscene photographs” of her. As P am ela 
Cooper notes, “once M iranda (...) h as  crossed Clegg’s psychic dividing line 
b e tw e e n  th e  s te re o ty p e s  «m adonna»  a n d  «whore», he  a b a n d o n s  h is  
disproportionate chivalry and  expresses h is b ru te  power th rough  his cam era.
The re la tionship  betw een M iranda and  Clegg cu lm inates in a  photographic

19«rape»... 19.

19 P. Cooper, The F ictions o f  J o h n  Fowles. Power, creativity, fem in in ity ,  O ttaw a, 1991, 
p. 27.
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Eventually, Clegg’s hostile and  cold a ttitu d e  tow ards M iranda -  m ade 
even m ore so afte r discovering h e r d iary  -  leads to neglect and  the  girl’s 
death. However, she is not a  victim  of Clegg-a crim inal, b u t Clegg-a sick 
m an, since the  m adonna-w hore complex is a  psychological disorder beyond 
the  sufferer’s control. U nfortunately, th e re  is no one to help him , he h as  no 
fam ily or friends. A t the  end of the  novel he s ta r ts  looking for ano th er victim  
and  it  is very likely th a t  h e r fate will be the  sam e as M iranda’s. A t the  sam e 
tim e Clegg’s next victim  is a  sim ple shop-assistan t, w hich m eans th a t  the 
sexual object h ad  been degraded20.

A slightly  d ifferent portrayal of the  m adonna-w hore complex is p resen ­
ted  in  The Magus. C on trary  to F rederick  Clegg, the  m ain  protagonist of th is 
novel -  Nicholas Urfe -  is everything b u t a  sexual abstainer. O n the  con tra­
ry, a t  the  beginning of the  novel he -  as the  n a rra to r  of th e  story -  p resen ts  
him self as a  sexual p redato r21, an  a ttitu d e  w hich is often typical of the  
m adonna-w hore complex22:

I didn’t collect conquests, but by the time I left Oxford I was a dozen girls away 
from virginity. I found my sexual success and the apparently ephemeral nature 
of love equally pleasing. It was like being good at golf, but despising the game. 
One was covered all round, both when one played and when one didn’t. 
I contrived most of my affairs in the vacations, away from Oxford, since the new 
term meant that I could conveniently leave the crime scene. There were someti­
mes a few tedious weeks of letters, but I soon put the solitary heart away, 
«assumed responsibility with my total being» and showed the Chesterfieldian 
mask instead. I became almost as neat at ending liaisons as at starting them23.

N ot only is he proud of h is “technique”, b u t the  way he speaks of women 
is also devoid of sub tlety  and  reflects h is lack of respect tow ards th em 24. 
Sexual gratification  and  satisfying his ego are the  only reasons Nicholas

20 M ore in fo rm atio n  ab o u t th e  phenom enon can  be found in  F re u d ’s e ssay  e n title d  “On 
th e  u n iv e rsa l ten d en cy  to  d eb asem en t in  th e  sp h ere  of love” (1922).

21 Such a  view  of th e  m ain  p ro tag o n ist is ad d itio n a lly  em p h asized  by th e  ep ig rap h s 
p reced ing  each  of th e  th re e  p a r ts  of th e  novel an d  ta k e n  from  Les In fo rtu n es de la Vertu 
by  De Sade. The e p ig rap h  to  P a r t  1 re fe rs  to “u n  debauche de p rofession” -  p rofessional 
p ro m iscu ity  or som eone w ho is ex trem ely  prom iscuous -  w hich  is a  v e ry  good d esc rip tion  
of N icholas before th e  tran sfo rm a tio n .

22 According to  G au d e tte , m en  su ffering  from  th e  com plex often  lead  a  “sexually  active  
lifesty le”, w hich  sim ply  m ean s th ey  a re  prom iscuous.

23 J .  Fow les, The M agus, London, 1997, p. 21. Since a ll th e  q u o ta tio n s come from  th is  
ed ition  of th e  novel, we w ill give th e  page n u m b ers  in  p a ren th eses .

24 For exam ple: “T here  w as also  a  g irl I w as tire d  of.” (M 18), “She w as ab o u t th irty , 
a  b o rn  sp in ste r, w ith  a  lack  of sex u a lity  so to ta l  th a t  h e r  sm a rt c lo thes an d  too heavy  
m ake-up  m ade h e r  p a th e tic ; like  a n  unsuccessfu l g e ish a .” (M 20), “I p assed  a  couple of 
u n in te res tin g -lo o k in g  g irls  on th e  s ta irs .. .” (M 22), “The ug ly  g irls  -  th ey  a lw ays a rriv e  
f ir s t .. .” (M 22). Such  a n  a tt i tu d e  to w ard s  w om en m ay  su g g est th a t  N icholas, ju s t  like 
Clegg, is a  m isogynist, sex ism  an d  sexual exp lo ita tio n  b e in g  sym ptom s of such  a  stance: 
“A k ey  com ponent of m isogyny is d e g rad a tio n  b ro u g h t ab o u t th ro u g h  th e  d ev a lu in g  of 
w om en” (P. Sacco, D. L aino, op. cit., p. 63).
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in itia tes  and  m ain ta in s  re la tionsh ips w ith  women. As such a  “Don J u a n ”, he 
m eets and  begins a  re la tionship  w ith  an  A u stra lian  girl called Alison Kelly. 
How ever, th e ir  re la tio n sh ip  is b ased  m ain ly  on sex -  subconsciously, 
N icholas tre a ts  Alison as a  whore-figure, he does no t love h e r anaclitically. 
In  fact, he uses h e r only to satisfy  h is sexual needs, for him  Alison is only 
a  sex object. W hen he feels th a t  the  girl would like to be m ore th a n  ju s t 
a  lover, he leaves h e r and  escapes to a  G reek island  to teach  English, since 
he is scared of in tim acy and  is unable  to combine desire w ith  love because, 
as Sacco and  Laino suggest, “love and  sex do not m atch  up for a  m an  seeing 
the  world th rough  the  lenses of the  M adonna complex”25.

O n th e  is lan d , N icholas g e ts  en tan g led  in  a  b iza rre  p sychodram a 
d ire c te d  by a  m y s te r io u s  m ill io n a ire  M au ric e  C onch is. D u rin g  th e  
experim ent, N icholas m eets and  falls in  love w ith  a  girl called Lily. In  m any 
w ays h is  fa sc in a tio n  w ith  th e  g irl resem b les  C legg’s fa sc in a tio n  w ith  
M iranda, b u t N icholas’s in fa tua tion  is not devoid of sexual undertones. The 
hero  is den ied  sexual con tac ts  w ith  Lily, however, w hich leads to h is 
frustra tion . Thus, th e  im age of Lily in  N ichalas’s m ind oscillates betw een 
the  m adonna and  th e  whore. A t the  sam e tim e, the  aim  of Conchis and  his 
cabal is to show to N icholas th a t  i t  is Alison who should be seen as the  
m adonna, not Lily. A t the  end of the  experim ent, the  im age of Lily as the 
whore w ins over h e r m adonna-like qualities, w hereas th e  anaclitic aspect of 
th is  re la tionsh ip  is shifted from Lily to Alison. Finally, Nicholas is cured of 
th e  complex and  is capable of form ing a  h ea lth y  re la tionsh ip  w ith  h is 
A u stra lian  girlfriend, w ith  love and  passion combined.

N icholas’s tre a tm e n t is a  long and  elaborate process which bears a  g rea t 
resem blance to psychoanalysis26. In  fact, the  ch arac ters  refer to F reud  and 
Ju n g  very frequently, th ere  is also a  scene in  w hich Nicholas is hypnotized. 
On some o ther occasion he is p resen ted  w ith  a  very detailed  description of 
h is own personality, which contains a  lot of psychoanalytical jargon. The 
repo rt in  question  m ay seem  strongly exaggerated, b u t th ere  is also some 
t ru th  in  it, some of th e  rem arks concerning N icholas’s personality  seem  very 
accurate . For instance , th e  rep o rt draw s a tten tio n  to th e  fact th a t  the  
beginnings of the  hero’s problem s are  to be found in  h is childhood, w hich is 
typical of the  m adonna-w hore complex. W hile describing his background, 
N icholas-the n a rra to r  says:

I had long before made the discovery that I lacked the parents and ancestors 
I needed. My father was (...) a brigadier; and my mother was the very model of 
a would-be major-general’s wife. That is, she never argued with him and always 
behaved as if he were listening in the next room, even when he was thousands 
of miles away. (M 15)

25 P. Sacco, D. Laino, op. cit., p. 39.
26 Psychoanalysis , a long  w ith  group  therapy , is reg ard ed  as th e  b e s t t r e a tm e n t for the  

m adonna-w hore  complex. See P. Sacco, D. L aino, op. cit., p. 85.
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H is fa th e r w as very dem anding and  stric t, w hereas h is wife w as totally  
subm issive to him , w hich had  a  g rea t im pact on the  re la tionsh ip  w ith  h er 
son. N icholas-the n a rra to r  does no t say m uch about h is m other, w hich is 
very  sy m p to m atic  of h is  lack  of a tta c h m e n t to her, he w as p robably  
indifferent to h e r and  did no t respect h e r27. N ot surprisingly, thus, Nicholas 
accepts th e  new s of h is p a ren ts’ trag ic  dea th  w ithout m uch emotion: “A fter 
the  firs t shock I felt an  alm ost im m ediate sense of relief, of freedom ” (M 16). 
Undoubtedly, h is lack of a  close re la tionship  w ith  h is m other -  however 
cynical and  indifferent he m ay p re tend  to be -  m ade him  an  unhappy child 
and  h as  had  a  g rea t im pact on the  way he tre a ts  women, including the  m ain 
fem ale protagonists, Alison and  Lily.

In  order to exam ine Nicholas’s d isorder in m ore detail, it is necessary  to 
look a t  these heroines th rough  N icholas’s eyes and  see how his perception of 
them  changes th roughou t the  novel. As was said, from the  beginning of th e ir 
re la tionship  Nicholas tre a ts  Alison as a  sex object only, w hich stem s from 
th e  fac t th a t ,  as  K a th e r in e  T arbox n o tes , he “h a s  a lw ay s d ifficu lty  
u n d erstan d in g  th e  complex re la tionsh ip  betw een sex and  love. He divides 
women into two classes: those who are m ean t to be loved and  those who are 
m ean t to be used. Consequently, h is affairs w ith  wom en are  deform ed by his 
inability  to see beyond a rb itra ry  categories”28. Thus, the  re la tionship  w ith 
Alison -  and  all the  wom en before h e r -  is based solely on sex. W hat 
N icholas w an ts Alison to do is only to satisfy h is sexual appetite , he does not 
have any o ther expectations. From  the  firs t m eeting, he sees her as an  easy 
girl and  a  “colonial”: “She had  candid grey eyes, th e  only innocent th ings in 
a  corrup t face, as if  circum stances, no t n a tu re , had  forced h e r to be hard . (...) 
She w as b izarre , a  k ind  of h u m an  oxymoron” (M 24). There a re  m any 
m om ents w hen Nicholas looks down on Alison, th u s  degrading h e r in a  way 
typical of th e  complex: “(...) I w as teach ing  her, anglicizing h e r accent, 
p o lish in g  off h e r  ro u g h n e ss , h e r  p ro v in c ia lism s; in bed  sh e  d id  th e  
teaching... ” (M 35).

I t  is tru e  th a t  Alison is fa r from being a  prude -  afte r all, they  go to bed 
on the  sam e evening they  m eet -  and  she h as  quite a  baggage of experience, 
including  unhap p y  re la tio n sh ip s  and  an  abortion, b u t h e r expectations 
concerning the  re la tionship  w ith  N icholas go far beyond pure sex. She loves 
him , b u t a t  the  sam e tim e she realizes th a t  he is unable to offer m ore th an

27 He fits  v e ry  w ell G a u d e tte ’s s ta te m e n t th a t  “som e m en  w ith  th e  com plex despise 
th e ir  m o th e rs” (P. G au d e tte , op. cit., p. 16). Sacco an d  L aino  also  observe th a t  “m ost m ales 
w ho possess th e  M adonna  com plex have  sea rch ed  for in tim acy  w ith  th e ir  ow n m o th ers  bu t 
h av e  faced re jection . T h eir m o th e rs  a re  u su a lly  cold w om en w ho m ay  or m ay  no t tak e  
care  of th em  physically, b u t th e  lack  of em otion  is a  co n stan t...” (P. Sacco, D. L aino, op. 
c it., p. 29). T h is s ta te m e n t ex p la in s very  w ell th e  o rig ins of th e  com plex in  b o th  C legg and  
N icholas.

28 K. Tarbox, The A r t  o f  J o h n  Fowles, A thens-L ondon, 1988, pp. 21-22.
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sexual desire. In  fact, Alison is fully aw are of N icholas’s perception of h e r as 
the  whore figure. D uring one of th e ir  num erous quarre ls, she shouts: “I’m 
a  whore and  a  colonial” (M 35), expecting N icholas to deny, b u t he only says: 
“I w ish you w ouldn’t  use th a t  word” (M 35). L a te r on, she calls him  “a  snob, 
a  prig, a  tw openny-halfpenny Don J u a n ” (M 40).

W hen N icholas leaves Alison, he feels a  relief, b u t also satisfaction. 
W hile exchanging le tte rs  w ith  her, he deliberately  w an ts to h u r t  h e r even 
more: “I w rote a  le tte r  in  reply to say th a t  I had  been expecting h e r letter, 
th a t  she was perfectly free. B u t I tore it  up. If  any th ing  m ight h u r t  her, 
silence would; and  I w anted  to h u r t  h e r” (M 55). A t the  sam e tim e, however, 
he som etim es th in k s of Alison, b u t these are u sually  m om ents of sexual 
frustra tion : “I began  to th in k  erotically of Alison again; of the  d irty  week-end 
p leasures of having  h e r in  some A thens hotel bedroom...” (M 159). In  fact, 
h is fan tasy  comes tru e  some tim e la te r  -  N icholas and  Alison m eet in  A thens 
and  go on a  trip  to P arnassus. The encounter p resen ts  Nicholas w ith  yet 
ano th er occasion to use  and  h u r t  her. H is behaviour during  th e ir  encounter 
and  w hat he says about it  only confirm  th a t  h is perception of Alison as the 
whore h as  not changed since they  parted . He decides to m eet h e r for very 
selfish reasons, “out of a  desire to play my own double gam e w ith  Conchis” 
(M 245) and  derives a  lot of p leasure from th is  “duplicity” (M 249), i.e. lying 
to bo th  Alison and  Conchis. Nick describes Alison w ith  the  following words: 
“T here w as som ething about Alison’s m an n er and  appearance; if  a  m an  was 
w ith  her, he w ent to bed w ith  h e r” (M 248), th u s  try in g  to blam e h er for the 
fact th a t  she is tre a ted  as a  sex object.

W hat is m ore, N icholas is d ishonest w ith  Alison. In  order to avoid 
having sex w ith  h e r -  no t for noble reasons, b u t because he is already 
fascinated w ith  Lily -  he says he is no t allowed to have sex because of 
syphilis w hich he contracted  in  a  bro thel in  A thens29. He also decides no t to 
m ention the  o ther girl to Alison30.

However, they  end up  m aking  love twice, firs t in  the  chalet, th en  by 
a  lake in  the  forest. This is how Nicholas describes the  scene in  th e  chalet:

She undressed me completely (...) As she caressed me, I thought, it’s like being 
with a prostitute, hands as adept as a prostitute’s, nothing but a m atter of 
pleasure ... and I gave way to the pleasure she gave me (...) Alison murmured, 
shifted, bit me, swayed over me in a caress she called the pasha caress, that she 
knew I liked, all men liked; my mistress and my slave. (M 263-264)

T hroughout the  scene Nicholas creates an  im pression of being a  passive 
victim  of the  circum stances, w hich resem bles Clegg’s behaviour during  the 
seduction scene. In  the  nex t love-m aking scene, however, he is m ore active

29 The fact th a t  h e  finds i t  e asy  to ta lk  ab o u t v en erea l d iseases, b u t no t h is  em otions, 
is sym ptom atic  of h is  fear of intim acy, w hich  is ye t a n o th e r  m an ife s ta tio n  of th e  complex.

30 L ikew ise, h e  in itia lly  does no t te ll L ily ab o u t m ee tin g  A lison in  A thens. He only 
does i t  m uch  la te r  a n d  for p a r tic u la r  reasons.
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and more aw are of the  im plications of h is actions, w hich is connected w ith  
the  change already  tak ing  place in  h is m ind, and  w hich will be discussed 
later. The m eeting w ith  Alison ends w ith  a  big row and  more accusations. 
The girl says: ’’C hrist, you’re  no t ju s t  afraid  of the  th ing  love. You’re even 
afraid  of u sing  the  word now. (...) You th in k  love is sex” (M 273), which very 
well sum m arizes th e ir  re la tionsh ip  and  N icholas’s a ttitu d e  tow ards women 
in  general. The way N icholas tre a ts  Alison on M ount P arn a ssu s  is partly  
connected w ith  the  fact th a t  he is already  deeply in fa tu a ted  w ith  Lily, who
-  as w as said  -  oscillates in  h is m ind betw een the  m adonna and  the  whore.

F rom  the  beginning of h is acquain tance w ith  Lily N icholas trie s  to 
idealize th e  girl in  the  sam e way as Clegg idealizes M iranda. H ere the  
situ a tio n  is additionally  com plicated by Lily’s constan tly  changing identity. 
F irs t, she is p resen ted  to the  hero as a  ghost of Conchis’s dead fiancee. 
A lthough  N icholas know s i t  is ju s t  a  gam e, he w illing ly  accep ts th e  
in v ita tio n  to p lay  i t  and  p re ten d s to believe in  th e  g irl’s su p e rn a tu ra l 
provenance. However, such a  perception of h e r creates d istance because 
Nicholas m ay feel uncom fortable about desiring someone else’s (Conchis’s) 
wom an and  because Lily behaves in  a  very old-fashioned and  p rud ish  way. 
In  one of the  scenes, for instance, Lily says: “Are you asking me to commit 
osculation?” (M 198), w hich am uses Nicholas in stead  of exciting him. Later, 
the  girl is p resen ted  as Conchis’s schizophrenic relative called Ju lie  Holmes. 
In  th is  case, Conchis openly forbids N icholas to m ake advances on her as he 
does not w an t h is “p a tien t” to get confused or hurt.

A t the  sam e tim e, the  m ain  pro tagonist m akes com parisons betw een 
Lily and  Alison. H is perception of the  two wom en is clearly based  on the  
dichotomy m adonna -  whore, w hich is particu larly  visible in  h is account of 
the  P a rn assu s  episode. N icholas sees Alison as less a ttrac tiv e  physically
-  “P re tty  enough body, p re tty  enough clothes, a  good walk, the  sam e old 
wounded face and  tru th -seek ing  eyes. Alison m ight launch  ten  ships in  me; 
b u t Ju lie  [Lily] launched a  thousand” (M 246)” -  b u t also less enticing 
intellectually, less sophisticated.

N icholas th in k s of Lily during  his in tercourse w ith  Alison and  -  after 
coming back from A thens -  feels guilty  about sleeping w ith  h is ex-girlfriend. 
A lthough he is no t in  a  re la tionsh ip  w ith  Lily, he feels as if  he h as  cheated 
on her: “On m y side I knew  the  ghost of Alison, of w hat had  happened  on 
P arnassus; a  flicker of adultery, a  m om ent’s gu ilt” (M 283). Thus, N icholas’s 
perception of the  two girls resem bles a  triang le  typical of the  m adonna- 
whore complex, the  re la tionsh ip  involving th ree  people, a  m an, h is wife and 
h is lover. In  th is  case, however, th e  s itu a tio n  is crea ted  artific ia lly  by 
Conchis and  Lily, w hereas lack of sex is the  re su lt of denial on Lily’s side, 
no t N icholas’s “psychical im potence”. T hanks to th is  im posed abstinence, the 
p ro tagonist learns to appreciate o ther aspects of femininity.
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N evertheless, he finds it extrem ely difficult no t to fan tasize about the 
young girl. N icholas craves Lily sexually and  every th ing  he does seem s to be 
d ictated  by his hope th a t  he will finally be given a  chance to sleep w ith  her. 
He is p a tien t, b u t a t  th e  sam e tim e he cannot live w ithout sex. This is why 
he m astu rb a te s  so much, th is  is why he v isits a  bro thel in A thens, finally, 
th is  is why he sleeps w ith  Alison. He is so fru stra ted  sexually th a t  he even 
considers becoming a  hom osexual31.

Lily is fully aw are of h is sexual fru stra tio n  and  she develops th e ir 
re la tionsh ip  in such a  way on purpose. W hen she is finally ready  to have sex 
w ith  Nicholas, she claim s to be having  h e r period and  only m astu rb a te s  him. 
Later, w hen they  finally have an  intercourse, she behaves like a  prostitu te . 
She dresses quickly afte r the  intercourse, w hereas a  group of m en en te r the 
room and kidnap  Nicholas. However, th e  p ro tagonist is shocked m ore by 
Lily’s indifference ra th e r  th a n  by being snatched  by th e  men.

H is idealized perception of Lily is fu r th e r subverted  during  N icholas’s 
symbolic tria l, w hen he is m ade to w atch Lily in a  pornographic film, w here 
she is shown as a  “whore” of a  black “m onster of th e  M ississippi” played by 
Joe. Later, Nicholas is p resen ted  w ith  a  live scene of the  above m entioned 
ch arac ters  continuing th e ir  sex act in  fron t of h is eyes. The scene is called 
“disintoxication”, w hich N icholas describes as “a  m etaphorical (...) flogging” 
(M 521) and  its  m ain  purpose is to cure N icholas of Lily, b u t also to cure him  
of th e  m adonna-w hore  complex. The ev en t to ta lly  su b v e rts  N icholas’s 
p re c o n c e p tio n s  a b o u t w om en: “E v e ry th in g  I h a v e  ev e r th o u g h t  to  
u n d e rs ta n d  abou t wom en receded, interw ove, flowed into m ystery, into 
d isto rting  shadow s and  cu rren ts , like objects s ink ing  away, away, down 
th rough  shafted  depths of w a te r” (M 529).

The tw ist of events described above no t only draw s N icholas’s a tten tion  
to Lily’s rea l role in the  gam e and  his re la tionsh ip  w ith  her, b u t it also 
m akes h im  aw are of h is rea l feelings tow ards Alison. He slowly comes to see 
m adonna qualities in h is ex-girlfriend, w hereas Lily becomes -  literally  and 
m etaphorically  -  the  whore. N icholas’s perception of Alison as the  m adonna 
figure does no t come as a  sudden revelation, though. W hile looking a t  the  
events from tem poral distance, Nicholas realizes th a t  th ere  were m any signs 
th a t  Alison w as m ore th a n  ju s t  a  lover. One of such signs appeared  during  
the  trip  to P arn assu s , w hen Alison stopped to ta lk  to some local children. 
Seeing h e r w ith  the  kids Nicholas felt an  un identified  em otion which m uch 
la te r  appeared  to be love. Only a fte r th e  disintoxication does he realize th a t  
he loves Alison anaclitically. Thus, h is feelings tow ards Lily are  au thentic, 
b u t th e  recipient should be different. The realization  th a t  he is able to love is 
the  firs t step  tow ards becoming a  hea lthy  m an. U nfortunately, it comes a t

31 N icholas show s a  lo t of sym ptom s of be ing  a  sex add ic t, w hich  is a n o th e r  fe a tu re  of 
th e  m adonna-w hore  complex.



The Literary Portrayal o f the Madonna-Whore Complex. 229

a  m om ent w hen Nicholas th in k s Alison is dead. The situ a tio n  was devised 
by Conchis and  it  helps Nicholas appreciate Alison even more. W hen he 
learn s th a t  h e r suicide w as ju s t  a  fake, he is ce rta in  he w an ts to be w ith  h er 
no t as a  lover, b u t as a  p a rtn e r in  life.

A t the  sam e tim e Nicholas s ta r ts  to appreciate wom en in  general. In  
P a r t  3 of the  novel he m akes friends w ith  two fem ales (Kemp and  Jojo), 
which would be im possible for the  Nicholas from P a r t  1. Thus, he stops 
seeing wom en as e ith e r m adonnas or whores, he does no t look a t  every 
w om an as a  prospective sex toy. As for th e  sphere of re la tionsh ips, he 
undergoes a  trem endous change, too. As P a t G audette  s ta tes, in  order to be 
cured a  m an  suffering from the  complex “m u st w an t to change and  be 
m otivated  to do the  work necessary  in  order to t re a t  all wom en as whole 
persons -  bo th  good and  bad”32. Undoubtedly, N icholas is highly m otivated 
to change and  he does change in  the  end. He sees Alison as a  single entity, 
a  w om an whom  he loves and  desires a t  th e  sam e tim e, w ithou t incest 
anxiety. Nicholas is no longer afraid of intim acy and begins to express his 
emotions more openly. Thus, he is finally cured of the madonna-whore complex.

Sum m ing up, The Collector and  The M agus p resen t the  sam e psycho­
logical phenom enon. B oth  p ro tag o n is ts  suffer from  th e  m adonna-w hore 
com plex and , consequently , th e re  a re  m an y  s im ila r itie s  b etw een  th e ir  
personalities and  re la tionships w ith  women. Both Clegg and  N icholas divide 
fem ales into only two categories -  m adonnas and  w hores -  and  are unable to 
combine love and  desire. W hat m akes th e  ch arac ters  different is m ainly 
th e ir  a ttitu d e  tow ards sex. N icholas is prom iscuous, w hereas Clegg is an  
im potent. Moreover, only one of them  (Nicholas) gets cured, w hereas the 
o ther one (Clegg) will alw ays divide wom en into these two groups, which 
m akes him  an  extrem ely trag ic  figure. Thus, the  two novels p resen t two 
d istinct lite ra ry  portrayals  of the  m adonna-w hore complex, one optim istic 
and  the  o ther pessim istic, w hich reflects the  n a tu re  of the  complex itself -  if 
no t trea ted , the  complex destroys the  sufferer and  th e  people close to him.

I t  is also w orth  no ting  th a t  The Collector and  The M agus a re  no t the 
only novels by Jo h n  Fowles in  w hich traces of the  m adonna-w hore complex 
can be found. O ther m ale protagonists, such as C harles Sm ithson of The 
French L ieu tenan t’s Woman, or th e  eponym ous pro tagonist of D aniel M artin, 
seem  to display some sym ptom s of the  complex, too. A t the  sam e tim e, all 
fem ale pro tagonists created  by Fowles appear to fall into one of th e  two 
categories, they  are e ith er sa in t m adonnas or d irty  whores, or a  com bination 
of the  two types.

32 P. G au d e tte , op. cit., p. 38.
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Streszczenie

A rtyku ł zaczyna się od krótk iej ch arak te ry sty k i zespołu m adonny i ladacznicy, gdyż celem 
pracy je s t  znalezienie elem entów  tego syndrom u w sposobie k reow an ia  bohaterów  w dwóch 
powieściach Jo h n a  Fowlesa, Kolekcjonerze i M agu. P isarz  s ta ra  się dowieść, że główni protago- 
niści tych  utw orów  -  F rederick  Clegg i N icholas U rfe -  c ierp ią  n a  zespół m adonny i ladacznicy, 
co wpływ a n a  ich życie, zw łaszcza relacje z kobietam i, a  także  je s t  s iłą  napędow ą ich dzia łań  
i podejm owanych przez nich  decyzji. Mimo licznych podobieństw  m iędzy bohateram i, literackie 
obrazy kom pleksu w tych dwóch powieściach są  różne. N icholas zostaje wyleczony i powieść 
kończy się szczęśliwie, podczas gdy choroba Clegga zdaje się być n ieuleczalna, co prow adzi do 
śm ierci M irandy, a  także przypuszczalnie przyczynia się do trag ed ii kolejnych kobiet w przy­
szłości.


